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WORKS OF ART 


1 

PAIR OF CINNABAR LACQUER VASES 
QING DYNASTY, 18TH-19TH CENTURY 
78. WALA CE ROCA 


each of baluster form, the body decorated with four floral sprays in cartouches 
against a diaper ground, the waisted neck further with diaper ground between 
two bands of plantain leaves, interior and base lacquered in black (2) 

16.8cm high each; 194g and 227g 

£400-600 


2 

GILT-DECORATED LACQUER OCTAGONAL 
GAME BOX 

QING DYNASTY, 19TH CENTURY 

A MAREE A E T REL ARRAS 
of octagonal form, the cover painted with figures 
in a landscape setting within cartouches against 
diaper ground, the sides similarly adorned with 
continuous key-fret ground, inside the removable 
lid contains seven lidded boxes and twelve 
counter trays, nine trays painted with poker card 
theme including king, queen and diamonds 
37.cm wide x 11cm high x 30.5cm deep 

£400-600 


3 


PAIR OF CINNABAR LACQUER SAUCERS 

MING DYNASTY OR LATER 

FARE ARO (Hitt) 

each with shallow rounded sides, supported on a short straight foot rising to an everted rim divided into six barbed lobes, both the interior and 
exterior covered in red lacquer, with the mouth rim further covered in gilt, the base covered in black lacquer (2) 

16cm wide 


£800-1,200 


Other fees apply in addition to the hammer price: see the 'Buyer's Guide’ section on page 2 


A LACQUER COLLECTION FROM COMMANDER 
MALCOLM STUART LESLIE BURNETT, ABERDEEN (LOTS 4-11) 


From the collection of Commander Malcolm Stuart Leslie Burnett (1904-1984), Aberdeen. Stationed in Asia 
circa 1920s-1940s when serving in the Royal Navy working for the Government Communications Headquarters (GCHQ). 


4 


5 

TIXI CINNABAR LACQUER CIRCULAR BOX AND COVER 

16TH CENTURY 

rz ARIES EE SETS S 4t [E] S 

the cover deeply carved through alternating layers of black, red and yellow 
lacquer with ruyi scrolls, the interior and recessed base lacquered in black 
8.7cm diameter; 123g 


Provenance: From the collection of Commander Malcolm Stuart Leslie Burnett 
(1904-1984), Aberdeen. Thence by direct descent. 


Note: A comparable tixi cinnabar lacquer box and cover, Ming dynasty, 16th century, 
sold at Christie's London, 10 May 2011, lot 62. Also see a similar example, Ming 
dynasty, 15th-16th century, with more distinctive yellow lacquer, previously in the 
Kaisendo Musuem, sold at Sotheby's Hong Kong, 26 May 2021, lot 513. 


£1,000-1,500 


CINNABAR LACQUER 'CRANE' BOX AND COVER 

16TH CENTURY 

zd BUALTEETEESA BIS x 

flattened top of the cover carved with a crane in flight amongst flowers 
and foliage, side of the box with a band of flowers with leaves, interior 
and base lacquered in black 

10.5cm diameter; 133g 


Provenance: From the collection of Commander Malcolm Stuart Leslie 
Burnett (1904-1984), Aberdeen. Stationed in Asia circa 1920s-1940s when 
serving in the Royal Navy working for the Government Communications 
Headquarters (GCHQ). Thence by direct descent. 


£800-1,200 


6 

TIXI CINNABAR LACQUER ‘CHRYSANTHEMUM’ 
CIRCULAR BOX AND COVER 

16TH CENTURY 

+t WEBRSS 

crisply carved through layers of black and red lacquer on the 
slightly domed cover with a chrysanthemum enclosed by leaves, 
the interior and base lacquered in black 

10.9cm diameter; 117g 


Provenance: From the collection of Commander Malcolm Stuart 
Leslie Burnett (1904-1984), Aberdeen. Thence by direct descent. 


£800-1,200 


7 


LARGE TIXI BLACK AND 

CINNABAR LACQUER CIRCULAR 
BOX AND COVER 

MING DYNASTY, 15TH-16TH CENTURY 
A IRS SE ALIE S 

the cover carved through several very 
thin layers of alternating black and red 
lacquer in repeating ruyi scroll bands, the 
box similarly carved, the interior and base 
covered in dark reddish-brown lacquer 
22cm diameter; 653g 

Provenance: From the collection of 
Commander Malcolm Stuart Leslie Burnett 


(1904-1984), Aberdeen. Thence by direct 
descent. 


Note: A slightly larger but stylistically closely 
comparable large Tixi lacquer circular box 
and cover, 15th/16th century, was sold at 
Bonhams London, 15 May 2014, lot 431; 
Also see two related examples, both dated 
to Ming dynasty, one sold at Christie's Hong 
Kong, 30 May 2012, lot 4225, and the other 
sold at Bonhams New York, 15 March 2021, 
lot 110. 


£2,000-3,000 


8 


LARGE CINNABAR LACQUER ‘LADIES’ 
CIRCULAR BOX AND COVER 

QING DYNASTY, 18TH-19TH CENTURY 

38 DIAL TF CESCIBIA S x 

the flattened top carved with idyll ladies underneath 

a pine tree canopy engaging with scholarly activities 
accompanied by their female attendants, surrounded 
by rockwork, plantain, flowers, and rocky hills, sides of 
the box and cover similarly decorated with flower heads 
with tendrils in relief reserved on a diaper ground, 
interior and base lacquered in black 

27.1cm diameter; 1541g 


Provenance: From the collection of Commander Malcolm 
Stuart Leslie Burnett (1904-1984), Aberdeen. Thence by 
direct descent. 


£1,200-1,800 


10 


9 


CINNABAR LACQUER ‘IMMORTAL’ PEACH-FORM BOX AND COVER 
QING DYNASTY, 18TH CENTURY 


38 DIAL) lb Meta 


the domed cover carved with a central cartouche depicting one of the Eight Immortals, 
Zhongli Quan, holding his fan attribute surrounded by a pine tree canopy and rockwork, 
further enclosed by a band of bats with interlocking wings, all reserved on a honeycomb 
ground, the box similarly decorated, the interior and base lacquered in black 

13.5cm wide; 278g 

Provenance: From the collection of Commander Malcolm Stuart Leslie Burnett (1904-1984), 
Aberdeen. Thence by direct descent. 


Note: A comparable cinnabar lacquer peach-shaped box and cover, Qing dynasty, 18th century, 
also depicts Zhongli Quan, was sold at Sotheby’s Hong Kong, 25 November 2022, lot 558. 
Two more comparable and slightly larger peach-form boxes and covers are in the Palace 
Museum, Taipei, respectively depicting He Xiangu, museum no. Guqi #7205, and depicting 
Zhang Guolao, museum no. Zhongqi P47. 


£1,000-1,500 


10 


RARE CINNABAR LACQUER CONJOINED BOX WITH COVER 
QING DYNASTY, QIANLONG PERIOD 


LAG DE d Dei Ki 


of two fused-globular form supported on two flared feet, sides of the 
cover intricately carved with stylised kui dragons amongst archaic 
scrolling motifs reserved on a diaper ground, the box decorated with a 
band of cicadas, the interior and base lacquered in black 

24.6cm wide; 843g 

Provenance: From the collection of Commander Malcolm Stuart Leslie 
Burnett (1904-1984), Aberdeen. Thence by direct descent. 


Note: Two comparable carved-polychrome lacquer boxes in the shape of 
conjoined spheres, Qing dynasty, Qianlong period, with less distinctive 
designs of the feet, and further gilt-decorated in the interiors, were in the 
Qing Court collection, and now in the Palace Museum, Taipei, museum nos. 
Guqi #93 and Guqi #5494; Comparable designs of the archaic kui dragons 
and especially the band of cicadas can be seen on the cinnabar lacquer 
archaic-hu-form box and cover, dated to the mid-Qing dynasty, is in the 
Palace Museum, Beijing, museum no. Gu #110779. 


£700-900 


11 

CINNABAR LACQUER SQUARE-SECTION TRAY 

19TH CENTURY 

Avid GALA FBLA RBA 

carved with figures underneath a large pine tree canopy engaging in 
scholarly activities, the centre with a plain cartouche, all enclosed by a 


border decorated with bats and scrolling tendrils 
27cm square; 782g 


Provenance: From the collection of Commander Malcolm Stuart Leslie 
Burnett (1904-1984), Aberdeen. Thence by direct descent. 


£400-600 


11 


12 

LACQUERED GROWTH OF LINGZHI 

QING DYNASTY, 1644-1911 

LES: pA SAE 

of natural and uneven form, the fungus covered with dark 
reddish-brown lacquer, on a bespoke gnarled wooden stand 
17.5cm wide 


Note: See a related large partially lacquered growth of lingzhi, 
Qing dynasty, sold at Christie's 17 Mar 2016, lot 1134 


£300-500 


13 

BOX OF SIXTY INSCRIBED 

BAMBOO STICKS 

QING DYNASTY, 19TH CENTURY 

iS TARR TERS (AA) BAB 

each stick finely incised with a seven-character 
poem above a branch of flower, with a 
wooden box 

each stick: 11.5 x 1.5cm 

£1,000-1,500 


Wi 


CHENXIANGMU 'LITERATI' BOULDER 
QING DYNASTY, 18TH CENTURY 

38 JUSTRBELLZKES TEL 

worked from a piece of wood into a 
mountainous landscape, with pine trees and 
other vegetation issuing occasionally from 
cragged rockworks, pavilions built on the top of 
the hill, other houses scattered, three literati in 
the middle of the hill 

29cm wide; 1154g 

Provenance: Formerly in a private 


English collection 


£2,000-3,000 


12 


15 

BAMBOO INCISED BRUSH POT WITH HARDWOOD MOUNT 

19TH-20TH CENTURY 

THEN THA PAB AREA SE f 

of cylindrical form, carved in low relief with two cranes under large pine trees, mounted 
with hardwood on the mouth rim and the base, supported on three short feet 

12.6cm high 

£600-800 


16 


CARVED ZITAN ‘LANDSCAPE’ 
BRUSH POT 
QING DYNASTY, 18TH CENTURY 


T8 ABW AS 


of irregular form, carved from a section 
of wood with continuous landscape 
scene with small figure walking 
alongside meandering river bank 
surrounded by layers of mountains 
12.2cm high 


Provenance: Formerly in a private 
collection, London 


£2,000-3,000 


17 
CARVED BAMBOO BRUSH POT 

19TH-20TH CENTURY 

+Æ +H TRB SAMAS 

the straight cylindrical sides carved densely with a continuous scene 
of figures within houses and willow trees 

18cm high 
£300-400 


18 


LARGE HONGMU WOODEN BRUSH POT 
QING DYNASTY, 19TH CENTURY 

a AAAS 

the cylindrical body with slightly waisted sides 


24cm diameter x 23.5cm high 
£800-1,200 


19 
HUANGHUALI THREE-TIERED PICNIC BOX 
QING DYNASTY, 18TH-19TH CENTURY 

JB BER EIE 

of rectangular form, the box has a cover and three fitted trays, the whole is set on a base 
frame fitted with posts flanked by tall standing spandrels joined by a humpback handle 
29cm wide x 17cm high x 15.5cm deep 

£4,000-6,000 


20 

SMALL GILT-DECORATED AND LACQUERED WOODEN CABINET 
19TH-20TH CENTURY 

TABI +H ASRR PT 

supported on a stepped foundation, the rectangular cabinet with two doors 
mounted with reticulated geometric and the floral domed panels painted in gilt, 
the interior finely gilt-painted with a four-fold screen 

31cm wide x 46.5cm high x 15m deep 

£400-600 


13 


ES 


21 


VIETNAMESE AGARWOOD PRAYER 
BEADS BRACELET 

[2:: pui, EE 

comprising twelve large beads, each bead 
with different wood grain, with distinct and 
aromatic fragrance 


each bead 2cm diameter; 54g in total 


£1,200-1,800 


22 


VIETNAMESE AGARWOOD PRAYER BEADS ROSARY 
BANNERER 

comprising 108 small beads, evenly divided by four larger beads, each bead with different 
wood grain, with distinct and aromatic fragrance 

each smaller bead: 1cm diameter; larger beads: 1.2cm diameter; 64g in total 


£1,500-2,000 


23 

GILT-DECORATED 

‘EIGHT DAOIST 
IMMORTALS’ INK BRICK 
20TH CENTURY 

IHR ‘WRERWRARF 
E & BHKATEN M & 
A) BHR 

each side moulded with four 
figures of the Eight Daoist 
Immortals with their names and 


Reverse corresponding poem 


16.2cm wide x 12cm high x 
2.2cm deep; 661g 


£300-500 


24 

BOX OF EIGHT INK STICKS 

MRA TAR (AE) 

Ram: DKECMRAS AS RH SE CER FERES SAB 
BRULTS EMRE YE OAT 

$5ED: HERR 


each ink sick of rectangular form, decorated with a scene 


associated with weaving techniques on one side with a 
title, the other side with poem and inscription, all eight ink 
sticks contained in a rectangular box with cover, the cover 
titled and painted with two dragons 

each stick: 3.2cm wide x 10.2cm high x 1.2cm deep; the box: 
28.5cm wide x 3.5cm high x 37.5cm deep 


£300-500 
ERI 
aay he ee ED 
3G ap, uL TI RE oie 
E ARTI. 
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HUANGHUALI ‘DRAGON’ RECTANGULAR BOX AND COVER 

MING DYNASTY 

AA CRS RUN SASS 

of canted rectangular form, carved in relief in the recessed panel on the top of the cover with two confronting dragons amidst lingzhi-headed clouds 
and flaming scrolls contesting a flaming pearl above crashing waves and rocky hills, the sides with lingzhi scrolls in panels reserved on a ground 
decorated with tendrils, the interior covered in red lacquer 

40cm wide x 14cm high x 26cm deep 


Provenance: Formerly in a private European collection 


Note: A related rectangular box and cover, in ticalacquer form, with similar composition on the top panel, inscribed and dated to the Wanli period, in the 
Palace Museum, Beijing, accession no. Gu #8219 


£8,000-12,000 
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CARVED HONGMU STAND 

QING DYNASTY, 19TH CENTURY 

A ANEM AE 

of irregular oblong form, the sides pierced carved with flowers borne 
on tendrils in shaped cartouches reserved on similarly decorated 
ground, outer rim with flowers in sawtooth, upper rim a band of petals 


13cm wide 
£300-500 


27 


GROUP OF THREE 
WOODEN STANDS 
20TH CENTURY 
Lud eXUBAKEE 
(H=) 

comprising: one drum- 
shaped stand with burl 
wood top; one hongmu 
circular stand with 
waisted sides; and one 
rectangular stand of kang- 
table form inset with red 
marble top (3) 

largest: 44cm wide 
£1,000-1,500 
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CARVED HONGMU WITH MARBLE TOP STAND 
QING DYNASTY, 19TH CENTURY 


78 AARRE RA EOE 7L 


on tripod cabriole legs ending on claw feet 
55.5cm diameter; 81cm high 
£1,000-1,500 


the circular top with pink marble insert, over a pierced and carved frieze 
depicting tree shrews and fruiting vines, raised on a foliate carved 
baluster column with a large dragon meandering around, supported 
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PAIR OF MARBLE-INSET 
MOTHER-OF-PEARL-INLAID 
HARDWOOD GARDEN STOOLS 
QING DYNASTY, 19TH CENTURY 
T EA RIRMARA MRR (HR) 


each of drum-form, inset with 
variegated marble top, supported 
by a curved and entwined frame 
carved with blossoming flowers 
on tendrils (2) 

51cm high each 


£2,000-3,000 


30 

HARDWOOD THREE-TIERED PICNIC BOX 

QING DYNASTY, 18TH-19TH CENTURY 

i AIME 

of rectangular form, the box has a cover and three fitted trays, the whole is 
set on a base frame fitted with posts flanked by tall standing spandrels joined 
by a humpback handle 

28.2cm wide x 21cm high x 18cm deep 

£800-1,000 


31 

SET OF HARDWOOD TABLE WITH FOUR SMALL STOOLS 
19TH-20TH CENTURY 

THEI +H BARRERA k Des 

the circular table top with burl wood insert, supported on four cabriole legs 
ending on claw feet, together with four stools similarly with burl wood top, 
each stool of the four quarter of a circle, supported on three cabriole legs (5) 
65cm wide x 43cm high 

£400-600 


PERSIMMON-GROUND 
SILK EMBROIDERED 
‘DRAGON’ ROBE 

QING DYNASTY, 19TH CENTURY 
1 DM SHES A AiR 
embroidered with eight five- 
clawed dragons in pursuit of 
flaming pearls in gold threads 
amidst scrolling clouds, bats, and 
auspicious symbols, all above 
crashing waves and a lishui border, 
the collar and cuffs embroidered 
with dragons and bats above 
waves and among clouds 

161cm across sleeves; 97cm high 


Provenance: Private Scottish 
collection, Scottish Borders 


£300-500 


33 


GROUP OF THREE SILK EMBROIDERED 
‘DRAGON’ FRAGMENTS 

QING DYNASTY, 19TH CENTURY 

iB SUA SIKBEGUR(E (A= fF) 

two similarly decorated with ferocious 
confronting golden dragons contesting flaming 
pearls above lishui motif concentric to rocky hills 
and crashing waves (3) 

largest: 24cm x 112cm 

£1,000-1,500 


BLUE-GROUND GOLD-COUCHED 'NINE-DRAGONS' ROBE, JIFU 
QING DYNASTY, 19TH CENTURY 


5 SESH TL BEALS ARIE 

worked in couched gold threads with nine writhing five-clawed dragons confronting flaming pearls amidst clusters of ruyi clouds interspersed 

with bats and the Eight Buddhist Emblems, above Auspicious Emblems rising from the terrestrial diagram and a lishui stripe at the hem, all reserved 
ona blue ground 


132.5cm wide across sleeves; 120cm high 


£1,500-2,000 
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LADY’S EMBROIDERED BLUE SILK 
ROBE 

QING DYNASTY, 19TH CENTURY 

iB BB HR ARTE AR 

with long and wide sleeves, 
embroidered on a navy silk ground with 
butterflies, flowers and small figures in 
a garden setting 

130cm wide 


Provenance: From the collection of 
Constance Bircher (1898 - 1952), the 
current owner's grandmother. 


Constance Bircher's mother Ethel Constance 
Clark married Sir Augustus Meredith Nanton, 
of Winnipeg, Manitoba, Canada. He was a 
broker, financier, capitalist, philanthropist 
and nation builder who aimed to develop 
the northwest from a region, dependent 
upon central Canada and Great Britain 

for immigration and development capital, 

to one capable of generating its own 

wealth. In recognition of his war services, 

he was knighted in 1917 by King George 

V and made a Knight of the Order of St 

John of Jerusalem. Constance married a 
Swiss, Ernst Bircher (of the famous Bircher 
muesli family). The current owner's father, 
Freddie Bircher, was their second son. 


£500-700 


36 

LARGE SILK BROCADE 'NEW LUNAR YEAR' PANEL 

19TH-20TH CENTURY 

TA E--ág BEPREXPKBETS AB SURE 

of rectangular form, finely woven with three clusters of lotus roundel enclosed by scrolling tendrils surrounded by two pairs of confronting five- 
clawed dragons chasing flaming pearls and Buddhist lions, the border with repetitive twelve-zodiac animals 

251.5cm x 102.7cm 

Provenance: From the collection of Benjamin Everett Gill (1838-1901) from Aberdeen. See further provenance details under lot 263. 


The collection was passed down by direct descent to the current owner's father and mother, Michael Peter Gill (1934-2015) and Shiona Airlie (1953-2023), and 
subsequently grew. Michael P Gill was the head of art at George Watson's College, and Shiona Airlie, who had a lifelong love of everything Chinese, its history, 
culture and language, was the author of Thstle and Bamboo: The le and Tmes o& James Stewart Lockhart (1989) and Scottish Mandam: The le and Tmes o 

Sr Regnald Johnston (2012). 


Note: The motif of the twelve zodiac animals is related to the New Lunar Year. This panel was possibly put out for the New Year and it would be spread over a table. 


£300-500 


Other fees apply in addition to the hammer price: see the 'Buyer's Guide' section on page 2 
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GEORGE FORREST'S op EDINBURGH (LOTS Sz) 
EJ e£ 4 

- T. Forrest was an important Scottish botanist born in irk. Am 

| Seon sponsored by a horticulturist and cotton broker- n raie 

Bulley (1861-1942), to emb il, arg to China’s then-remote 

southwestern province of nk earch of plants new locit. 

in Europe, particularly species of rho dg Badron. Altogether, t ma 

seven trips to the region, ranging as ma e 


and Sichuan provien; In 1 
a Ce previ s know 


- XN m Pd <a all G-—i. ota ence by desce 2 3 
The old photograph shows Mr Forrest outside the China Inland i Dali, taken around 

We would like to express our gratitude to ‘George Forrest / Royal Botanic Garden Edinburgh’ 

for providing the old photographs and their infor! E 
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NINGXIA RUG 

QING DYNASTY, 19TH CENTURY 

an arrangement of eight floral roundels 
intermittent with butterflies, flowers, 
pomegranate and buddha-hand citrus 
sprays against a burnt orange field, 
enclosed by a beaded border further 
with a larger floral border 

184.5cm x 124.5cm 

Provenance: From the collection of 
George Forrest (13 March 1873 - 

5 January 1932), Edinburgh; loan number 


A.L.331.1, with an associated museum 
tag label inscribed 'L331.1* 


Note: Two comparable Ningxia rugs, 
similar in design, were in the collection of 
Arthur M. Sackler, sold at Sotheby's New 
York, 16 September 2009, lot 68 & 70 


£600-800 
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BRONZE 'DRAGON' BOTTLE VASE 

QING DYNASTY, 18TH-19TH CENTURY 

38 SE RS BEAUIR 

sturdily cast with slightly compressed globular body on splayed foot, raised to cylindrical long 
neck, a dynamic sinuous dragon coiled on the neck in high relief, the face, mane, spine, muscles 
rendered in detail, all elevated on an integrated openwork square base 

33cm high; 3655g 

Provenance: From the collection of George Forrest (13 March 1873 - 5 January 1932); loan number 
'A.L.331.6;, with an associated museum label tied on the base inscribed ‘Loan 331/6* 


Note: See two related bronze vases with dragons on the neck, one dated to the late Ming dynasty, 
17th century, sold at Christie's New York, 25 Sep 2020, lot 1606; and one dated Qing dynasty, 
18th century, sold at Christie's Hong Kong, 6 Apr 2015, lot 164. 


£1,000-1,500 


This old photograph of the vase 
was possibly taken next to the 
China Inland Mission Moongate 
in Dali around 1905 
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RARE INSCRIBED AND DATED ARCHAISTIC BRONZE VESSEL, FU 
YUAN DYNASTY, DATED TO THE XINYOU YEAR OF THE ZHIZHI REIGN, 1321AD 


T 1321 HE 
HA: 2G Bp Be NASA St RAH Ra 


of rectangular form, with wide flared sides raised on a high gently splayed foot with cut-out aprons, both narrower sides set with a pair of loop 
handles issuing from mythical animal heads, decorated around the sides with bands of geometric motifs, wider sides with two small applied 
animal-mask plaques, the base with a panel reading Zhzhmyou Zhongqnglu wenmao kjaodun Zhao Shankun zhenglu Sun Bn Du Yuqng j 

35.5cm wide; 3278g 


Provenance: From the collection of George Forrest (13 March 1873 - 5 January 1932); loan number ‘A.L.331.4’, with an associated museum label tied to one 
handle inscribed ‘Loan 331/4; further with a museum paperboard label with the information of the item. 


Note: The inscriptions on the base record that this vessel was made in the year of Xinyou of the Zhizhi reign, corresponding to 1321AD during the 
Yuan dynasty. It was dedicated to the Confucious Temple located at Zhongqing Street, traceable to the still-standing Confucious Temple built in 1302AD in 
Anning county, Kunming city, Yunnan. 


While archaistic bronze ritual vessels are not uncommon, bronze ritual vessels documented to have been made for use in local academies and temples such as 
the present example are extremely rare. Compare to a highly similar rare inscribed and dated archaistic bronze vessel,u, Yuan dynasty, dated to the Bingzi year 
of the Zhiyuan reign (1276 or 1336), formerly in the collection of Dr David Ho, sold at Sotheby's London, 3 November 2021, lot 121. Also see two documented 
bronze ritual vessels,u, both dated to the Yuan dynasty, in the collection of Shanghai Museum. 


£6,000-8,000 


INCENSE-BURNER 
Bronze, rectangular, with ornamentation in low relief, 
An inscription underneath is to the effect that the vessel 
‘was used in the worship of Confucius, and dates it 1321 
A.D. The actual date, however, is probably consider- 
ably later. Obtained at Talifu, Yunnan. 
Chinese. 
Lent by Mr. George Forrest, Edinburgh, 1929. 


SE x ANNES Loan 331. 4. 
[A ———Q[ 


HI 
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BRONZE CENSER 

QIANQING GONG MARK, QING DYNASTY, 
18TH-19TH CENTURY 

78 ASR EAE 

of compressed globular form rising to everted mouth supported on 
a short splayed foot, flanked to both sides with loop handles, centre 


of the base cast with a three-character 'Qian Qing Gong' mark 
within a circle enclosed by a dragon amongst ferocious waves 
15cm wide across handles; 731g 

Provenance: From the collection of George Forrest (13 March 1873 - 5 


January 1932); loan number ‘A.L.331.5’, with an inscribed loan number 
'L.331.5' on the inner wall of the foot rim. 


Note: Qianging Gong, The Palace of Heavenly Purity, or Qianqing Palace 
(8238 B) is a palace in the Forbidden City in Beijing, China. It is the largest of the three halls of the Inner Court, located at the northern end of the Forbidden 
City. During the Qing dynasty, the palace often served as the Emperor's audience hall, where he held council with the Grand Council. Objects, especially 
censers, bearing Qianging Gong mark are deemed similar to ‘Neitan Jiaoshe' mark (P3324, refers to the altar to Heaven and Earth within the inner walls of the 
Temple of Heaven) as Imperial wares adorning or used in their specific rooms. 


A comparable bronze censer in shape and size, with similar loop handles, similarly decorated with two dragons in flight on crashing waves on the base but 
marked 'Neitan Jiaoshe’, previously in the Qing Court collection, now in the Palace Museum, Beijing, museum no. Gu #00177014. The catalogue notes that in 
2010, Geng Baochang, a veteran researcher from the Palace Museum, dates this censer as of the Ming dynasty. 


£1,200-1,800 


41 
LARGE BRONZE 'CHI DRAGON' TRIPOD CENSER 
QIANQING GONG MARK, QING DYNASTY, 18TH-19TH CENTURY 


SHER eee A= SA 
impressively cast with wide rounded body raising to a ridge underneath waisted neck and everted flattened mouth, all on three cabriole feet, both 


sides with theatrically arched ch-dragons clinging to the mouth and body as handles in high relief, the base cast with recessed medallion centred with 
a three-character ‘Qian Qing Gong’ mark enclosed by a band of dragon amongst crashing waves 


Mr. ( r rre D 
One of the labels from the National Muse 


um of Scotland 


34cm wide across handles; 5.56kg 


Provenance: From the collection of George Forrest (13 March 1873 - 5 January 1932); loan number 'A.L.331.3' with an associated museum tag label tied on 
one foot inscribed ‘Loan 331/3’, further with two associated museum cardboard labels with item details, loan number 'L.331.3' and ‘Lent by Mr. George 
Forrest, Edinburgh, 1929’. 


Note: See research about the 'Qianging Gong' mark under lot 40. Compare to an example of a bronze tripod censer with chong handles, Qing dynasty Qianlong 
period, with a different treatment of the 'Qian Qing Gong' mark, sold at China's Guardian, 19 May 2021, lot 4634. 


Stylistically, a comparable large bronze tripod censer with chong handles, dated to the late Ming dynasty, note the similar treatment of the waisted band 
with ridge on the mouth, sold at Sotheby's London, 22 February 2022, lot 50; Two other censers with similar design on the mouth, dated to Ming and late 
Ming dynasty, were sold at Christie's London, 18 Mar 2015, lot 686 and Sotheby's London, 10 November 2017, lot 366. 


£2,500-3,500 


N 
[n 
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BRONZE ARCHAISTIC VASE, ZUN 

QING DYNASTY, 19TH CENTURY OR EARLIER 
AREF DISTEXEAN IR 

heavily cast in trumpet form with raised centre, decorated with taotie 


mask all over on diaper ground, bearing lugs suspending rings, a lug 
on the base 


34.1cm high; 7.4kg 


Provenance: Private Scottish collection, Scottish Borders 


Note: National Palace Museum, Taipei has six slightly smaller comparable 
examples, all dated to the Song Dynasty or later, museums nos. 
Zhongtong FP$5)001919N; 001868N; 001154N; 000667N; 000572N; 

and 000517N. Also see a related square-section bronze archaistic 'gu' 
vase, 18th-19th century, sold at Bonhams Edinburgh, 15 November 2018, 
lot 100. 


£300-500 
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GILT-BRONZE MELON-FORM BOX AND COVER 
QING DYNASTY, 1644-1911 

LESE EAST LEA 

cast with lobed sides, the cover further decorated with 
foliage and tendrils 

11.5cm wide; 436g 


Note: A closely comparable example dated to the Qing 
dynasty, 18th century, was offered at Sotheby's London, 
07 November 2018, lot 36. 


£600-800 
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44 

BRONZE CENSER WITH LION-MASK 
HANDLES 

XUANDE MARK, QING DYNASTY, 

19TH CENTURY 

iB SBRAFRM SHE 

supported on a short splayed foot, the squatted 
globular body surmounted with a short straight 
neck and terminating to a lipped rim, the body 
flanked with two lion-head handles, the base cast 
with a six-character Xuande mark within a recessed 
rectangular panel 

18cm wide; 650g 

£600-800 


45 

BRONZE 'LION-HEAD' CENSER 

QING DYNASTY, 18TH CENTURY 

A SRIF RR $5058 88 SRA 

of globular form with lipped rim, the shoulder adorned with a pair of 


lion-mask handles with loop ring, the base carved with a two-character 
Xuande mark 


9.5cm wide; 534g 
£1,000-1,500 


46 


SET OF FOUR BRONZE SEALS 

QING DYNASTY, 19TH CENTURY 

A BBE (AH) 

comprising four rectangular seals, cleverly 
arranged with one fitting into another, in total 
twenty-one seal fronts (4) 

3.9cm high; 263g 

£200-300 
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SMALL SILVER-INLAID BRONZE HE-FORM ‘PHOENIX’ 
WATER-DROPPER 

SHISOU MARK, QING DYNASTY, 18TH CENTURY 

BOS AMBRE Ei — SKA 

of archaistic bronze ritual pouring vessel he form supported on 
three legs, the spout and the finial of the cover in the form of a 
phoenix head, the loop tail as the handle, the body decorated with 
two bands of archaistic geometric pattern in silver inlaid, the base 
inlaid in silver with a two-character ‘Shi Sou’ mark 

8cm wide; 176g 

Note: Compare to a similar silver-inlaid bronze water-dropper in the 
Palace Museum, Beijing, illustrated in Small Refined Articles of the Study, 
The Complete Collection of Treasures of the Palace Museum, Hong 
Kong, 2009, p. 193, no. 180. A further comparable small gold and silver 


inlaid water dropper of similar design, was sold at Christie’s Hong Kong, 
4 Oct 2016, lot 43 


£400-600 


48 

BRONZE ‘MYTHICAL BEAST’ HANDLED VASE 

YUAN TO MING DYNASTY 

TOE BH $i] i Hb AS BA TE SÉ H 75 JR. 

of square-sectioned bottle form, set on a high splayed foot rising to 
waisted neck and stepped mouth, the foot adorned with swirling wave 
pattern, the neck with brocade pattern, the neck further flanked with a 
pair of mythical-beast loop handles 

24.2cm high; 1200g 

£800-1,200 
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Other 
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BRONZE TRIPOD HANDLED CENSER 

XUANDE MARK, QING DYNASTY, 18TH-19TH CENTURY 

A SRAFRR SSZRH ee 

of compressed globular form, raised on three feet extending 
toward two upturned handles, the base cast with a six-character 
Xuande mark in a recessed rectangular panel 


16cm wide; 1245g 
£800-1,000 


fees apply in addition to the 


h 


am 
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BRONZE TRIPOD CENSER 

QING DYNSTAY, 18TH-19TH CENTURY 

iB EB S EE 

of compressed globular form, supported on three short feet and 
terminating to a straight rim, a band of moulded plantain around 
the shoulder, the base with a 'Qin Shu Lu' mark in a recessed 
rectangular panel 

11.2cm wide; 385g 

£1,000-1,500 
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PEWTER-ENCASED JADE-HANDLED BOWL 
QING DYNASTY, 19TH CENTURY 

78 $588 AERE B 


of cylindrical form with flaring foot, one side of the exterior incised with 
branches and leaves, reverse inscribed, handles set with jade 


17cm wide across handles 
£200-300 


52 


GOLD-SPLASHED BRONZE TRIPOD CENSER 

XUANDE MARK, QING DYNSATY, 18TH CENTURY 

JB BRAT Ret 2 XA — EE 

of deep flaring form with angular S-shaped handles, supported on a stepped base on three cabriole feet, the underside case with a six-character 
Xuande mark in a recessed panel 

10.5cm wide; 555g 

Note: A bronze censer of similar form and three cabriole feet but without gold splashes, dated to the Ming dynasty 17th century, was sold at Christie’s London, 


13th May 2008, lot 166. Two further comparable gold-splashed bronze censers with three elephant-head feet, respectively dated to the 17th/18th and 
18th/19th century, were sold at Christie’s New York, 19 Mar 2008, lot 343 and Christie’s London, 13 Nov 2015, lot 1208. 


£5,000-6,000 
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53 

BRONZE TRIPOD CENSER 

XUANDE MARK, QING DYNASTY, 19TH CENTURY 
B SEAFRR SPA CHASE 


the compressed globular body supported on three conical 


feet, surmounted with two upturned handles, the base 
cast with a six-character Xuande mark in a recessed 
rectangular panel 

19.5cm wide; 2063g 


£1,500-2,000 


54 

BRONZE TRIPOD HANDLED CENSER 

XUANDE MARK, QING DYNASTY, 19TH CENTURY 

4 SRIF RR MASHE 

of compressed globular form, supported on three short feet and 
terminating to an everted rim, set with a pair of handles, the base cast 
with a two-character mark in a recessed square panel 

14.5cm wide; 579g 

£600-800 


55 

IRON ‘PRUNUS AND WATER BUFFALO WITH HERDBOY' PAINTING 
QING DYNASTY, 18TH-19TH CENTURY 

78 SERE MU Risa DR 


depicting a herdboy riding a water buffalo with flowering plum blossoms afar, 
all against a yellow cloth-wrapped board, with wooden frame 
109cm x 42cm 


£300-500 
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56 

EXPORT SILVER MODEL OF A GUNBOAT 

EARLY 20TH CENTURY 

ZHE JHBSRAETEXXBRTEECE RRS 

outfitted with sails, oars, figures, cannons, and anchors, fixed 
to a carved wooden stand simulating ocean waves, presented 
in a glass case 

17cm wide; 142g; the case: 20.5cm wide x 27cm high x 13cm deep 
£400-600 


57 

FINE EXPORT SILVER AND CLOISONNE ENAMELLED ‘CHRYSANTHEMUM’ BOWL 

HUANG QIU JI, SHANGHAI & BEIJING, CA. 1850-1925 

TREAT] Bb. 901, SHANGHAI. SESH) SSH SRM ERI A9 AN Be 

decorated with two chrysanthemum sprays detailed with colourful enamel, the base with maker's mark ‘Huang Qiu Ji’ in Chinese, numbered ‘90’, 
‘Shanghai’, and ‘Xian Shi’ in Chinese for retailer Sincere & Co., Shanghai, ca. 1880-1940+ 

18.9cm diameter; 584g 


Provenance: Private Scottish collection, Aberdeen; Inherited from current owner’s grandmother, who was gifted this bowl as a wedding present by a Chinese 
friend in 1916. 


Note: According to Chinese export silver expert Adrien Von Ferscht, Huang Qiu Ji is considered to be one of the most important silver marks. Huang Qiu Ji was 
a manufacturing silversmith but is noted for his exceptional enamel on silver work. (A. Von Ferscht, Cmese Export Iver 1785-1940, 4th edition 2015). 


Compare to a silver and cloisonn enamelled lobed bowl, late 19th/early 20th century, Huang Qiu Ji and Wang Hing, sold at Bonhams London, 5 November 
2019, lot 569. 


£800-1,200 
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BRONZE TRIPOD CENSER 

XUANDE MARK, 20TH CENTURY 

I+ BRAT His PhS eis 

of compressed bulbous form supported on three short tapering feet, 
flanked by a pair of upward-facing loop handles on the rim, the base with 
a six-character Xuande mark in a recessed panel 

11cm wide; 743g 

£400-600 


59 


BRONZE HANDLED CENSER 

XUANDE MARK, QING DYNASTY, 18TH-19TH CENTURY 
A SROFRR $5055 88 ELE 

supported on a short splayed foot, the squatted globular 
body attached with two loop handles on either end, the base 
cast with a four-character Xuande mark within a recessed 
rectangular panel 

14cm wide; 535g 

£1,200-1,800 


60 


BRONZE 'EIGHT DIAGRAMS' CENSER, 
FANG DING 
QING DYNASTY, 19TH CENTURY 


LEGI JD Pub 


the rectangular body supported on four feet issued 
from a lion head, each long side cast with four of the 
'Eight Diagrams' against patterned ground, flanked by 
a pair of chilong dragon crawling on the edge of the 
censer, the base cast with a four-character 'Qian Kun 
Ding Tai' mark within a double square 

22cm wide; 2625g 


£400-600 


Other fees apply in addition to the hammer price: see the 'Buyer's Guide' section on page 2 
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61 


CARVED LIMESTOME FIGURE OF SEATED 
BODHISATTVA MAITREYA 
NORTHERN QI DYNASTY 


3E: AKER AAS ee SEE RE 


seated crossed-leg on an upturned lotus base, 
crisply carved with a serene face backed by a 
nimbus, the eyes half open in contemplation, 
a scalloped hairline topped by a beaded 
headdress and secured by a band, clad ina 
high dhoti knotted at the front adorned with 
elaborate jewellery, his left hand in varada 
mudra, both feet revealing under the draped 
robe stepped on a smaller lotus base, mounted 
on solid metal base 


31cm high; 41cm high including the metal base 


Provenance: Private English collection, acquired 
from Martin Fung Antiques, Hong Kong (MFR) on 
19th November 2009, with an original invoice 


Note: The present figure displays several stylistic 
features typical of the Northern Chinese sculptural 
tradition dating to the sixth century, where 
emphasis was placed towards the volume of the 
body, evident here in the stocky upper body and 
the folds of the robe, gently cascading towards 
the bottom of the body. The Northern Qi dynasty 
(550-577) was one of the most vibrant periods in 
the history of Chinese art, especially in the context 
of Buddhist art, which experienced a glorious 
moment following the contamination of foreign 
ideas and styles. 


Images of cross-legged Bodhisattva Maitreya are 
mostly found in large grottoes such as Dunhuang 
Mogao Grottoes, Yungang Grottoes, and Longmen 
Grottoes. Most of them appeared during the 
Northern Wei Dynasty (386-534). The closest 
examples are the Maitreya statues in Caves 5 and 
25 at Yungang, Shanxi Province. An early example is 
the Maitreya in Cave 275 at Dunhuang, which dates 
to the early fifth century. All these statues share 
the same attributes, a seated posture with crossed 
legs, a crown with a Buddha image, and the right 
hand held upright with the palm facing forward in a 
gesture of allaying fears (abhaya mudra). 


A Northern Qi dynasty Bodhisattva Maitreya 
sculpture, comparable in cross-legged feature and 
style, was unearthed from the Xiude Temple site in 
Quyang, Hebei Province in 1953-1954 and dated 
to 551AD according to the inscription, is in the 
collection of the Palace Museum Beijing, collection 
number Xin#142912. 


£5,000-7,000 


[^] 
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62 

GILT-BRONZE FIGURE OF LONGNU 

MING DYNASTY 

BB $i] Bede vr f 

the figure of Nagakanya, daughter of the Dragon King Sagara cast 
standing on a single lotus throne, hands draped with a presentation 
cloth, supporting a flaming pearl on an offering dish 

24.5cm high; 1368g 

£3,000-4,000 


63 


BRONZE FIGURE OF SEATED XIWANGMU 

MING DYNASTY 

BB ESE BRE 

the Queen Mother of the West rendered with her 
hands clasped before her chest holding a tablet, 
dressed in long flowing robes incised with floral motifs, 
the serene expression surmounted by an elaborate 
phoenix-form crown, on a bespoke wooden stand 
30.5cm high; 1931g 

£1,000-1,200 


64 


PARCEL-GILT BRONZE FIGURE OF SEATED GUANYIN 
MING DYNASTY 

BB AS tS eR 

cast seated in meditative posture, cross-legged, hands in 
dhyana mudra above the lap, eyes downcast with a serene 
expression beneath a high tiara containing a small figure of 
Buddha and covered by a veil, edges of the robe incised with 
lotus scroll 

22.5cm high; 2364g 

Provenance: Formerly in a private English collection, acquired 


from the 50th Chelsea Antique Fair, R & D Coombes, 1980 (by 
repute) 


Note: A comparable gilt-bronze figure of Guanyin, Ming dynasty, 


sold at Bonhams London, 8 November 2012, lot 272 
£3,000-4,000 


65 

PARCEL-GILT-BRONZE SEATED BODHISATTVA 

QING DYNASTY, 19TH CENTURY 

EEZEPE a E15303-1 

cast seated in padmasana on a double lotus throne, right hand in varada 
mudra and left in dhyana mudra, wears an elaborate kasaya incised with 
floral motifs, wears a seven-leaf crown inlaid with turquoise beads 
17.5cm high; 1022g 


£2,000-3,000 
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66 


GILT-BRONZE FIGURE OF AMITAYUS 

QING DYNASTY, ZANABAZAR-STYLE, 18TH CENTURY OR LATER 

NS LAER $5138 CER RS EE 

cast seated in padmasana on a double lotus throne, a vase with the elixir of longevity cradled in 

his hands in dhyana mudra, wearing a low dhoti with incised hem, a scarf flowing through his arms 
billowing on both sides, elaborate necklace adorned his chest, the meditative face below a five-leaf 
crown, hair tied up in high coiffure topped with a jewel, the baseplate gilt and incised with a 


double-vajra, back flattened 
12.2cm high; 682g 
£1,500-2,000 


67 

LARGE BRONZE SEATED GUANYIN 

QING DYNASTY, 1644-1911 

38 SESSEL ES EE 

seated in padmasana on a double lotus pedestal, both hands raised in 
shuni mudra, his hair swept back into a topknot, beneath the five-pointed 
crown with long plaits cascading down his shoulders, eyes downcast 


with a serene expression, wearing elaborate bracelets, earrings and a 
beaded necklace 
55cm high; 10.4kg 
£2,000-3,000 
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68 

GILT-BRONZE FIGURE OF SEATED AMITAYUS 
QING DYNASTY, 18TH CENTURY 

LESE ERE 71 

cast seated in dhyanasana on a tapered rectangular podium fronted with a draped 
cloth, his hands joined palm-upward, the hair is pulled up into a high coiffure with 
two braids down the shoulders behind an elaborate crown 
17.5cm high; 1433g 

£2,000-3,000 


69 
GROUP OF SIX TIBETAN RITUAL IMPLEMENTS 

20TH CENTURY 

Z+ PR SEH HS. ENERO? Ae SAR (ANF) 
comprising: a mounted conch shell trumpet, sankha; a white-metal 
'skull-cup' with cover and triangular socle, kapala; a bell, vajra-ghanta; 
a cylindrical treasure casket; a pair of cymbals, ting shags; and a prayer 
wheel, ma-ni 'khor-lo (6) 


Largest: 3ócm wide 
£800-1,200 


Other fees apply in addition to the hammer price: see the 'Buyer's Guide' section on page 2 
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70 

RARE WOVEN AND EMBROIDERED SILK FRAGMENT OF 
USHNISHAVIJAYA 

MING DYNASTY, 16TH-17TH CENTURY 

BA 48 S Bs 

the eight-armed goddess shown seated on a double lotus throne, holding 
different attributes, wearing a doth, a flowing scarf across the shoulder, set 
against a large halo and surrounded by stylised clouds and crashing waves 
16.1cm x 13.1cm 

Provenance: Private English collection 

£2,000-3,000 


71 

THANGKA DEPICTING SHAKYAMUNI 
BUDDHA 

19TH-20TH CENTURY 
HAEHAE RUR EAE 

the Buddha depicted standing in the centre on 
a lotus throne underneath three seated deities, 
above with narrative scene, lower right with a 
small Buddha, left with a large wrathful deity, 
verso inscribed 

91cm x 35.8cm 

£300-400 


Vaca» y 


72 


THANGKA DEPICTING PEHAR 
QING DYNASTY, 18TH-19TH CENTURY 


LEZICI Ed-al 


the protector deity depicted in the centre riding a horse above a flaming 
charnel ground amidst firing scrolls, before him with ferocious animals 
fighting for corps in front of offerings, on top with a stupa and two deities 
55cm x 42cm; 112cm x 71cm with mount 

Note: Pehar is the worldly protector deity of the Nyingma school's Treasure 
teachings (Terma). Appearing in five different forms each symbolizing aspects of 
body, speech, mind, quality, and activity. The red-bodied Pehar valiantly gallops 
on a black stallion, holding a danda staff and a kapala skull cup, not conforming 
to regular iconography of Five Pehar Gyalpo Kunga (Kings). Compare to a related 
red Pehar, also holds a kapala but with a vajra, late 17th century, in Minneapolis 
Institute of Art, accession no. 2001.77. 


£400-600 
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73 


THANGKA DEPICTING AMITAYUS BUDDHA 

QING DYNASTY, 18TH-19TH CENTURY 

4 RERREE 

depicted in the centre with a Buddha seated on a single lotus throne 
atop a podium draped with a cloth inscribed shou- longevity, flanked 
by two disciples, surrounded by various bodhisattvas, dharmapalas, 
and taras, verso inscribed 

66cm x 48cm; 120cm x 79cm with mount 

Note: A related thangka, titled ‘Fanhua Wuliangshou Fo’ (Amitayus 
Painted by Foreigner), previously in the Qing Court collection with 
Imperial seals, now in the Palace Museum, Taipei, accession no. Gu Hua 


#2956. Note beyond the nimbus, the throneback, or prabhamandala, 
has a stack of mythical creatures rising up the sides. 


£1,500-2,000 


Other fees apply in addition to the hammer price: see the 'Buyer's Guide' section on page 2 
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74 


PAINTED CANTON ENAMEL ‘SEVEN SAGES OF 

THE BAMBOO GROVE’ RECTANGULAR PLATE 

QING DYNASTY, 18TH CENTURY 

4 BRR GERRIA 

supported on four bracket feet, the recessed interior finely 
painted with the famous ‘Seven Sages of the Bamboo Grove’ 
seated by a cliff, inscribed with a poem on the top left, the 
canted cavetto adorned with birds and butterflies with flowers 
in cartouche against a bright yellow ground, the exterior 
decorated with colourful clouds against a lime-green ground, 
the base with a pomegranate fruit on a leafy branch, the 
mouth rim with copper mount 

20.3cm x 30.8cm 


£1,500-2,000 


75 


PAIR OF LARGE CLOISONNE ENAMEL 
MODELS OF DOUBLE CRANES 

SASH AA EE ID SEES BI ks Me (39) 

each modelled as a pair of large and smaller 
cranes perched on a rocky outcrop encircled by 
rolling waves, standing on tall legs detailed with 
cylindrical bands, their long necks gracefully curve 
as the smaller crane looks backwards, the taller 
crane with two peaches on a sprig in its long 
pointed beak, the bodies and feathers intricately 
picked out in black and white within gilt outline, 
their wings forming a cover for the hollow body (2) 
143cm high each 

Provenance: Private collection, London 


Note: Comparable examples of cloisonnenamel 
double-cranes, dated to the 20th century, were sold at 
Christie’s New York, 20 Oct 2021, lot 144; Christie’s 
London, 12 Nov 2020, lot 257; and Sotheby’s London, 
15 June 2020, lot 39. 


£3,000-5,000 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ se 
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A PRIVATE COLLECTION, CAMBRIDGESHIRE (LOTS 76-93) 


76 
PAIR OF PAINTED ENAMEL ‘BUTTERFLIES 
AND FLOWERS’ DISHES 


QING DYNASTY, 19TH CENTURY 
TB BRR SAAS Ba AREE (Hott) 


each of circular form, the interior painted 


with butterflies hovering amongst prunus 
and peony flowers (2) 

15.1cm diameter each 

Provenance: Private collection, Cambridgeshire 


77 


CANTON ENAMEL ‘LOVERS’ CIRCULAR DISH 

QING DYNASTY, 18TH-19TH CENTURY 

A BRB BM FS EA 

the interior painted with Western lovers under a flying angel 
in a mountainous setting, the base painted with a branch of 
chrysanthemums in red 

18.8cm diameter 

Provenance: Private collection, Cambridgeshire 

£300-500 


TWO PAINTED CANTON ENAMEL CIRCULAR PLATES 


QING DYNASTY, 18TH CENTURY 

4 BRS AMA (Amit) 

one plate painted on the interior with a seated couple looking at a boy flanked by his nanny and a crane, the exterior adorned with three dragons 
against a yellow ground, the base painted with a stylised blue dragon motif; the other painted with a seated high-rank officer accompanied by other 
standing officers, receiving respect from two young kneeling officers on the mat, the plate supported on three rectangular feet, the base painted with 
double gourds on tendrils in blue (2) 

23.5cm and 25.6cm diameter 

Provenance: Private collection, Cambridgeshire 

£400-600 
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79 
SET OF FIVE CANTON ENAMEL SQUARE TEA CUPS AND SAUCERS 

QING DYNASTY, 18TH-19TH CENTURY 

ARAM BRP BME ES 18 rh [8] 75 ELI (AH) 

comprising: five square saucers of canted edges, together with matching five square cups with canted edges, two sets painted with a pheasant 
perching on rockworks with flowers, one set with magpie standing on a leafy branch, one set with a butterfly flying towards peonies below rockwork, 
one set with a small figure in a mountainous landscape below an inscription, and one further set decorated with antiquities, four saucers with their 
bases inscribed with a two-character ‘Shang Wan’ mark, one base with ‘Qing Wan’, and one base with a black ch-dragon (10) 

saucers: 9.8cm wide each; cups: 4.7cm wide each 

Provenance: Private collection, Cambridgeshire 

£500-700 


80 

SET OF CANTON ENAMEL BOWL AND PLATE 

QING DYNASTY, 18TH-19TH CENTURY 

A SSRÉBBR SEEAIUTC ES E DES if;8 28 GER fF) 

the bowl finely painted on the exterior with pomegranates and finger 
citrus amidst flowers whilst the interior with goldfish in waterweed, 


the foliated plate decorated with blossoming peonies and magnolias on 


branches surrounded by antiques in cartouches on the everted rim, the 
base of the plate painted with a flower in blue enamel (2) 

the bowl: 12cm diameter; the plate: 21cm wide 

Provenance: Private collection, Cambridgeshire 

£300-500 


Y d 
Ly NGD 
F PN 


Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2 
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82 


PAIR OF IRON-RED-DECORATED 
‘DRAGON’ PLATES 

QING DYNASTY, TONGZHI MARK, 

19TH CENTURY 

38 [87785 BALA (HER (TE) 

each painted with two five-clawed dragons 
chasing a gilt-decorated flaming pearl amidst 
fire, the exterior similarly decorated, the base 
stamped with a six-character Tongzhi mark (2) 
15cm diameter each 

Provenance: Private collection, Cambridgeshire 
£400-600 


81 

TWO BLUE AND WHITE BRUSH WASHERS 

QING DYNASTY, 18TH-19TH CENTURY 

is SER BHR CES Ie EUIS AIMS CIS TIE 
3 PAE (HR 

one painted on the interior with a fenced pavilion in landscape, the 
exterior covered in cafe-au-lait glaze, the base inscribed with a four- 
character Qianlong mark; the other painted with various antiquities 
on a Ge-type crackle-glazed ground, the base inscribed with a four- 
character ‘Guan Yao Nei Zao’ mark in underglaze blue (2) 

9cm and 10.5cm diameter 

Provenance: Private collection, Cambridgeshire 

£300-500 


83 

BLUE AND WHITE ‘PRUNUS AND CRACKED-ICE’ 
LIDDED GINGER JAR 

QING DYNASTY, 19TH CENTURY 

3B BRICK GE 

of ovoid form, painted with plum blossoms reserved on a 
'cracked ice' ground, the domed lid similarly decorated 
24.5cm high 

Provenance: Private collection, Cambridgeshire 

£400-600 


84 


WHITE-GLAZED MOULDED BOX I 

QING DYNASTY, YONGZHENG MARK, 18TH-19TH CENTURY 

iS AER AMRF RAGE BH BUE CAKE 

of rectangular form supported on a short stepped foot, the straight sides moulded with 
script characters, the base moulded with a four-character Yongzheng mark in a square, 
covered overall in an ivory white glaze with fine craquelure, leaving the mouth rim and 
foot ring unglazed, with a fitted hardwood cover carved in openwork with three rams 
running under the sun, together with a fitted wooden base 

9.5cm wide 


Provenance: Private collection, Cambridgeshire 
£1,200-1,800 


85 


PAIR OF POWDER-BLUE-GLAZED GILT-DECORATED 
SAUCERS AND CUPS 

QING DYNASTY, KANGXI PERIOD 

RR ER RES SA REABMR (HA) 

two saucers respectively painted in gilt with antiquities and 
flowers, the two cups of hexagonal shape painted on each 
side with similar themes, the base inscribed with a flower mark 
within double circles in underglaze blue (4) 

the saucer 13.5cm diameter each; the cup: 6.5cm high each 
Provenance: Private collection, Cambridgeshire 


Note: One saucer with a circular sticker ‘Catherine Hunt Oriental 
Antiques, 5592’ 


£350-450 


FAMILLE ROSE ‘LOTUS POND’ CUP 

QING DYNASTY, YONGZHENG MARK AND OF THE PERIOD 

ARLE RR REE MRE tA H 

with steep everted rim, the exterior painted with two young boys fishing in a lotus 
pond, whilst a lady standing by the bank picking up flowers issuing from rocks, the base 
inscribed with a six-character Yongzheng mark in double circles in underglaze blue 


8.2cm diameter 


Provenance: Private collection, Cambridgeshire 
£600-800 


87 


BLUE AND WHITE ‘LOTUS’ BOTTLE VASE 

GUANGXU MARK AND POSSIBLY OF THE PERIOD 

KARRI SERRE A 

the globular body with a wide band of lotus flowers borne on scrolling leafy 
stems above a border of lappets around the foot, below moulded rings at the 
shoulder enclosing narrow bands of ruyi-heads and foliate scrolls, the waisted 
neck with slender plantain leaves and a border of ruyi-heads beneath the rim, the 
base inscribed with a six-character Guangxu mark in underglaze blue 

37cm high 

Provenance: Private collection, Cambridgeshire 

£2,000-3,000 


fees apply in addition to the hammer price: see the 'Buyer's Guide’ section on pa; 
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88 


SET OF FOUR BLUE AND WHITE 
SAUCERS AND CUPS 

QING DYNASTY, KANGXI PERIOD 
BRR BREATHE ES WIE (M4) 
each set finely painted with matching 
decorations, either with small figures in 
the outdoor scenes, or rooster in a fenced 
garden setting, one set with a four- 
character Chenghua mark on the base (8) 


the cups: 6.1 to 6.9cm diameter; the saucers: 
to 10.2cm to 11.6cm 


Provenance: Private collection, 
Cambridgeshire 


Note: One set painted with roosters has a 
circular sticker 'Sotheby's, founded 1744, Lot 


89 no. 5353 (23)' on both the cup and saucer 
SET OF THREE BLUE AND WHITE CUPS £400-600 
AND SAUCERS 


QING DYNASTY, KANGXI PERIOD 
TERES EHR BEATE (SBN) 


comprising: one set with moulded sides with 
floral decorations; one set with foliated rims, 
the moulded sides painted with iron-red 
flowers with green leaves intermittent with 
blue and white foliage; the third set with 
foliated rims painted with birds and flowers; 
each either with a floral or character mark on 
the base (6) 

the cups: 6.7cm to 8.6cm diameter; the saucers: 
11cm to 14.5cm 


Provenance: Private collection, Cambridgeshire 
£600-800 


GROUP OF THREE FAMILLE ROSE WARES 
QING DYNASTY, 18TH CENTURY AND LATER 
TB RUE EAR Su] MR GE fF) 


comprising: one famille rose teapot of globular form, painted with figures in roundels; one small saucer painted with a couple and two boys; one 


larger saucer painted on the interior with two squatting elders beside large vases, whilst the exterior covered with ruby-red glaze 
the teapot: 18cm wide; the saucers: 11.5cm and 14cm diameter 

Provenance: Private collection, Cambridgeshire 

£600-800 
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91 

FAMILLE ROSE BOWL 

QING DYNASTY, 18TH CENTURY 

JB RCA A RRBE 

thinly potted, the exterior painted with flowers and shell 
11.9cm diameter 

Provenance: Private collection, Cambridgeshire 

£400-600 


92 
TWO QIANJIANG ENAMELLED 
LIDDED TEAPOTS 
= C.1900 
E => Da T 451900 MAEN R BEFAS OHEKUKINAE 
< GERE) 
à S \ q each painted with small houses and trees along riverbank 
A. Ne ) L 27 5 F in a mountainous landscape, surmounted with an angled 
€ En spout, with a pair of metal handles, the base respectively 
inscribed with a four-character Tongzhi mark and a 
'Mo Xiang Xuan Zhi' studio mark in iron red (2) 
11.5cm wide each 


Provenance: Private collection, Cambridgeshire 
— £400-600 


93 


GROUP OF SIX CHINESE IMARI WARES 

QING DYNASTY, 18TH CENTURY 

78 FRED ES, REPRE SE EUR GEN IE) 

comprising: a lidded tea pot, a tea cup, a chocolate cup, two saucers and 

a baluster vase with cover, each finely decorated with blossoming flowers (6) 
the vase: 20cm high with cover 

Provenance: Private collection, Cambridgeshire 


£400-600 


Other fees apply in addition to the hammer price: see the 'Buyer's Guide' section on page 2 


48 


A PRIVATE COLLECTION, LONDON (LOTS 94-99) 


95 


DUAN ‘PURPLE CLOUD’ INKSTONE 
WITH HARDWOOD BOX 

LATE QING DYNASTY TO REPUBLIC 
PERIOD, 19TH-20TH CENTURY 

BARD Rintin ARE) SALAS S 
the oval stone with a central grinding 
palette, the top with a small niche for water, 
carved with title ‘Zi Yun (Purple Cloud)’, the 
reverse with remnants of stone skin, with 
hardwood box and cover 

17cm long 

Provenance: Private collection, London 
£2,000-3,000 


94 

PAINTED POTTERY JAR 

NEOLITHIC PERIOD 

NUES Pele 

of spindle form, the upper body painted in red with 
triangle and zigzag pattern 

13cm wide 

Provenance: Private collection, London 

£500-700 


Be 
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96 

GUO GONGDA (B.1931-) t 

INK LANDSCAPE PAINTING KE 

38238 CRIL EE KERGE E 
GG 


BR AW EI ES / TA SERI AE 
$55]: 30 338 EQ 


ink and colour on paper, painted with 


Tr 
ARMS 


% 


small houses in mountainous landscape, 
titled, inscribed with seal 
68cm x 34cm 


Provenance: Private collection, London; 
gifted to the current owner's parents in 
the 1980s, thence by descent 


£500-700 


97 

LIU BOSHU (B. 1935-) 

INK PAINTING OF A HORSE, 
DATED TO 1973 

WAF RRE kE 

EE ANEN S a E: 
EES 

ink on paper, inscribed and signed, 
dated to 1973 

41.5cm x 61cm 


Provenance: Private collection, 
London; gifted to the current owner’s 
parents in the 1980s, thence by 
descent 


£500-700 


[9 
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99 


FAN ZENG (B. 1938- ) 

INK PAINTING OF ELDER AND MOUSE 
SOS (HH) KERMA RIE 

at A SAR MZ, BA 
RR. AREER, SAB, BH 
+E. 

ink and colour on paper, titled, inscribed 
and signed, dated to the Wu Yin year, 
corresponding to 1998, framed 

30.3cm x 65.8cm 


Provenance: Private collection, London; gifted 
to the current owner in Paris in the 1990s 


£1,500-2,000 


98 

KONG ZHONGQI (1934-2015) 

INK PAINTING OF RIVER TIDE 

FRE (ABE) 2K Be BAAS 

ram: HOSE MAR S SIAL, 
TERS / OFF A 88 

$5ED : FL. (hike. T Lt 

ink and colour on paper, inscribed, signed 


and seals of the artist, dated to 1976 
34cm x 69cm 


Provenance: Private collection, London; gifted 
to the current owner's parents in the 1980s, 
thence by descent 


£500-700 


49 


PAINTINGS & WORKS ON PAPER 


100 

TWO LEAVES OF PAINTING AND CALIGRAPHY 

QING DYNASTY, 19TH CENTURY 

WEAR RPI Bi KBR HE 

dt: HAO MES P SA S CRS, AMES SRSA, ABLES. 

TERTA ARBRE BH SEES 593 58, RMR BAGS, SRLS RACE 

Bic, Ea e HD IRE, BER, SEAR BARRE, 86 FS GREECE THESE ER, MSS 
Bo BMI RA, HE SHE AR) A, DIESE SEI E Su KESSEL 

$5ED: MTH 

ink and colour on silk, one side painted in the style of Gai Qi (1773-1828) with two 

ladies, titled, inscribed, sealed; reverse inscribed with three poems by Du Fu (712-770), 

sealed, framed 

37.5cm x 26cm; 38cm x 26.5cm 


Provenance: Sotheby's London, 13 December 2021, lot 56; formerly in the collection of 
Dr David Ho (1911-1986) 


£400-600 


101 

TWO CIRCULAR INK PAINTINGS 

ATTRIBUTED TO ZHOU JUN (19TH CENTURY) AND ZHU CHENG (1826 -1900) 

ARR CAHIERS) Je AER HERE 2K 8e s AB zs HSE 

RBS BABIES / (GREE ZS / PSELUNEDRBUR FOX AERE / EZAR 

$5ED: AIR. HGS 

AR: E EE) FUA AERE / ERH/\ASRBABIE 

SSE: (BED 

the upper ink on silk, inscribed, signed and two seals of the artist, dated to the cyclical year 
of Bing Xu; the lower ink and colour on silk, inscribed, signed and sealed of the artist, dated 


to the year of Ren Shen, corresponding to 1872AD, mounted on one scroll 
25cm diameter each 


£800-1,000 


m Bees: PSR 
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102 

INK PAINTING OF 
SCHOLARS AND PUPIL 
ATTRIBUTED TO JIANG LIAN 
(1818-1850) 

Wr hh Fete SARE 
SUE 

aia: HS 

$5ED: 1S 

ink and colour on silk, 
signed and sealed on left 
Jiang Lian, framed 

25cm diameter 

£400-600 


103 

LI FENGGONG (1884-1967) 

INK PAINTING OF GUANYIN, DATED 1938AD 

FAA (1884-1967) RE RE WH 

RBS: RRELRBKLATASAARANE 

El: BREE. LR AEE RAE 

ink and colour on silk, dated to the 10th month of the Wu Yin year, corresponded to 


1938AD, signed and sealed 
102cm x 40.4cm 
Provenance: Private Scottish collection, Kirkcudbright; Acquired by a family member in Asia 


when working for Jardine Matheson in Hong Kong. A collection of Asian art was shipped 
back to Scotland over the years adorning a country house; Thence by descent. 


e 3 — £1,000-1,500 


104 


GROUP OF THREE INK RUBBINGS 

(MERER) ROERE KBAR GA sh (HER) 
AERAR AUR: RERANT ER REARSRE, PULS TEE 
Ei rti 

SEEYDÉRH— mM: AATEC AAAF FURI GER 
—5E 

comprising: one depicting Guan Yu, 98.4cm x 48.3cm; the 
other two each with a standing Bodhisattva, 157.5cm x 50.5cm 
and 123.5cm x 52.2cm, all mounted as scrolls (3) 


Provenance: Private Scottish collection, Melrose; acquired in China 
in the 1940’s when working for Shell, thence by descent. 


Note: Guan Yu (160-220), also known as Guan Yunchang, was 

a Chinese military general during the late Eastern Han Dynasty. 
This rubbing is taken from a Qing engraving of Guan Yu by Li Jintai 
based on a Ming dynasty stone carving. A comparable example is at 
the Berkeley Library, University of California, accession no. Tsa 179. 


A comparable ink rubbing of the Bodhisattva without inscription is 
in the Shaanxi Province Art Museum, attributed to Avalokitesvara 
and the original work of the Sui dynasty. Also see a comparable 
example inscribed by Pu Xinyu, sold at Rongbaozhai, Nanjing, 

8 July 2017, lot 310. 


The other ink rubbing of a standing Bodhisattva has inscriptions 
on the podium, dated to the first year of Xing He reign, during the 
Western Wei Dynasty, corresponding to 539AD. 


£300-500 
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105 

CHINA: PHOTOGRAPHY 

19TH-20TH CENTURY 

HAEHAE TN ARA (A) 

comprising: ‘Young Nude Girl’, after Heinz Von Perckhammer 
(1895-1965); ‘Shanghai Teahouse’, ca. 1890; ‘Hollywood Restaurant’, 
and a harbour (4) 

largest: 24.5cm x 29.8cm 

£400-600 


106 

HONG KONG BAY: PHOTOGRAPHY 

EARLY 20TH CENTURY 

ruo SHES SR SE 

composite sepia panorama photograph of Hong Kong Bay, mounted 
20cm x 75cm 

£600-800 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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107 

TIANJIN: PHOTOGRAPHY 

CA. 1900 

4851900 XE RR ET (HAE) 

gelatin silver print, depicting foreign troops, pagoda, street scenes, river 
and boats, foreign dignitaries, etc. (9) 

largest: 17cm x 29.7cm 

£400-600 
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108 

TWO CHINESE PASSPORTS 

DATED TO 1911AD AND 1917AD 

1911921917 ER (H) 

both ink on paper, issued to ‘Si Mei De’ in Chinese (inscribed 
Mr P. J. Smith), one dated 19 Feb 1917 valid for one year, 
one dated to the 4609th year of Huang Di, corresponding 
to 1911 (2) 

56.2cm x 44.2cm; 50.6cm x 34cm 

£800-1,000 
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MAO YIGANG (CHINESE, 1958-) i | ' - 

PORTRAIT OF A YOUNG LADY, DATED 1995 JS fe ANS Les n 
m S EE , Pacific Place, 88 Qi , Hong K 

19955 Æ (1958-) AHE AE AE neu. DEOS 029, 2526 2001 Fax : 2525 4959 

Prat: EAR) 95. 

oil on canvas, signed lower right, dated 1995, framed 


87cm x 88cm 
Provenance: Private English collection, England; Galerie du Monde, Hong Kong (label 


verso)£2,000-3,000 
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RARE SET OF TWELVE CHINESE EXPORT WATERCOLOUR 'MARRIAGE PROCESSION' PAINTINGS 

QING DYNASTY, 19TH CENTURY 

A MBAS Wis (H+H) 

watercolour on paper, each painted with part of a marriage procession including various figures including musicians, carrier with dowry, porters for 
palanquins, groom and bride meeting groom’s parents, and the firstborn child, some painting attached at the top-left corner with corresponding titles 
of the scene (12) 

largest: 32.8cm x 48.1cm 


Note: As trade with China increased throughout the Qing dynasty, the Western curiosity regarding life in the East grew with it. In the pre-photography world, 
paintings (particularly watercolours that could more easily be bound in albums and transported back), were the medium in which this fascination was sated. 
Indeed, by the end of the eighteenth century, no visit to Canton was complete without the purchase of a set of watercolours. To appeal to this foreign market, 
these images were often highly romanticised and displayed an increased use of Western perspective and shading. The blank backgrounds of this series are 
very significant; no attempt has been made to put the figures in a Westernised context, instead retaining the Chinese tradition of depicting and celebrating the 
activity in isolation. 


A favourite subject matter of Chinese export art was images of figures and daily life, and this set is rare due to the depiction of a marriage procession in great 
detail. A set of 100 Chinese export watercolour paintings depicting different trades and occupations in Canton, attributed to Paqua and dated to c. 1790, 
comparable in style and size, is in the collection of the Victoria & Albert Museum, accession number: D.104-1898. A further comparable set of 24 watercolour 
paintings depicting different scenes relating to an opera about the murder of a husband by his consort and her lover, dated to the 19th century, is in the 
collection of the British Museum, object reference number: 1877,0714,0.1084-1107. 


£4,000-6,000 
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TWO-VOLUME ALBUM OF WOODBLOCK-PRINTED LETTER PAPERS 

PUBLISHED BY RONGBAOZHAI, DATED MAY 1955 

19554 JERR PERS Gran SE SES) — ERR FR 

two thread-bound books in a silk-bound case, all titled ‘Beijing Rongbaozhai Xinji Shijianpu’, with 120 colour woodblock prints of letter papers 
by Qi Baishi, Chen Banding, Tang Dingzhi, and many others. 

each book: 31.4cm x 21.5cm x 0.5cm 

Provenance: Private Scottish collection, Selkirkshire; inherited from current owner's parents 

£800-1,200 


112 

SET OF TEN PITH PAINTINGS 

QING DYNASTY, 19TH CENTURY 

38 STRAPS AVI. EF NE BSS Hb 

comprising: two depicting court figures, two with exotic flowers, and six painted with junks, all finely mounted on boards (10) 
largest: 33cm x 22.5cm; with mounts: 35.7cm x 45.8cm 

Provenance: Private Scottish Collection, Fife; Inherited from current owner’s great aunt. 


Inscribed in the interior of boards ‘cleaned, mounted & matted FW. Dalloff October 1974’. Likely refers to Francis W. Dolloff (1908-2006), a restorer of prints 
and drawings at the Museum of Fine Arts in Boston. 


£500-700 


A PRIVATE ENGLISH COLLECTION OF 


57 


ART REFERENCE PUBLICATIONS (LOTS 113-123) 


113 


YUZHI GENGZHI TU (IMPERICALLY 
COMMISSIONED ILLUSTRATIONS With the Compliments of the Korper 
OF TILLING AND WEAVING) / = < 
QING DYNASTY, TWELTH YEAR OF 
GUANGXU PERIOD, 1886AD 
BALE LARA RHR rh $8 
Shanghai, Dianshizhai Press, photolithographically printed with preface 
and 48 full-page illustrations, text in Chinese, originally two books (tilling 
and weaving) with later UK leather bound to one volume 

27cm x 15.8cm 


PRA e 
2 Sie 3 Hot 


Provenance: Private English collection 


Note: This was in the collection of the British Museum, Department of 
Oriental Antiquities, with a compliment note reading: “With the Compliments 
of the Keeper/ Keng-chih T’u (Culture of Rice and Silk) Reprinting the 
K'ang-hsi edition of 1696, reduced in size" 


The original Gengzhi Tu was compiled by Lou Shou during the Song Dynasty, 
around 1237 and contained 45 illustrations accompanied by poems. The 1696 
edition by the court painter Jiao Bingzhen is known as the Yuzh(Imperal 
Gengzhi Tu to refer to Kangxi Emperor’s commission of it at the Imperial 
printing press, and shows a strong European influence. 


£800-1,200 
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THREE HUNDRED MASTERPIECES OF CHINESE PAINTING IN THE PALACE 
MUSEUM 

NATIONAL PALACE MUSEUM AND NATIONAL CENTRAL MUSEUM, 1959 

19597 (REMAKE 2 88 — ELE) — ERLZ RR 

Taichung, Taiwan: National Palace Museum and National Central Museum, 1959. 

6 volumes. First edition, number 342 of 1500 copies. Printed by Otsuka Kogeisha Co., 

Ltd., Tokyo, Japan. Chinese and English. Numerous collotype illustrations (some in colour). 
Original Chinese-style bindings housed in two original Chinese-style folding cases. Chinese 
paintings from the Palace Museum selected and compiled by the editorial committee of the 
Joint Board of Directors of the National Palace Museum and the National Central Museum 
32.5cm wide x 44.4cm high x 7.5cm deep each case 

Provenance: Private English collection 

£800-1,200 
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CHINESE BRONZES FROM THE 
MEIYINTANG COLLECTION 

WANG TAO 

Em, QA Ee rh E $E] 88), ff 9: Paradou 
Writing Ltd, 20094 

London: Paradou Writing Ltd., 2009; grey 
cloth in slipcase 

27cm x 37cm x 4.5cm 

Provenance: Private English collection 
£300-500 


1 addition to the hammer price: see the 'Buyer's Guide’ section on page 2 
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COLLECTION OF CHINESE PAINTING ART 
REFERENCE BOOKS 

"PEDES E $8 (HOA) 

Including 45 publications in total 

See the full list of publications in our online collection 
Provenance: Private English collection 
£1,000-1,500 
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COLLECTION OF CHINESE PAINTINGS 
REFERENCE BOOKS ON CHINESE ARTISTS 
PES EXCÓEnn SE E808 2-5 SA (HARER) 
Including various single-artist's publications, 
including Chang Dai-Chien, Fang Chao-ling, Wu 
Guanzhong, Huang Zhou etc., mainly published 
by the National Museum of History, Taipei and 
Shanghai People's Fine Arts Publishing House (63) 
See the full list of publications in our online catalogue 
Provenance: Private English collection 
£1,000-1,500 
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COLLECTION OF CHINESE CERAMICS AND 
WORKS OF ART REFERENCE BOOKS 

FP EIE E S0 an 2E SA QE—- EZB) 

in total 26 publications. Including subjects of 
Chinese ceramics, bronzeware, scholar's pieces, 
snuff bottles, and eight volumes published by the 
National Palace Museum, Taipei (26) 

See the full list of publications in our online 
catalogue 

Provenance: Private English collection 

£600-800 
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COLLECTION OF EARLY CATALOGUES 
ON CHINESE ART 

SR PRS Mie RRBs (A+) 
Including auction catalogues from Christie's 
dated to 1916, 1923, 1927, 1929 and 1931, 
also other catalogues published by Parke- 
Bernet Galleries, Royal Academy of Arts etc., 
in total 22 publications. 


See the full list of publications in our online 
catalogue 


Provenance: Private English collection 


£1,000-1,500 


121 

COLLECTION OF ASIAN ART AUCTION 
CATALOGUES 

ca Woh Ble (K+) 
Hrh&$55858119832:20194E RS] [EI ER UU T- — fh 


Including from Bonhams, Nagel, Woolley and 
Wallis etc. (75) 


See the full list of publications in our online 
catalogue 


Provenance: Private English collection 


£400-600 


ORIENTAL CERAMIC 


120 

COLLECTION OF TRANSACTIONS OF THE 
ORIENTAL CERAMIC SOCIETY, LONDON 

{i AR Fh) B th (Transactions of the 
Oriental Ceramic Society) (19422008 fJ 
19-24&26-T2H8, 5128) RZF A HRES (HA 
HARM) 

51 copies of Transactions othe Orental Ceramc 
Socety, 1942-2008, Volumes 19-24 and 26-72; 
Plus 5 publications published by The Oriental 
Ceramic Society (56) 

See the full list of publications in our online catalogue 
Provenance: Private English collection of books 
£2,000-2,500 


NAGE L 
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Other fees apply in addition to the hammer price: see the 'Buyer's Guide’ section on page 2 


60 


s 
CHRISTIES 


à : 
CHRISTIES 


A 
CHRISTIES Mi 


123 


LARGE COLLECTION OF 
SOTHEBY’S ASIAN ART 
CATALOGUES 

19705E 4428 S REE NAH 
$& (#384) 

comprising: Hong Kong, ranging 

from 1974-2019, 132; New York, 
ranging from 1972-2018, 140; 
London, ranging from 1955-2019, 87; 
Amsterdam, ranging from 1987-2005, 
19; Paris, ranging from 2007-2018, 4; 
Hololulu 1985, 1 and Beijing 1988, 1; 
384 books in total 


Provenance: Private English collection 
£4,000-6,000 
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LARGE COLLECTION OF 
CHRISTIE’S ASIAN ART 
CATALOGUES 

LITERES ELSE NSH 
BBS (4237) 

comprising: New York, ranging 
from 1957-2014, 70; Los 
Angeles, ranging from 1989- 
1999, 2; Hong Kong, ranging 
from 1988-2019, 68; London, 
ranging from 1967-2019, 53; 
South Kensington, ranging from 
1997-2016, 15; Amsterdam, 
ranging from 1990-2008, 16; 
Milano 2005, 1; Paris, ranging 
from 2003-2019, 9; Melbourne, 
ranging from 1990-2001, 3; 
237 books in total 


Provenance: Private English 
collection 


£4,000-6,000 
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rd 


p 


A PRIVATE SCOTTISH COLLECTION, EDINBURGH (LOTS 124-133) 


62 


125 


GROUP OF THREE PALE CELADON JADE SNUFF BOTTLES 

QING DYNASTY, 19TH CENTURY 

A SAE RGR fESESRELGURINES SAE (=F) 

comprising: an oblong ‘melon and butterfly’ snuff bottle, cleverly worked 
with the russet inclusion following the flow of the vines, 6cm high, with a 
fitted wooden stand; a pebble-form decorated with melon and butterfly, 
5.2cm high; and a flattened bottle form decorated with plantain leaf 
band above foot and two mythical-beast-handles, 6.9cm high, together 
with one stand (3) 

5.2cm to 6.9cm high 


Provenance: Private Scottish collection, Edinburgh; collected Asian Art in the 
1960s to 1970s whilst working in Asia for The Hong Kong and Shanghai Bank 
(HSBC) as a senior executive, thence by descent. 


£400-600 
eT ard 
¢ : N 
b3 \ - Lon ` EM A. 
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GROUP OF FOUR AGATE SNUFF BOTTLES 

19TH-20TH CENTURY 

THEI +H i052 mq S putt) 

comprising: two in plain form with mythical beast handles, 5.9cm and 
4.9cm high; one cleverly carved with shih tzu and two birds to one 
side, reverse with a monkey, 6cm high; and one of carnelian agate 
carved with a bird and flowering branches, 4.9cm high, with two 
wooden stands (4) 

4.9cm to 6cm high 


Provenance: Private Scottish collection, Edinburgh; collected Asian Art in 
the 1960s to 1970s whilst working in Asia for The Hong Kong and 
Shanghai Bank (HSBC) as a senior executive, thence by descent. 


£300-500 


126 

GROUP OF THREE SNUFF BOTTLES 

19TH-20TH CENTURY 

TAz—-Htic BRE EE ARE (HE) 
comprising: two of tiger's eye stones, 5.6cm and 5.5cm high, 
together with one stand, and one of rose quartz, 6.7cm high, with 
a wooden stand (3) 

5.5cm to 6.7cm high 


Provenance: Private Scottish collection, Edinburgh; collected Asian 
Art in the 1960s to 1970s whilst working in Asia for The Hong Kong 
and Shanghai Bank (HSBC) as a senior executive, thence by descent. 


£300-500 
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IRON-RED AND UNDERGLAZE BLUE ‘LOTUS SCROLL’ 

DOUBLE SNUFF BOTTLE 

POSSIBLY IMPERIAL, QING DYNASTY, 18TH-19TH CENTURY 

@ KER SESSA EROS 

of conjoined cylindrical form, one painted in underglaze blue, the other in iron red, 
both decorated with a similar design of lotus scroll, with a wooden stand 

6.3cm high 

Provenance: Private Scottish collection, Edinburgh; collected Asian Art in the 1960s to 


1970s whilst working in Asia for The Hong Kong and Shanghai Bank (HSBC) as a senior 
executive, thence by descent. 


Note: Three highly comparable examples, all proposed to be possibly of the 

Qing Imperial kiln, respectively sold at Sotheby’s Hong Kong, 23 November 2014, 
lot 138; Bonhams Hong Kong, 27 May 2012, lot 90; and Christie’s New York, 

16 Mar 2016, lot 446. 


63 


£2,000-3,000 
128 
WHITE JADE SNUFF BOTTLE 
QING DYNASTY, 18TH-19TH CENTURY 
i BEREBSAS BAKE 
of elongated pear form, plain overall except for a pair of mythical beast heads 
holding rings in relief as handles, the stone of even translucent white colour with 
a pink quartz stopper, with a wooden stand 
8.5cm high 
Provenance: Private Scottish collection, Edinburgh; collected Asian Art in the 1960s 
to 1970s whilst working in Asia for The Hong Kong and Shanghai Bank (HSBC) as a 
senior executive, thence by descent. 
£600-800 
t 
129 


PAINTED ENAMEL 'EUROPEAN SUBJECT' SNUFF BOTTLE 
QIANLONG MARK BUT 19TH-20TH CENTURY 


THE + tHe SEEN SHASTA A Bs ARE 


of compressed lozenge form, finely painted with a European lady on each side of the 
cartouches reserved on a turquoise ground decorated with scrolling flowers, the base 
inscribed with a four-character Qianlong mark within a square panel, on a wooden stand 


6.2cm high 


Provenance: Private Scottish collection, Edinburgh; collected Asian Art in the 1960s to 1970s 
whilst working in Asia for The Hong Kong and Shanghai Bank (HSBC) as a senior executive, 


thence by descent. 


£600-800 


ncm 
Other fees apply in addition to the hammer price: see the 'Buyer's Guide' section on page 2 
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GROUP OF FOUR PORCELAIN SNUFF BOTTLES 

QING DYNASTY, 19TH CENTURY AND LATER 

BRE RR BARLETE SEAM AAR 321 75 ASI R NMR OPEB RA SMS AE (HOP) 

comprising: one of copper red with underglaze blue, depicting the ‘Empty Fort Strategy’ scene from Romance othe Three Kngdoms, base inscribed with 
a six-character Kangxi mark, 7.8cm high; one blue and white painted with figures, 7.2cm high; one famille rose square-section decorated with figures, 
the base with a two-character Tongzhi mark, 8.3cm high; and one of rectangular form painted with a cockerel on two sides, the base inscribed ‘Shu Lan 
Cang’, 6.6cm high, all with two wooden stands (4) 

6.6cm to 8.3cm high 


Provenance: Private Scottish collection, Edinburgh; collected Asian Art in the 1960s to 1970s whilst working in Asia for The Hong Kong and Shanghai Bank 
(HSBC) as a senior executive, thence by descent. 


£300-500 


131 

ATTRIBUTED TO ZHOU ZUYIN (ZHOU XI, 1897-1966) 

ARR (ARA, 1897-1966) tAE MARE SHH 

AR: PRT RIBS, MKS URL. — Emm AR, Ri TRIER LAU ES o J8] B 
Sil: ese 

ink and colour on paper, inscribed, signed and sealed upper right, mounted as a scroll 
106cm x 22.2cm 


Provenance: Private Scottish collection, Edinburgh; collected Asian Art in the 1960s to 
1970s whilst working in Asia for The Hong Kong and Shanghai Bank (HSBC) as a senior 
executive, thence by descent. 


£400-600 
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BLUE AND WHITE KRAAK KENDI 

MING DYNASTY, WANLI PERIOD 

SS Stree 

painted around the globular body with three horses in flight above waves 
and amongst flames, a bulging spout to the side and a cylindrical neck 
with a protruding band surrounding the rim 

19.5cm high 


Provenance: Private Scottish collection, Edinburgh; collected Asian Art in the 
1960s to 1970s whilst working in Asia for The Hong Kong and Shanghai Bank 
(HSBC) as a senior executive, thence by descent. 


£400-600 
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133 


BLUE AND WHITE 'FLORAL 
CHARGER 

QING DYNASTY, 18TH CENTURY 
3B SEBRHARAE 

thinly potted on a short foot rising 
to shallow sides and flaring mouth, 
painted with scrolling peonies on 
pearl seed ground 

35.3cm diameter 

Provenance: Private Scottish 
collection, Edinburgh; collected Asian 
Art in the 1960s to 1970s whilst 
working in Asia for The Hong Kong and 


Shanghai Bank (HSBC) as a senior 
executive, thence by descent. 


£300-500 


Other fees apply in addition to the hammer price: see the 'Buyer's Guide' section on page 2 
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SNUFF BOTTLES, GLASS & JADE 


134 


£500-700 


135 

LIME-GREEN-GROUND FAMILLE ROSE SNUFF BOTTLE 
QIANLONG MARK, 19TH-20TH CENTURY 

38 PER ARH AIR EAS IS 

of tapered square-section form with canted corners, each side 
with scrolling floral against scrolling ground, all against a lime 
green enamel decorated with flowers, the base inscribed with a 
four-character Qianlong mark in iron-red 

6.4cm high 

£400-600 


AGATE 'GOLDFISH' SNUFF BOTTLE 

QING DYNASTY, 18TH-19TH CENTURY 

is ESHÉISBEST AS S 

the flattened bottle carved in low relief with a goldfish having waterweed cleverly 
incorporating the natural inclusions in the stone, slightly recessed base, with a red 
hardstone stopper 

5.8cm high without stopper 


136 i 

PALE CELADON JADE PERSIMMON-FORM SNUFF BOTTLE 
QING DYNASTY, 18TH-19TH CENTURY 

3B BAER ASS 

carved from an irregular pebble in low relief with leaves, the stone of 
pale celadon hue with russet inclusions, with a red stalk-form stopper 
5.5cm high 

£800-1,200 
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137 


TWO BLUE AND WHITE SNUFF BOTTLES 

QING DYNASTY, QIANLONG MARK, 19TH CENTURY 

is Sle SCAR ARES e SCMBERA AES (Hm) 

one of flattened circular form, both sides painted with various antiquities, flanked by two lion-head handles; the other 
of rectangular form, the larger sides each painted with an officer being promoted, the narrower sides inscribed with 
corresponding inscriptions; both bases inscribed with a four-character Qianlong mark in underglaze blue (2) 


7cm high each 
Provenance: Private British collection, London; acquired from Dalian in 1989 when he was a consultant to IMO (UN 


Organisation).£300-500 


138 


GROUP OF TEN AGATE SNUFF BOTTLES 

QING DYNASTY, 19TH CENTURY 

TB SSS (H+) 

comprising five plain agate snuff bottles and five agate snuff bottles with lion-head handles (10) 
heights: 5cm to 8.9cm without stoper 


Provenance: Private British collection, London; acquired from Dalian in 1989 when he was a 
consultant to IMO (UN Organisation) 


£500-700 


Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2 
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CARNELIAN AGATE ‘LEAPING CARP’ VASE 

19TH-20TH CENTURY 

THE +H AC FBSA Ae EP SHR ARE 
cleverly carved with a large horned carp leaping from white 
water waves, together with a unicorn mythical creature, further 
minutely carved with rockworks and lingzhi fungus at the red 
part of the carnelian stone, with a reticulately carved wooden 
stand with rockworks and lingzhi 

21cm high 

£800-1,200 


139 

AGATE CARVED ‘LOTUS’ BRUSH LICK 

19TH-20TH CENTURY 

THE +H BRAS BINE 

carved in the form of a large lotus leaf with foliated rim, with a 
duck swimming on the edge, with a fitted wooden stand 

8cm wide 


£300-500 
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GROUP OF FIVE GLASS AND GILT BRONZE "OFFICIAL'S HAT" FINIALS 


QING DYNASTY, 19TH CENTURY 
A Sex UR SE cis BET (HAH) 


comprising: one pink glass etched with two shou roundels, one translucent blue glass, one clear glass, one amber glass, and one white, with various 


LU 
d 


decorative metal mounts, of which one bears inscriptions on the base (5) 
largest: 6.2cm high 
Provenance: Private Scottish collection, Fife; inherited from current owner's parents 


£300-500 


RUBY-RED GLASS MALLET-SHAPED VASE 

QIANLONG MARK, QING DYNASTY, 1644-1911 

78 SERES ALE AEH 

the squatted mallet-shaped body surmounted with a long slender neck, 
the base incised with a four-character Qianlong mark in a square 
25.5cm high 

Provenance: Formerly in an English private collection, Hertfordshire, UK 
£1,800-2,200 


A COLLECTION FROM THE ESTATE OF SIR JOHN & LADY CLARE 
KESWICK AT PORTRACK HOUSE, DUMFRIESSHIRE (LOTS 143-149) 


Sir John Henry Keswick, KCMG (1906-1982) was an the Special Operations Executive, a British intelligence 
influential Scottish businessman in China and Hong service during the Second World War. Sir John spoke 
Kong. He was the tai-pan of Jardine, Matheson & Co., fluent Chinese. He was a Chinese art collector, particularly 
the leading British trading firm in the Far East, and had contemporary paintings. 


established friendships with many Chinese politicians, 
including Zhou Enlai, Premier of the People’s Republic of 
China, and Madame Soong Ching-ling, wife of Sun Yat-sen 
during his stay in China. He was also a representative of 


He married Clare Mary Alice Cynthia Catherine Celia Elwes 
(1905-1998) in 1940 and had a child Margaret Keswick 
(1941-1995) who founded Maggie’s Centres for those 
suffering from cancer. 
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143 z 


PAIR OF TWO-HANDLED FLUTED AGATE CUPS AND COVERS 

20TH CENTURY i 

=the SRS BUR RRA ANS MS Re Rie AE 

each with a fluted body tapering down supported ona short ring foot, flanked by a pair of sinuous dragged is the cover similarly decorated 
with a button finial, both mounted later with British/European style gold-coloured metals further inlaid with coloured beads, one as a music box and 
the other a clock, unmarked, with wooden stands (2) 

8.8cm wide each across handles 

Provenance: The Estate of Sir John and Lady Clare Keswick at Portrack House, Dumfriesshire. 

£300-500 


144 


SPINACH-GREEN JADE RECTANGULAR BOX AND COVER 

QIANLONG MARK BUT 20TH CENTURY 

—i EN BERABS BPISZEEBBSUES 

the box of plain form, inscribed on the base with a four-character Qianlong mark in a panel, later mounted and hinged cover 
with British/European style gold-tone metal inlaid with creamy-white and green beads, the interior with a clock and a radio 
14.1cm wide x 5.1cm high x 9.4cm deep 

Provenance: The Estate of Sir John and Lady Clare Keswick at Portrack House, Dumfriesshire. 

£300-500 
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145 

AGATE ‘WATER CALTROP’ GROUP 

QING DYNASTY, 19TH CENTURY 

T8 SRS All BARE 

cleverly worked with two stacking smaller water caltrops touching a larger, with a bespoke 
wooden stand 

4.4cm wide 

Provenance: The Estate of Sir John and Lady Clare Keswick at Portrack House, Dumfriesshire. 


Note: Compare to an agate ‘water caltrop’ group, Qing dynasty, 19th century, previously in the 

Tuyet Nguyet and Stephen Markbreiter collection, sold at Sotheby's Hong Kong, 26 May 2021, 
X P lot 175. An agate carving of water caltrop, further with water chestnut, symbolising infinite love, 
Qing dynasty, is in the National Palace Museum, Taipei, museum number Guza &&3&906. 


£600-800 


146 


CARVED AGATE HAIR ORNAMENT 
MING STYLE BUT 20TH CENTURY 


ZH GRA CR RE RRB ELS RARE 


of oblong form, the top detailed with seven ribs, later mounted with British/European style 


gold-tone metals inset with green beads as snuff bottle, the hinged metal plate on the base 


engraved with an armorial coat of arms 


écm wide 

Provenance: The Estate of Sir John and Lady Clare Keswick at Portrack House, Dumfriesshire. S = ES 
Note: Compare to a related agate hair ornament, Ming dynasty, previously in Dr Wou Kiuan's : N 
collection, sold at Sotheby's London, 17 May 2023, lot 102. S 
£1,000-1,500 Nn 


THREE-COLOUR CINNABAR LACQUER ‘MELONS’ BOX AND COVER 
QING DYNASTY, 18TH-19TH CENTURY 


388 RZ I ae AZ 88 x 


of irregular form, the cover carved through the cinnabar lacquer with green, 
brown and black details, depicting two ripe melons borne on flowering vines 
against a diaper ground, sides of the box carved with a wan diapered ground, 
the interior and base lacquered in black 

12.3cm wide; 137g 


Provenance: The Estate of Sir John and Lady Clare Keswick at Portrack House, 
Dumfriesshire. 


Note: A comparable three-colour (ticai) cinnabar lacquer ‘melon’ box and cover with 


irregular form, dated to Qing dynasty, is in the National Palace Museum, Taipei, 
museum number guqi #78154N; Also see a related three-colour cinnabar lacquer 
‘bitter melon’ box and cover, Qing dynasty, is in the abovementioned collection, 
museum number guqi 3 148N. 


£800-1,200 
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148 

FAMILLE ROSE WUSHUANGPU' BOX AND COVER 
QING DYNASTY, 19TH CENTURY 

TB OENESESEIEALE E 

painted on the cylindrical body with the characters from the 
‘Wu Shuang Pu’ inscribed with associated poems, top of the 
cover further with a figure 

11.2cm high 


Provenance: The Estate of Sir John and Lady Clare Keswick at 
Portrack House, Dumfriesshire. 


£300-500 


149 

SET OF FOUR FAMILLE ROSE VASES 

20TH CENTURY 

ZH PARAR me FZ KBR (HF) 

comprising: a pair of baluster vases and a pair of memg vases, all similarly painted with shanshu landscape, the base inscribed with a six-character 
‘Zhong Guo Jing De Zhen Zhi’ mark (4) 


heights: 11.7cm to 13.1cm 
Provenance: The Estate of Sir John and Lady Clare Keswick at Portrack House, Dumfriesshire. 


£300-500 
- uam um 
——T— 


Other fees apply in addition to the hammer price: see the 'Buyer's Guide' section on page 2 
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150 

GILT-BRONZE-MOUNTED JADE CIRCULAR PENDANT 

QING DYNASTY, 1644-1911 

SMS SBSEO AS 

the circular pendant of bi form, the stone of celadon colour with brown patches 
on both sides, the outer and inner rim mounted with gilt-bronze rim 

6cm diameter 


£300-500 


151 


GROUP OF FIVE SMALL JADE CARVINGS 

HAN DYNASTY 

R REUS RBEA HLR DUREREA mi (HAF) 

comprising: two small standing figures dressed in official costume; one recumbent dog; one recumbent camel; 
and one tubular bead with parallel groves, each stone with russet inclusion and whitish calcified veins (5) 
heights: 1.5cm to 2.5cm 

£500-700 


152 

WHITE JADE ‘CHI DRAGON’ CIRCULAR PENDANT 

QING DYNASTY, 19TH CENTURY 

A BERR NEE 

in the form of a small disc bi, one side carved in high relief with a crawling chi-dragon, 
the other side decorated with small circular bosses, the stone of white colour with 
brown patches 

5.5cm diameter 


£500-700 


153 


GROUP OF THREE JADE TUBULAR PENDANTS 


MING TO QING DYNASTY 
WAS ie RERI GEL TE) 


comprising: one pale celadon pendant of bamboo form; one celadon cong-shape 
pendant carved with taiji and eight diagrams on the sides; and one cylindrical 
pendant with pain side, the stone of celadon colour with russet inclusion (3) 


heights: 5cm to 6.8cm 
£400-600 


155 


GROUP OF FOUR JADE PENDANTS 

MING TO QING DYNASTY 

WE AEMONA SAE Pd: SAE 
RET ETÀ eS EM (HH) 

comprising: a white jade with russet inclusions 
carving of two entwined recumbent horses; 

a pale celadon jade carving ‘gachuha’; a pale 
celadon with russet skin carving of a cicada; and 
a celadon cylindrical bead with raised bosses (4) 
2.5cm to 4.1cm high 


£1,000-1,500 


154 

PALE CELADON JADE WITH RUSSET INLUSIONS 'DRAGON' DISC, HUAN 
MING DYNASTY 

BB SAR aS aR 

of circular form, carved in high relief on one side with two chi-dragons crawling 
around, whilst the other side carved in low relief with stylised curve motif, the pale 
celadon stone with russet inclusions overall 

7cm diameter 

£800-1,200 
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Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2 
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157 

GROUP OF THREE JADE PIECES 

MING TO QING DYNASTY 

AEA EAER GE) 

comprising: a string of bracelet including 
jade, lacquer and bone beads; a celadon 
carving of two boys wrestling; and a seated 
male attendant kneeling on a lotus base (3) 
the wrestling boys: 4cm high 

£1,000-1,500 


156 

CELADON JADE WITH RUSSET INCLUSION CARVING OF A BOY RIDING PONY 
QING DYNASTY OR LATER 

ARAR AEMET ARE 

carved in round with a boy riding a pony with both hands holding a rein in front of this chest, 
the stone of celadon colour with russet inclusions 

6.5cm high 

Provenance: Private English collection, London 

£300-500 


158 


WHITE JADE WITH RUSSET INCLUSION CARVING OF ‘BEAR’ SEAL 
HAN DYNASTY OR LATER 

FRU ELRIBIDRESIZ S 

carved with a bear on a square podium as a knob, the bear half seated with its 
right hand raised and head arched forward, the seal carved with a two-character 
inscription, the stone of white colour in origin and with russet inclusion overall 


3.7cm high 
£2,000-3,000 
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159 

CELADON JADE CARVING ‘IMMORTAL AND PINE’ PLAQUE 
POSSIBLY MING DYNASTY 

RAAR BISA A 75 he 

of rectangular form, carved in openwork with an elder immortal 
worshipped by a young man and a deer both kneeling by his side, all 
under a large pine tree, the stone of celadon hue with russet inclusions 
8.5cm wide 

Provenance: Private English collection, London 

£800-1,200 


160 


TWO PALE CELADON JADE WITH RUSSET SKIN CARVINGS 

OF BOY AT PLAY 

QING DYNASTY, 19TH CENTURY 

A SA ERB EGE (AM) 

one carving of a seated boy playing with a recumbent cat on top of two 
large plantain leaves; the other carving of a standing boy with a parrot 
resting on his left elbow and holding large plantain leaves in his right hand 
over the shoulders; both stone of pale celadon hue cleverly carved with 
russet skin for the plantain leaves (2) 

3.5cm and 5.7cm heights 


£800-1,200 


161 


CELADON JADE WITH RUSSET SKIN 
‘BOYS AT PLAY’ BRUSH WASHER 
QING DYNASTY, 19TH CENTURY 

i BERRA SK 


in the form of a large lotus leaf issuing from 


stalks with blossoming lotus flowers and 
buds, around the rim further carved in high 
relief with four boys at play 

17cm wide 


£1,000-1,500 


Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2 
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162 

PALE CELADON JADE INCENSE CONTAINER AND COVER 
QING DYNASTY, 19TH CENTURY 

A BREMEN 


the tubular container finely carved on the exterior in relief with blossoming 
orchids issuing from rockwork, the stone of even pale celadon hue 

21cm high 

£1,000-1,500 


163 

PALE CELADON CARVING OFA MONKEY ~ 
QING DYNASTY, 19TH CENTURY 

A BEARER O Set 


carved in round with a recumbent monkey resting on a large sack, 
the stone of even pale celadon colour with russet skin 
6.4cm wide 


£500-700 


164 

CELADON JADE DOUBLE FISH PLAQUE 

QING DYNASTY, 19TH CENTURY 

iB BELA EAE 

carved with two confronting fish leaping between a lotus supporting a 
pearl under their jaw, with a bespoke wooden stand 

10.1cm wide 

Provenance: Private Scottish Collection, Scottish Borders 

£300-500 
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165 

WHITE JADE BIXIE 

QING DYNASTY, 18TH CENTURY 

A BERREF BA 

carved seated with head turned slightly to the right, surmounted by a curled horn between laid-back 
ears, grasping a lingzhi branch in its mouth, bushy tail, the stone of very pale celadon colour with a 
mutton-fat-like patch on the front belly, with a bespoke wooden stand 

9.1cm wide 

Provenance: Private Scottish collection, Scottish Borders 

£1,000-1,500 


Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2 
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166 


PALE CELADON JADE CARVING OF PEACHES 

QING DYNASTY, 18TH CENTURY 

i SA ERA 

carved in round of a stalk of naturalistic peaches with leaves, 
the stone of even pale celadon hue 

7cm wide 

£800-1,200 


167 I2 y 


WHITE JADE WITH RUSSET SKIN CARVING OF GEESE GROUP i 
QING DYNASTY, 19TH CENTURY 

A BR RAS EHE 

finely carved in openwork as three recumbent geese, the largest one grasping 
a stalk of leafy millet in its beak, the feathers on their closed wings delicately 
carved in low relief, the stone of white tone with russet skin 

10.7cm wide 

£500-700 


168 


GROUP OF SEVEN JADE ‘ANIMALS’ CARVINGS 
xim BAS ER (HoH) 


comprising: a celadon jade bdisc, one side carved with two 
chdragons and the reverse with stylised cloud motif, 9.3cm 
diameter; a celadon jade with darkened skin seated ram, 5.5cm 
wide; a celadon jade with darkened skin tiger, 6cm wide; a celadon 
jade with russet skin mystical animal with bird group, 5.9cm wide; 
a celadon jade horse and monkey group, 5.5cm wide; a celadon 
jade mythical animal, 4cm wide; and a white jade pebble with 
russet skin duck, 4.3cm wide (7) 

Provenance: Private Scottish collection, Edinburgh 


£300-500 


169 


LARGE WHITE JADE WITH RUSSET SKIN CARVING OF 
PEACHES GROUP 

QING DYNASTY, 19TH CENTURY 

S RAEPRESS WARE BAKE 

carved in round of a naturalistic and life-size peach issuing from leafy 
stalk, together with a small peach, the stone of pale celadon hue with 
russet skin and inclusions, with a wooden stand 


11cm wide 


£3,000-5,000 


171 


GROUP OF THREE JADE CARVINGS 
OF BOYS AT PLAY 

QING DYNASTY, 19TH CENTURY 

TB ANERER (A=) 
comprising: one white jade carving of 
two squatted boys holding lingzhi fungus; 
one white jade carving of two standing 
boys holding lotus and bamboo basket; 
and one pale celadon carving of two 
boys wrestling (3) 

2.5cm to 3.5cm high 

£1,000-1,500 
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170 

CELADON JADE CARVING OF A LION AND CUB 
QING DYNASTY, 19TH CENTURY 

A SEBR RAMS TBS Het 

carved in round with a single-horned lion and her cub lively 
crawling onto her back, supported by ruyi clouds and lingzhi 
fungus, the stone of celadon hue with greyish inclusions 
11cm wide 

£500-700 


^ t "e e n 


p + ^ 
Other fées apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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FORMERLY IN A PRIVATE ENGLISH COLLECTION (LOTS 172-175) 


Image of Mr M H Antoinette Old family photograph including lots 172 to 175 


172 

WHITE JADE 'TAUI AND EIGHT TRIGRAMS’ LIDDED BOX 

QING DYNASTY, 19TH CENTURY 

A AERA SORES 

in the form of a barrel, the slightly domed cover carved in relief with a Taiji symbol surrounded by 
Eight Trigrams, the body of the box with a raised rope-like decoration, the stone of even white 
tone with icy inclusions 

6.8cm high 


Provenance: Formerly in a private English collection, acquired from Mr M. H. Antoinette who 
purchased this piece from Hong Kong in 1960s (by repute); with an old family photo. 


£800-1,200 
173 
PALE CELADON JADE CARVED ‘BIRD AND FLOWER’ 
CIRCULAR BOX AND COVER 
QING DYNASTY, 18TH-19TH CENTRY 
is BAER ESAE SS x 


of compressed globular form supported on a short foot 

ring, the domed cover finely carved on top with a low relief 
medallion within a raised border, each enclosing two long-tailed 
birds perched or flying around a fruiting tree issuing from 

a pierced garden rock with spray of chrysanthemum, the 
smoothly polished stone of ideal even-pale celadon colour with 
a few icy inclusions 

10.5cm diameter 


Provenance: Formerly in a private English collection, acquired from 
Mr M. H. Antoinette who purchased this piece from Hong Kong in 
1960s (by repute); with an old family photo. 


£3,000-5,000 


174 


LARGE PALE CELADON JADE 
CARVING OF A DUCK 

QING DYNASTY, 18TH CENTURY 

3B BA EAB ABCA 
naturalistically carved in the form of a 
standing duck grasping blossoming lotus 
flowers and lotus pod on stalks in its 
beak, the feathers on their closed wings 
delicately carved in low relief, the stone 
of even pale celadon tone 

16.5cm wide 

Provenance: Formerly in a private English 
collection, acquired from Mr M. H. 
Antoinette who purchased this piece from 


Hong Kong in 1960s (by repute); with an old 
family photo. 


£5,000-7,000 


PAIR OF GILT BRONZE LOBED INCENSE BOXES 

QING DYNASTY, 1644-1911 

i WEE SMRCAAEOBRES C) 

each of eight lobed form, the box and cover similarly decorated with various flowers on each lobe, only the cover reticulatedly carved, both the 
interior and exterior covered in gilding (2) 

13.5cm wide each; 808g and 872g 


Provenance: Formerly in a private English collection, acquired from Mr M. H. Antoinette who purchased these pieces from Hong Kong in 1960s (by 
repute); with an old family photo. 


£3,000-5,000 
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176 

JADEITE CARVING OF MAGU 

20TH CENTURY 

x thé S522 BRA TE CE ARE 

the female deity depicted standing wearing a long robe, cleverly worked with different shades of 
green on the side for the sprig of flower she holds, the greens also highlighted on the head of the 
crane that stands next to her, on a bespoke wooden stand 

14.3cm high 

£700-900 


177 

JADEITE ‘IMMORTALS’ GROUP 

19TH-20TH CENTURY 

TAvE-—- kg 3552 aL A RER BARE 

pierced carved with an arching pine tree as canopy, a lady on the top 
following by two boys, further with a figure at back, on a carved wooden 
stand simulating waves with lotus flowers 

11.5cm wide 

£600-800 


85 


178 


WHITE JADE INSCRIBED TUBULAR PENDANT 

QING DYNASTY, 18TH CENTURY OR LATER 

ARAK AERAR pE 

of cylindrical form with two separate caps, the sides incised with six lines 
from the Great Compassion Mantra, the stone of even white tone 

7.3cm high 

£2,000-2,500 


179 

GREEN JADEITE VASE AND COVER 

20TH CENTURY 

Z+ $2 SRE eRe 

the flattened baluster vase rising from a rectangular base 
surrounded by cranes grasping lingzhi fungus in their beaks 
and auspicious animals in deep undercutting and openwork 
24.5cm high 

Provenance: Private English collection 

£1,500-2,000 


Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2 
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180 


LARGE PALE CELADON JADE ‘CHILONG AND BAT’ RUYI SCEPTRE 

QING DYNASTY, 18TH CENTURY 

iS BA EAMES A NEE 

the thick and elegantly curved shaft carved in high relief on top with a sinuous chong dragon clambering atop meandering scrollwork, the ruyi head 
carved at the top with a bat with outstretched wings embracing a stylised shou-longevity character in low relief, the pale celadon stone with some 
opaque white inclusions, the terminus of the sceptre pierced to thread a tassel 

41.2cm long 

Provenance: Formerly in a private English collection, Edinburgh, acquired in 1950s (by repute) 


Note: Ruysceptres of this magnificent size are rarely fashioned in jade, given the scarcity of boulders large enough to make objects of such impressive 
dimensions. The present sceptre is also exceptional for the fine quality of the jade which is of even tone enhanced by minor russet staining providing a 
naturalistic look to the stone. The high level of artistry and craftsmanship is evident in the fine quality of the carving and the decoration that has been carefully 
chosen for its auspicious connotations. 


Ruysceptres, by definition, are highly auspicious objects favoured for their shape and ornamentation which represent the propitious expression ‘as you wish’. 
Their origin remains a matter of speculation, with the popular belief being that their shape evolved from back-scratchers commonly made in bamboo or bone. 
However, their function is likely to have derived from hu tablets which were items of authority and social rank held in the hands of officials in ancient China. 
This theory is supported by the mention of a ruyi sceptre being used as a tool of command in Fang Xuanling's (579-648), Jh Shu (The Book othe Jh Dynasty), the 
official history of the Jin Dynasty (265-420). For more information on the origins of sceptres, see Yuan Te-hsing’s article in Masterpeces oCmese Ju-l Sceptersn 
the National Palace Museum, Taipei, 1974, pp. 86-90. 


During the Tang and Song dynasties, sceptres took on a new role as ritual implements in Buddhist and Daoist ceremonies. However, with the decline of 
Buddhism and a renewed interest in Confucian ideology from the Song period, sceptres became closely associated with Daoism with the head increasingly 
rendered in the form of the longevity lingzhi fungus. They also became highly ornamented and were designed in any shape and material that was considered 
suitable for use as a secular good-luck charm. By the Ming period, sceptres were often presented as gifts among the official gentry class, while under the Qing, 
especially from Yongzheng's reign, they became imperial objects that were bestowed by the emperor to his worthy officers and loyal subjects as rewards. Even 
foreign kings and ambassadors were presented with ruyi, such as the famous jade example given to King George III and senior members of the first British 
embassy to China by the Qianlong emperor in 1793. Both Yongzheng and Qianlong had themselves painted holding sceptres, but the latter was particularly 
fond of them and owned an extensive collection, a number of which were included in the exhibition Ca, The Three Emperors, 1662-1795, Royal Academy of 
Arts, London, 2006, cat. nos. 273-282. 


The decoration of the bat and the shou character on the head of the present sceptre together is a pun for Fu Shou, meaning ‘Prosperous and Happy Life’. While 
all sceptres are unique and no two identical pieces are recorded, this sceptre is comparable to two Qing dynasty jade sceptres in the collection of the National 
Palace Museum, Taipei, both decorated on the ruy-head with a large bat with outstretched wings embracing a stylised shou character in low relief, museum no. 
Gu Yu #52302 and 1438. 


A further comparable example with ruyi-shaped terminal carved in low-relief with five bats around a stylised shou character and dated to the Qianlong period, 
was in the collection of His Highness Maharaja Sir Padma Shumshere Jung Bahadur Rana and gifted from Chiang Kai-shek (1887-1975) in 1945, then sold at 
Sotheby's London, 15 May 2013, lot 57. Another comparable white jade sceptre with stylised shou character roundel encircled by four beribboned bajang 
emblems, from the collection of Edward T. Chow, sold in Sotheby's London, 11th April 2008, lot 2835. 


£40,000-60,000 
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Other fees apply in addition to the hammer price: see the 'Buyer's Guide’ section on page 2 
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181 

PALE CELADON CARVED ‘IMMORTAL’ OVAL JADE PLAQUE 

QING DYNASTY, 18TH-19TH CENTURY 

A BAER UAR ERER i 

carved on one side of the domed surface with an elder immortal accompanied by his attendant 
walking through a valley shadowed by large pine tree, the stone of even pale celadon hue 
10.6cm high 

Provenance: Formerly from the property of a lady, private UK collection 

£800-1,000 


182 


TWO WHITE JADE PENDANTS 

QING DYNASTY, 19TH CENTURY 

6 BEARS (Ht) 

one carved with a boy recumbent on a large lotus leaf, the other 
carved with Sanduo fruits- finger citrus, pomegranate and peach, each 
stone of whiteish tone (2) 

5.6cm high each 

£800-1,200 


183 
WHITE JADE ‘LINGZHI’ BELT HOOK 

QING DYNASTY, 18TH CENTURY 

Lzbd rüidA r2 

intricately carved with a large lingzhi fungus head forming the hook, further with smaller 
lingzhi fungus on branches on top of the gently arched shaft, reverse of the shaft with a 
knob of lingzhi head, the stone with an even whitish tone 

12.7cm wide 

£600-800 
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184 

LARGE HARDSTONE INLAID SPINACH JADE-MOUNTED SILVER WIRE-INSET HONGMU RUYI SCEPTRE 
QING DYNASTY, 19TH CENTURY 

TB BERS EBA AGAR ARAM eT 


the sceptre inset with three spinach jade plaques, two decorated with hardstone inlaid of figures in garden settings, one further with 
various antiquities, the shaft of the wood silver-inlaid with various styles of shou-longevity characters 
55cm wide 


£2,000-3,000 


Other fees apply in addition to the hammer price: see the 'Buyer's Guide’ section on page 2 
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185 

WHITE JADE ‘MYTHICAL BEAST’ THUMB RING 

QING DYNASTY, 18TH CENTURY 

8 BEARS 

of cylindrical form, the exterior carved in low relief with a mythical animal 
beside a large pine tree, the stone of even whitish colour 

3.5cm diameter 

£500-700 


186 


PALE CELADON DOUBLE-GOURD PENDANT 
LIES DI CRT 


carved in round with two double-gourds on leafy tendrils, the stone 


of pale celadon hue with white inclusions 
7cm wide 
Provenance: Formerly in a private collection, Versailles Paris 


£800-1,200 


187 

PALE CELADON JADE INSCRIBED PLAQUE 

QING DYNASTY, 18TH CENTURY OR LATER 
ARAK BB BARK 

one side carved in low relief with an elder and a crane under a 
pine tree, the other side carved with poem, the stone of even 
pale celadon colour 

6.2cm high 

£1,500-2,000 


Reverse 
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188 

YELLOW JADE INSCRIBED ‘CRAB AND GRAIN’ PLAQUE 

QING DYNASTY OR LATER 

Ae Ed Iob Ed 

carved on one side with reed growing out and covering the pond, whilst a 

crab rests on a large lotus leaf floating above the wavy water, the reverse 
carved with a corresponding Imperial poem, the celadon stone of yellowish hue 
with russet inclusions 

8.9cm high x 12cm wide 

Provenance: Private English collection, London 


£3,000-5,000 Reverse 
189 
CELADON JADE ‘LANDSCAPE’ TABLE SCREEN 
QING DYNASTY OR LATER 
BRU SERA MER 


carved on both sides with small figures walking on meandering paths in a 
mountainous landscape, the stone of celadon hue with russet inclusions 
15m widex 18.7cm high x 1cm deep 

Provenance: Private English collection, London 

£1,200-1,800 


Reverse l 


Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2 
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191 


CELADON JADE ‘LONGEVITY’ SQUARE BOX AND COVER 
QING DYNASTY OR LATER 

ARIE SERESRABS 

supported on four short bracket feet, the domed cover carved in low 
relief with a stylised shou-longevity character in roundel, the stone of 
celadon hue with white inclusions 

8.6cm wide 

Provenance: Private English collection, London 


£400-600 


Reverse 


Reverse 


190 


PALE CELADON JADE ‘DRAGON AND PHOENIX’ 
PENDANT 

QING DYNASTY, 19TH CENTURY 

8 BAO ERRERSHAEM 

carved in relief with a dragon and phoenix encircling an oval 
cartouche inscribed with two characters on either side 
7.4cm high 

£800-1,200 


192 

CARVED AND INSCRIBED WHITE JADE PLAQUE 
QING DYNASTY, 19TH CENTURY 

A AERA HE 

carved on one side with a couple meeting in a garden 
setting, on the reverse with a corresponding poem in 
relief, the stone of even white colour 

7.8cm x 5.1cm 

£1,000-1,500 


A PRIVATE COLLECTION FROM SCOTTISH BORDERS 


(LOTS 193-209) 


194 


WHITE-GLAZED BOTTLE VASE 
TANG DYNASTY 


E AMR 


of ovoid form with a tall, slender neck and trumpet 
mouth, a greyish creamy glaze covered the body 
thinning and stopping above the foot 

22.3cm high 

Provenance: Private Scottish collection, Scottish 
Borders. 

By repute acquired from Dr Kenneth Lawley. 
Exhibited: Early Oriental Ceramics, MacRobert Centre, 


University of Stirling, 5-25 July 1973, no. 6, illustrated 
on the cover. 


Note: Compare to a similar bottle vase, 

Sui/Tang Dynasty, sold at Bonhams Hong Kong, 
6-20 September 2023, lot 10; and an extremely rare 
white-glazed pear-shaped vase, Sui / Tang dynasty, 
sold at Sotheby's New York, 23 March 2022, lot 296. 


£500-700 


Old photograph of the exhibition Early 
Oriental Ceramics at MacRobert Centre, 
University of Stirling, 5-25 July 1973, 
featuring lots 195, 196, 204 & 205 


193 

TRANSPARENT-GLAZED CUP 

SONG-YUAN DYNASTY 

RET BAA OF 

thinly potted with steep sides and everted mouth, covered in a translucent glaze 
stopping above the foot 

6.4cm diameter 


Provenance: Private Scottish collection, Scottish Borders. The owner had an enduring 
friendship with Dr Kenneth Lawley (1937-2023), a lifelong Asian art collector and a 
significant part of whose collection was sold in this saleroom, 3 November 2023, lot 
1-95. Dr Lawley was close to the collection offered in this sale, indeed some of the items 
came directly from him. He would share his research, his catalogue, and his admiration of 
these items with the owner, as a natural consequence of their friendship. 


By repute acquired from Dr Kenneth Lawley. 
£300-500 


MacRobert Centre 
Art Gallery 


Early Oriental Ceramics 
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195 


RARE GREEN JUN’ BOWL 

NORTHERN SONG TO JIN DYNASTY 

TREE HERA 

potted in conical form rising from a short straight foot inverted to straight mouth, covered overall in a thick crackled green glaze save for the foot 
rim revealing the brown buff body 

23.2cm diameter 

Provenance: Private Scottish collection, Scottish Borders. 


Gifted by Dr Kenneth Lawley, 28 Sep 2002, with an original letter, who acquired from Sotheby’s, lot 15, 14 Feb 1966, via Bluett & Sons Ltd., with an 
original receipt. 


Exhibited: Early Orental Ceramcs, MacRobert Centre, University of Stirling, 5-25 July 1973, no. 23. Illustrated in the exhibition photograph on page 94. 


Note: Compare to a rare large green Jun’ bowl, Song-Jin dynasty, sold at Christie's Hong Kong, 30 Nov 2023, lot 2868; Another rare Junyao green bowl, 
Song/Yuan Dynasty, sold at Bonhams London, 5 November 2020, lot 19; Also see a related rare large green Jun' bowl, Northern Song / Jin dynasty, in more 
bulbous form, was in the collection of Dr Kenneth Lawley, sold at Sotheby's 1 November 2023, lot 49. See a comparable green-glazed bowl, Song / Jin dynasty, 
illustrated in Feng Xiaoqi Eds., 2013, The Speanens oAncent Chese KInsn the Collection othe Palace Museum, Henan Volumn II, Beijing: The Forbidden City 
Publishing House, pt. 652, pg. 625. 


£5,000-7,000 


Other fees apply in addition to the hammer price: see the 'Buyer's Guide' section on page 2 
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196 

WHITE-GLAZED BOTTLE 

TANG DYNASTY 

E HHOH 

of slightly compressed globular form surmounted with a flared galleried rim 
on the short cylindrical neck, covered with a creamy white glaze thinning and 
stopping irregularly above foot 

14cm high 


Provenance: Private Scottish collection, Scottish Borders. 


Acquired from Dr Kenneth Lawley, 28 Sep 2002, with an original invoice, who 
bought from John Sparks, 2 Dec 1964, with an original receipt and label on the base. 


Exhibited: Early Orental Ceramcs, MacRobert Centre, University of Stirling, 
5-25 July 1973, no. 8. Illustrated in the exhibition photograph on page 94. 


Note: A white-glazed bottle vase, highly similar in shape but with cover and different 
treatment to the foot, sold at Sotheby's New York, 28 March 2023, lot 864. 


£700-900 


197 


CARVED FLORIFORM QINGBAI DISH 

SOUTHERN SONG TO YUAN DYNASTY 

BRET SARCAMCOR 

decorated in the interior with stylised flora and foliage, 
mouth rim with six notches, applied overall with a thin and 
translucent pale green glaze save for the base revealing the 
light and dark brown body 

15.2cm diameter 

Provenance: Private Scottish collection, Scottish Borders. 


Acquired from David Bowden, 4 March 2006, according to 
owner's inventory. 


Note: Comparable examples of caved Qingbai dishes, all dated to 
the Song dynasty, sold at Christie's New York, 23 Jul 2014, lot 307; 
Paris, 29 Mar 2017, lot 92; and New York, 23 Sep 2022, lot 946. 


£600-800 


Other fees apply in addition to the hammer price: see the 'Buyer's Guide' section on page 2 
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INCISED QINGBAI ‘FLORAL’ CONICAL BOWL 

SOUTHERN SONG TO YUAN DYNASTY 

BRET SAMACARZOTS 

thinly potted on a short foot with gently notched rim, carved freely to the interior of 
stylised floral foliage, covered all over with a translucent bluish-green glaze save for the 
foot rim and part of the base revealing the burnt orange body and marked in black ink a 
Chinese character ‘five’ 

19.4cm diameter 


Provenance: Private Scottish collection, Scottish Borders. 


By repute acquired from Dr Kenneth Lawley, who acquired from David Bowden, 4 March 2006, a 
with an original receipt. ee 
£800-1,200 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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TWO CARVED QINGBAI ‘FLORAL’ DISHES 

SONG-YUAN DYANSTY 

RET BAMBI GERE) 

each with steep sides, slightly convex interior carved freely with flowers, covered overall save for the mouth rim 
with a thin pale green glaze (2) 

diameters: 11.2cm and 11.4cm 

Provenance: Private Scottish collection, Scottish Borders. RE d 
Acquired from Robert Ricketts, March 2003, with an original receipt. 
£600-800 


| Pantomime ori ie 
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LONGQUAN CELADON-GLAZED 'LOTUS' DISH 

SONG-YUAN DYNASTY 

RET ERE 

sturdily potted, decorated on the exterior with petals in relief, covered overall with a thick green glaze save for the foot revealing the buff body 
15.8cm diameter 

Provenance: Private Scottish collection, Scottish Borders. 

Acquired from a local antique fair, Kelso, 1999, according to owner’s inventory. 

£300-500 
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GREEN ‘JUN’ DISH 
NORTHERN SONG DYNASTY 
AUR SEARE 

potted with shallow sides supporting on a short straight foot rising to an upturned rim, covered inside and out with a crackled glaze of rich 


greyish-green colour save for the foot rim exposing the buff body 
17.8cm diameter 


Provenance: Private Scottish collection, Scottish Borders. 
Acquired from Dr Kenneth Lawley, with an original receipt, stating Dr Lawley bought from William Clayton Ltd, London, in 1976. 


Note: Compare to a green ‘Jun’ dish, Northern Song/Jin dynasty, slightly bigger and with different treatment to the mouth rim, but similar foot, previously 
in the collection of Dr Kenneth Lawley, sold at Sotheby's London, 1 Nov 2023, lot 48; Also see an example with upright rim and shallow curving well, 
Northern Song/Jin Dynasty, Sold at Bonhams San Francisco, 3 Mar 2008, lot 6605. 


£4,000-6,000 
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BLUE-GLAZED ‘JUN’ DISH 

SONG DYNASTY 

RIRKA 

sturdily potted with shallow sides rising from a short foot inverted 
to straight rim, covered overall in a lavender-blue glaze with some 
mushroom tone, save for the foot revealing the buff-brown body 
15.7cm diameter 

Provenance: Private Scottish collection, Scottish Borders. 


Acquired from Antik West Oriental Art & Antiques, Sweden, 27 June 
2005, with an original receipt and labels on the body. 


£2,000-3,000 


AntikWest © 


loe 


hos hope Oc— wW Saji élos des 


ORIENTAL ART & ANTIQUES 


vey Muck. A ES 
e deo 21 fuse reas” 


Antik West AB, Södra Vägen 41, SE-412 54 Göteborg, Sweden. Tel 031-18 51 60. Fax 031-18 69 30. info@antikwest.se 


Other fees apply in addition to the hammer price: see the 'Buyer's Guide' section on page 2 


JIZHOU ‘PAPERCUT’ TEABOWL 

SONG DYNASTY 
RSMAS 

potted with conical sides rising to a straight 
mouth, decorated in the interior with three 
prunus branches reserved in dark brown 
against the densely variegated buff ground, 
the exterior applied with a ‘tortoiseshell’ 
glaze of dark brown colour mottled in beige 


stopping foot 
10.8cm diameter 


SALES INVOICE 


Provenance: Private Scottish collection, 
Scottish Borders. 

Bought from Odyssey Antiquities & Coins, 09 
March 2013, with an original receipt 

and certificate. 


£500-700 


INA 
?Ü 


BLACK-GLAZED RUSSET-SPLASHED BOWL 
JIN DYNASTY 


É RAARD 


thickly potted with widely flared sides rising to the upturned rim, 
glazed to the interior and exterior with a black glaze ending on 
the exterior in an irregular line above the foot, the interior with 
five concentric russet splashes and four spur marks 


19cm diameter 
Provenance: Private Scottish collection, Scottish Borders. 


Acquired from Dr Kenneth Lawley, 9 Feb 2005, with an original 
invoice, who bought from Bluett & Sons Ltd., 14 June 1972, with an 
original receipt and label. 


Exhibited: Early Orental Ceramcs, MacRobert Centre, University of 
Stirling, 5-25 July 1973, no. 30, with an associated label on the body 
adjacent to the aforementioned label. Illustrated in the exhibition 
photograph on page 94. 


Note: Though attributed to Henan kiln and dated to Song dynasty 
in the original receipt issued by Bluett & Sons, compare to a Jizhou 
russet-decorated black-glazed bowl, Jin or Yuan Dynasty, also 

with three unglazed round marks in the interior, sold at Bonhams 
Sydney, 18 November 2012, lot 74. Also see a Henan black-glazed 
russet-splashed bowl, Song dynasty, previously in the collection of 
Dr Kenneth Lawley, sold at Sotheby’s London, 8 Nov 2024, lot 308. 


£1,000-1,500 


9 February 05 


INVOICE 


Bowi. stoneware, black glazed with five russet splashes and four spur marks 
on the interior. 7" diameter. Song dynasty 12-13 cent 

£850 
". less received from PiHS £120 
balance due* £730 


* payment to be made n insaimerts as convenient 
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BLACK-GLAZED RUSSET-SPLASHED BOTTLE VASE, YUHUCHUN PING ix 
NORTHERN SONG TO JIN DYNASTY 

RES AAA EEE 

elegantly potted with a pear-form body supported on a short flared foot rising to everted mouth, covered 
in a thick black glaze painted freely with stylised foliage in splashes of russet 

26cm high 


Provenance: Private Scottish collection, Scottish Borders. 


Acquired from Dr Kenneth Lawley, 20 June 2003, with an original invoice, receipt, and correspondence. 
Exhibited: Early Orental Ceramcs, MacRobert Centre, University of Stirling, 5-25 July 1973, no. 28. Illustrated in the exhibition photograph on page 94. 


Note: For the discussion on similar long-necked, pear-shaped bottles with russet-splash decorations, see Robert D. Mowry, Hare’s Fur, Tortoiseshell, and Partridge 
Feathers: Chinese Brown- and Black-Glazed Ceramics, 400-1400, Cambridge, 1995, pp. 159-160. In which a related yuhuchun vase painted with two stylised birds 
in flight, Jin dynasty, is illustrated on pt. 52. 


£2,000-3,000 
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SI SATCHANALAI BLACK-GLAZED POTTERY BOTTLE 


14TH-16TH CENTURY 
ARERR TESTA tae Sopa 


the ovoid body surmounted by a waisted cylindrical mouth, applied with a thick dark glaze 


stopping undulatingly above the foot, revealing a greyish body 
25cm high 


Provenance: Private Scottish collection, Scottish Borders. 


Acquired from Oxford Forum of Ancient Art, 16 Aug 1999, with an original receipt and certificate. 


£300-500 


CERTIFICATE OF AUTHENTICITY 


The above detailed item has been established 
as genuine and is guaranteed to be as described 


<iF1CAp, 


Due (6/5 g 


w ES 


OXFORD FORUM OF 
3 North Parade 


Oxford England 
Tel: 01865 316366 Fax 


infogoxfolforumsancisctun com 
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SI SATCHANALAI CELADON-GLAZED BOWL 
14TH-16TH CENTURY 

ARS daa E ra SUE SES ttOo 

heavily potted, rounded sides, foliated rim, carved to the 
interior with repeated wave patterns, the exterior with raised 
ribs, covered in a thick green glaze with brown tinge 

27.5cm diameter 

Provenance: Private Scottish collection, Scottish Borders. 


Acquired from Oxford Forum of Ancient Art, 16 Aug 1999, with 
an original receipt and certificate. 


Note: A comparable Si Satchanalai celadon-glazed dish, 
15th century, is in the Victoria and Albert Museum, accession 
no. IS.68-2002. 


£400-600 


"CERTIFICATE. OF AUTHENTICITY 


The above detailed tem has been established 
as genuine and ls guaranteed to be as described 


dme (fF. " " 

m e Sora 
SILO s 

OXFORD FORUM OF ANCIENT ART 
AEN OE ACE 


dord. England OX? 6LX 
Tel 01865 316366 Fax: OM 516900 


‘mat inodiovfonlforum-ancientar com. 
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CELADON-GLAZED ‘FLORAL DISH 

GORYEO DYNASTY 

BREH SME OR 

potted on short tapered foot rising to slanted sides and flared 
notched rim, an incised band in the interior, covered overall 
saved for the foot rim with a greyish green glaze 

14.6cm diameter 


Provenance: Private Scottish collection, Scottish Borders. 


Acquired from Dr Kenneth Lawley, who bought from 

R&G McPherson Antiques, 3 February 2011, with an original 
receipt and label on the base. Previously in the collection of 
Dr Henry David Ginsburg (1940-2007). 


Note: Compare to a larger celadon-glazed bowl, also with 
five notches on the rim, Goryeo Dynasty, 12th century, in the 
British Museum collection, museum no. 1891,1215.2. 


£600-800 


RAG MeDHERSON ANTIQUES 


The Art of Southeast Asia 


ind-JiDal 
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COLLECTION OF ASIAN ART REFERENCE BOOKS 

WENSE Se (HOM) 

Including 40 publications of Chinese and Japanese ceramics and works of art (40) 
See the full list of publications in our online catalogue 

Provenance: Private Scottish collection, Scottish Borders. 

£300-500 


y, 
J 


LHS 


Other fees apply in addition to the hammer price: see the 'Buyer’s Guide’ section on page 2 
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LONGQUAN CELADON-GLAZED ‘PRUNUS’ CUP 
MING DYNASTY 

AAT BEER ES ES 

the rounded sides supported on a short splayed foot, the 
centre of the interior moulded with a small blossoming 
five-petal prunus flower, covered overall with a celadon 
glaze with greyish tinge and craquelure, leaving only the 
base unglazed 

8.5cm diameter 


£800-1,200 
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QINGBAI-GLAZED MOULDED SHALLOW BOWL 
SOUTHERN SONG DYNASTY 

AR Es EUR ED TE ES SIR SI] T She 

thinly potted, decorated with a pair of mandarin ducks in a 
lotus pond in the central medallion, enclosed by a band further 
with four birds in flight, covered overall with a translucent blue 
glaze, with copper-bound mouth rim 

23.7cm diameter 

£700-900 


212 


LONGQUAN CELADON-GLAZED CHARGER 
MING DYNASTY 

BB BEER BS CAA 

sturdily potted with rounded sides rising to everted 
rim, the central medallion decorated with a floral spray 
enclosed by fluted sides, covered overall with a greyish 
green glaze 

34.4cm diameter 

Provenance: Private English collection, London 
£1,200-1,800 
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LONGQUAN CELADON-GLAZED HEART-SHAPED BIRD FEEDER 


SONG TO YUAN DYNASTY 
RET RSME ER 


of bud form, the body with rounded sides tapering to a gentle point, set with a 
small loop to the shoulder, covered overall with an olive green glaze with fine 
craquelure, leaving only the mouth rim unglazed revealing the buff body 


6.2cm wide 


Note: A closely comparable Longquan celadon birdfeeder of similar form, dated to the 
Song/Yuan dynasty, was sold at Sotheby's Hong Kong, 3 December 2015, lot 361 


£500-700 


215 


TWO LONGQUAN YELLOW-GLAZED 
VESSELS 

YUAN DYNASTY 

TAERAA EO (HR) 

one small jar decorated with applied ruyi- 
cloud on the lower part, and one saucer with 
everted sides and foliated rim, both covered 
in a thick honey-coloured glaze with fine 
crackles (2) 

the jar: 9.3cm wide; saucer: 13cm diameter 
£600-800 
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LONGQUAN CELADON-GLAZED CARVED MEIPING VASE 

MING DYNASTY 

BA RER es Io) SH 

with wide shoulders and everted rim, the body carved freely with two 
bands of stylised flower motifs, covered overall in a celadon glaze with fine 
craquelure, leaving only the foot ring unglaze revealing the orange body 
13cm high 

£600-800 


Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2 
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GILT-INSCRIBED BLACK-GLAZED 
TEABOWL 

SOUTHERN SONG DYNASTY 

OR LATER 

ARRA Riis BRS Ae 
of conical form supported on a short 
splayed foot, the interior inscribed in 
gilt with four characters reading ‘Fu 
Ru Dong Hai (May your happiness 
and good fortune be boundless like 
the East Sea)’ above the black glaze, 
covered overall in a black glaze leaving 
the foot unglaze revealing the buff 
stoneware body 


11.6cm diameter 


£1,000-1,500 


216 

JIAN-WARE ‘HARE’S FUR’ TEA BOWL 

SONG DYNASTY OR LATER 

RXV ZRBARSE 

potted with sloped sides rising from a short foot to a slightly angled 
mouth rim, covered with a thick black glaze finely streaked with ‘hare’s 
fur’ markings, stopping above the foot exposing the brown body 


12cm diameter 
Provenance: Formerly in a private Japanese collection (by repute) 


£800-1,200 
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JIAN-WARE ‘HARE’S FUR’ TEA BOWL 

SONG-YUAN DYNASTY 

RE EE E 

potted with splayed sides rising from a short foot, covered with 
a thick black glaze finely streaked with 'hare's fur' markings, 
stopping above the foot exposing the dark brown body 

13cm diameter 

£800-1,200 


A PRIVATE ENGLISH COLLECTION (LOTS 219-223) 


219 


LONGQUAN CELADON-GLAZED BIRD FEEDER 

SOUTHERN SONG DYNASTY 

AR RS Rie 

of compressed globular form, the rounded sides applied with a small loop handle on the 
shoulder, covered overall with a soft celadon glaze, leaving the base unglazed revealing 
the buff body 

7cm wide 


Provenance: Private English collection; acquired from Edmund Grundner Asiatica, Salzburg, 
Austria (by repute and label on the base) 


Note: A Longquan celadon bird feeder closely comparable in the compressed globular form 
was sold at Sotheby’s London, 11 May 2016, lot 200. Another comparable Southern Song 
dynasty Longquan celadon bird feeder of barrel form from the collection of Dr. Maurice Berger 
was sold at Sotheby’s New Year,19 September 2023, lot 740. It was purchased from Edmund 
Grundner, a well-respected retired dealer of Song and Yuan dynasty ceramics, in 2011. 


£1,000-1,500 


220 

BLACK POTTERY BOX AND COVER 

YUAN DYNASTY 

7c RaABS 

of circular form, supported on a short ring foot, the domed cover with stepped 
angle, both the box and cover made with burnished black ‘charcoal’ surface 
11.6cm diameter 

Provenance: Private English collection 

£800-1,200 
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BROWN-GLAZED WITH RUSSET SPLASHES ‘WEIQI’ BOX 
NORTHERN SONG / JIN DYNASTY 


E EX EIN RE ASHE ERE 


of squatted globular form with short mouth rim, covered overall in a 
dark brown glaze with light brown splashes around, the base unglazed 
revealing the buff stoneware body 

13.5cm wide 

Provenance: Private English collection 


Note: Weigi is one of the four arts (siyi 24) of the Chinese scholar, were the 
four main academic and artistic talents required of the aristocratic ancient 
Chinese scholar-gentleman. They were the mastery of the qin (the guqin, a 
stringed instrument, &), qi (the strategy game of Weiqi or Go, ##), shu (Chinese 
calligraphy, &) and hua (Chinese painting, Æ). Although the individual 
elements of the concept have very long histories as activities befitting a 
learned person in ancient Chinese history, the earliest written source putting 
the four together is Zhang Yanyuan's 9th-century Fashu Yaolu (Compendium 
of Calligraphy) from the Tang dynasty. A Ming dynasty painting titled "The 
Eighteen Scholars" depicting a scene of Song-dynasty scholars playing weg 
including a scholar holding a weg box of comparable form to the present 
example, is in the collection of the National Palace Museum, Taipei, museum 
no. Gu Hua 3438858. A comparable Cizhou black-glazed weg box of similar 
form and size, dated to the Ming dynasty, is in the collection of the China 
National Tea Museum, Hangzhou. 


£800-1,200 
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222 


LONGQUAN GUAN-TYPE ‘CHRYSANTHEMUM’ FOLIATED CUP 
SOUTHERN SONG TO YUAN DYNASTY 

BRET ERAS BRAM 

the deep, rounded sides carved as chrysanthemum petals that rise from the small 
ring foot to the scalloped rim, covered overall with a pale celadon glaze thinning on 
the ribs and ending in a line above the edge of the foot to expose the buff body, 
the exterior of the glaze 

9.2cm diameter 


Provenance: Private English collection; acquired from Edmund Grundner Asiatica, 
Salzburg, Austria (by repute and label on the base) 


Note: For a closely related cup with a similar tall foot and convex base to the underside, 
dated to the Yuan dynasty, see one in the Palace Museum, Beijing, illustrated in Tanxa 
Longquan: Longquan qngcyu quanqu hua / Longquan othe World: Longquan Celadon and , 
Globakation, vol. 1, Beijing, 2019, cat. no. 100. Another Longquan Guan-type celadon- 

glazed ‘chrysanthemum’ cup, dated to the Southern Song dynasty, was in the Collection 

of Dr. Henry Guinness de Lszland sold at Sotheby's New York, 19 March 2024, lot 149. 


£1,500-2,000 


223 


PAIR OF BLACK POTTERY DRAGON-HANDLED CUPS AND SHALLOW DISHES 

YUAN DYNASTY 

7c BPR RAS (MAOH) 

each finely potted with burnished black pottery, each cup on a shallow foot ring with rounded sides and a lipped rim, the handle shaped in the form 
of a dragon head, the matching shallow dish with everted rim (4) 

each cup: 11cm wide; dish: 15.1cm diameter 

Provenance: Private English collection 


Note: These finely potted cups most likely take their form from precious metal cups with a dragon handle which adorned the uniform of high-ranking Mongol 
cavalry officers, see J.M. Rogers, The Arts olslam. Masterpecesrom the Khal Collection, London 2010, cat.226, p.190. Also, see a gold dragon-handled cup sold 

by Christie’s New York, 12 September 2019, Lot 571 and a gold dish, Lot 572. Two closely comparable dragon-handled cups in the J. J. Lally collection were sold 
at Bonhams New York, 20 March 2023, lot 38. Another similar cup was sold at Sotheby's Hong Kong, 30 November 2021, lot 355. 


£1,500-2,000 
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A PRIVATE ENGLISH COLLECTION, BRIGHTON (LOTS 224-230) 


224 Suis ion sti B 
TWO YIXING STONEWARE TEAPOTS 
19TH-20TH CENTURY 

TAZ—-MHÁ HE BRAWAS (H) 
one teapot of trapezoid-form with angled looped handle, one side moulded with sixteen script-style characters, the underside of the cover stamped 
with ‘Run Ji’ mark, the base with a six-character ‘Yi Xing Zi Sha Ming Hu’ mark in square; the other teapot of melon form, one side incised with 
blossoming prunus on branches, the other side inscribed and dated to Gengwu year, corresponding to 1930, the cover with au-dog finial, the base 
with a four-character mark 

16.2cm and 19.5cm wide 


Provenance: Private English collection, Brighton; one teapot purchased from The Union Trading Co. (& 9X7), Hong Kong on 23 May, 1998, with an original 
receipt stating that the teapot is dated to the Qing dynasty, Daoguang period; the other purchased from the same as above, on 1 March 1995, with an 
original receipt stating that the teapot is dated to the Qing dynasty, Tongzhi period. 


£300-500 


GROUP OF FIVE SANCAI WARES 
MING DYNASTY 


BR SRS (iB. Hoe. fa OR, KERRE GERE) 


comprising: a standing male guardian figure; an offering table laden with various offerings of pig head, bread, rooster, fruit, stacks of cakes; a fish on 


offering plate; a large chest; and a robe rack/temple stand (5) 
the offering table: 33.5cm wide 
Provenance: Private English collection, Brighton. 


The figure was purchased from Fortune Arts Company (#4 T £€), Hong Kong on 6 April, 1995, with an original receipt; 


The offering table with fruits was purchased from Maxsheen Curios Furniture & Wood Carvings (ZBRAMEAH!), Hong Kong on 15 April 1995, with an 
original receipt; also comes with a Certificate of Antiquity (no. 49900) issued from Hong Kong Art Craft Merchants Association Limited (78$ (N18 ant @) 
stated the piece is dated to the Ming dynasty; 


The fish on offering plate was purchased from Ming House Antiques & Arts (358834), Hong Kong on 1 October 1994. with an original receipt; 
The chest was purchased from Wing Tat Hong (X17), Hong Kong on 1 October 1994, with an original receipt; 

The robe rack/temple stand was purchased from Fortune Arts Company (S T), Hong Kong on 1 April, 1995, with an original receipt. 
£600-800 


226 


LARGE QINGBAI FUNERARY JAR AND COVER 

SOUTHERN SONG DYNASTY 

PAR T$ A ARASH ARE 

the ovoid body supported on an everted short foot, the shoulders applique with undulating skirting with eleven figures 
dressed in official costume standing on it, the ribbed long neck towering up further applied with a moulded dragon, 
terminating at a garlic-mouth, the conical cover topped with a bird finial, covered overall in a white glaze with bluish tinge, 
the glaze thinning and terminating unevenly above the foot, with a wooden stand 

55.5cm high 


Provenance: Private English collection, Brighton; purchased from Wing Kei Curios & Porcelain (KH 4Hi##), Hong Kong on 
12 March 1986, with an original receipt 


£400-600 


227 
QINGBAI TAOTIE-MASK HANDLED RIBBED VASE P 

SONG DYNASTY j 
REAR CRIZA RE 3 
of archaistic bronze hu form, the ribbed body flanked 
with a pair of taotie-mask handles suspending fixed rings, 
covered overall with a pale blue glaze of green tone, with 
a wooden stand 

28.8cm high 


Provenance: Private English collection, Brighton; purchased 
from Wing Kei Curios & Porcelain (KARE), Hong 
Kong on 1 March 1995, with an original receipt. 


Note: A closely comparable Qingbai vase in the collection of 
the Hong Kong Museum of Art was on loan and exhibited at 
the Indra and Harry Banga Gallery, City University of Hong 
Kong for the 'The Grand Gathemg othe Century: Zodac Heads 
88 rom the Yuanmgyuan and Important Treasures’ exhibition 
d during 4th July and 30th November, 2023. A further Qingbai 
vase similar in form is in the National History Museum, Taipei, 
Taiwan, museum number: 77-00209. 


£300-500 


228 


STRAW-GLAZED DRGON-HANDLED AMPHORA 
TANG DYNASTY 


E PAR SE BEELGS SKE 


of tapered ovoid form, the narrow cylindrical and 
ribbed neck topped with a cup-shaped mouth, the 
domed shoulders flanked with a pair of double strap 
handles, the dragon-head terminals biting the lipped 
rim, covered in a glaze with pale greyish-green tone 
stopping in an uneven line around the middle, exposing 
the burnt orange body, with a wooden stand 

35cm high 


Provenance: Private English collection, Brighton; purchased 
from Wing Tat Hong (747), Hong Kong on 27 May 1997, 
with an original receipt 


£2,000-3,000 


230 


LARGE FAMILLE ROSE ‘LADIES’ VASE 
HONG BUYU MARK, 20TH CENTURY 


ZIHER Hb Rak MET BMRA MA BRE 


of baluster form, one side painted with a group of 
ladies wearing the most fashionable costumes of the 
period, the reverse inscribed and signed, the neck 
flanked with a pair of stylised lion-head handles, with a 
wooden stand 

57.5cm high 

Provenance: Private English collection, Brighton; 
purchased from Ka Po Curios & Arts (££ El rh Et T £), Hong 
Kong on 10 March, 1995, with an original receipt. 


£500-700 


229 


FAMILLE ROSE 'LADIES' LIDDED JAR 

HONG BUYU MARK, 20TH CENTURY 

ZIHER HERR T BENESSERE SAE 

of ovoid form, one side painted with a group of ladies wearing the most 
fashionable costumes of the period in a garden setting, the reverse inscribed 
and signed, with a wooden stand 

32.5cm high 


Provenance: Private English collection, Brighton; purchased from The Union 
Trading Co. (&fXf7), Hong Kong on 10 August 1994, with an original receipt stating 
that the lidded jar is dated to the Qing dynasty, Guangxu period 


£400-600 
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231 

BLUE AND WHITE ‘FOUR GENTLEMEN’ BEAKER VASE 

QING DYNASTY, SHUNZHI PERIOD 

381878 SEOAF CA 

the tall trumpet-shaped neck painted with bamboo and chrysanthemum flowers growing amidst pierced rocks, with birds and butterflies in flight 
above, the middle section slightly raised with blossoming prunus flowers and bamboo, above the slightly-splayed foot adorned with orchid flowers, 
with a brown dressing on the mouth rim 

37cm high 

Provenance: Private collection, London 

£1,000-1,500 


Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2 
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232 

DOUCAI CUP 

YONGZHENG MARK, 19TH-20TH CENTURY 
TAUE--E áo BIER RE RUF 


potted on a counter-sunk foot rising to slightly rounded sides, painted with two 
birds on one side, reverse with flowering prunus, foliage and rockwork, the base 
inscribed with a six-character Yongzheng mark within a double circle 


6.7cm diameter 


£1,500-2,000 
rus ^" 
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SMALL BLUE AND WHITE VASE 

QING DYNASTY, 18TH CENTURY 

38 F Rm Shh 

of rouleaux form, the sides painted with two tripod bronze ding censers with 
other ruyi sceptre and pouch, the shoulder further with other antiquities, the base 
inscribed with one-character ‘Yu’ mark in underglaze blue 

14cm high 

£300-500 


234 


BLUE AND WHITE ‘DRAGON’ 
BRUSH TRAY 
19TH-20TH CENTURY 


TABI +H SERB A 


potted with low sides flaring from the thick 
rectangular foot to the everted rim with 
indented corners, the interior divided into 
two compartments by a three-peaked brush 
rest, the longer compartment painted with 

a pair of confronted dragons contesting a 
flaming pearl amidst scrolling clouds above a 
rocky peak, a pair of dragons chasing flaming 
pearls on the sides, the smaller compartment 
decorated with a front-facing coiling dragon, 
exterior with dragons and phoenixes, all 
above a narrow band of keyfret on the foot, 
base unglazed 

29.6cm wide 


£300-500 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 


235 

PAIR OF BLUE AND WHITE WITH IRON-RED-DECORATED ‘BAT’ BOWLS 

GUANGXU MARK, 19TH-20TH CENTURY 

TA E--ág HAR BEB ALES RAUA CN) 

each painted on the exterior with four bats in iron-red in flight between swirling clouds, the centre of the interior further with one bat amongst 
clouds, the base inscribed with a six-character Guangxu mark in underglaze blue (2) 

9.3cm and 9.4cm diameter 

Provenance: Private English collection, Canterbury 

£300-500 


236 


BLUE AND WHITE ‘DAYLILY’ DISH 

XUANDE MARK BUT QING DYNASTY, 18TH CENTURY 

iB BBR SLES 

potted with shallow rounded sides supported on a short tapered foot, 
decorated to the interior with a central roundel enclosed within a double 
circle painted with a flowering daylily with prominent upright pollen-bearing 
anthers, surrounded by dense foliage issuing from sinuous stems, the exterior 
freely painted with a continuous undulating scroll bearing five daylilies, each 
with five delicate petals tapering to the tip, the design further punctuated 
with curling leaves issuing from the meandering scroll, the base with the six- 
character apocryphal Xuande mark within a double circle 

16.3cm diameter 


£600-800 

i! 

h 4 

| 
237 
BLUE AND WHITE 'CRANE' RECTANGULAR CENSER 
WANLI MARK R : 1€ t£ 
BER SUMS PADS t MES m JURE. o d quim. 

- J TARI 

of rectangular form supported on four sturdy feet with lion : 4 € ; r~ fr? ( "ee 


masks, surmounted with two loop handles on the short sides, 
the sides finely painted with cranes amidst clouds, the lipped 
rim further adorned with fire, the underside of the censer 
inscribed with a six-character Wanli mark in underglaze blue 
22.5cm wide 


£1,200-1,500 
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Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 


239 


WUCAI LOBED BASIN 
WANLI MARK BUT LATER 


RERBA BM TALARE 
we 

of octagonal form, the interior painted 
with a seated figure underneath pine 
trees approached by an attendant carrying 
a duck, the deep lobed cavetto further 
with eight pairs of similar scholars and 
attendants, repeated at the rim, the exterior 
with alternating lotus and lingzhi sprays, 
the base centred with a recessed glazed 
medallion inscribed with a six-character 
Wanli mark in underglaze blue within a 
double circle 

36.8cm diameter 


£300-500 


238 

BLUE AND WHITE ‘ARABIC-INSCRIBED’ JAR 

19TH-20TH CENTURY 

TAB +e SERA CREE 

of baluster form, the body with four rectangular panels of Arabic 
inscriptions reserved on lonzenge-form cartouches, all against lotus 
with scrolling tendrils, base unglazed 

29cm high 

£300-500 


240 


BLUE AND WHITE ‘DRAGON’ CHARGER 

QING DYNASTY, KANGXI MARK AND OF THE PERIOD 

ARR SEER ABRRER | TB TR EEICSÉBEREIADUA E 

potted with shallow rounded sides rising from a short, tapered foot, the interior painted with two fierce 
five-clawed dragons pursuing flaming pearls amongst stylised clouds and flames within the central 
medallion, the cavetto and exterior similarly decorated, the base inscribed with a six-character Kangxi mark 
within a double-circle 

36.5cm diameter 

Provenance: Karen and the late Marc Ellington, Towie Barclay Castle, Aberdeenshire. 


Towie Barclay, a picturesque tower house castle, lying just a few miles southeast of Turiff, in Aberdeenshire, had 
been the Ellington family's home for over 50 years. 


The site of the castle was gifted to Clan Barclay in the 11th century by Malcolm III of Scotland and there is 
evidence that there has been a dwelling there since the 12th century. The present structure, in the form of a 
traditional keep with rib and groin vaulted interiors, was completed in 1593. The castle remained in the Barclay 
family until 1752, when it was sold to the Earl of Findlater, and then some years later in 1792, to Robert Gordon's 
Hospital in Aberdeen. Karen and Marc Ellington, both from the USA, purchased the property in 1972 and 

lived there until 2021. An extensive selection of property from Towie Barclay Castle was sold in this saleroom, 

27 March 2024, lot 70-165. 


Note: Highly comparable blue and white 'dragon' chargers, Qing dynasty, Kangxi mark and of the period, 
respectively sold at Sotheby's New York, 15 March 2017, lot 501; Christie's London, 13 May 2014, lot 351; 
and Christie's New York, 19 Sep 2014, lot 854. 


£1,000-1,500 


1852 Towie Clan Barclay Castle Hall 
parish of Turriff Aberdeenshire 
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241 

BLUE AND WHITE BALUSTER VASE WITH COVER 

19TH-20TH CENTURY 

HAEDH SERRE ER SAE 

painted with figures in a garden engaging in scholarly activities, the base with a 
double-circle, the domed cover decorated with two boys, on a wooden stand 
29cm high 

Provenance: Private Scottish collection, North Berwick 

£300-500 


242 


LARGE BLUE AND WHITE ‘WUSONG FIGHTING TIGER’ VASE 
KANGXI MARK BUT 20TH CENTURY 


Xt thé RRR SEM RAR 


painted with a legendary hero Wu Song from the classical novel Water 
Margin fights a tiger to rescue villagers, the waisted neck further adorned 
with pomegranates and flowers on leafy branches, the base inscribed with 
a six-character apocryphal Kangxi mark in underglaze blue 

46.5cm high 


£500-700 


BLUE AND WHITE ‘EIGHT TRIGRAMS’ INCENSE DISH 
QIANLONG MARK AND POSSIBLY OF THE PERIOD 

Sr ERR REI SAB) EMBER 

potted with low tapered sides on a slightly flaring foot, the interior 
decorated to the centre with a ynyang symbol surrounded by the 
Eight Trigrams, enclosed by a lotus scroll band, the base inscribed with 
a six-character Qianlong mark 

11cm diameter 

Provenance: Formerly in a private English collection 


Note: A comparable incense dish, but with Yongzheng mark and possibly 
of the period, sold at Christie’s London, 20 Feb 2020, lot 133. 


£2,000-3,000 


BLUE AND WHITE ‘DRAGON’ BOWL 

QIANLONG MARK AND POSSIBLY OF THE PERIOD 

ERRER SDMA SAE 

supported on a short tapered foot, the sides gradually splayed out with an angled rim, the exterior finely painted with two five-clawed dragons 
in clouds, the centre of the interior further painted with a dragon within double circles, the base inscribed with a six-character Qianlong mark in 
underglaze blue, with a wooden stand 


17.2cm diameter 
£2,000-3,000 
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245 

LARGE BLUE AND WHITE ‘DRAGON’ BRUSH WASHER 

YONGZHENG MARK, 19TH-20TH CENTURY 

TA E--Ég HER BRCSEBEIBERCA SEU 

of cylindrical form, the straight side painted two five-clawed dragons chasing for a flaming pearl, the base inscribed with a six-character apocryphal 
Yongzheng mark in underglaze blue 

25.6cm diameter 

Provenance: Collection of Sir Alan Campbell, GCMG, thence by descent to his daughter 


The diplomat Alan Campbell (later Sir Alan Campbell, 1919-2007) was the youngest son of Hugh Campbell, (1873-1943) silk merchant and Director of IIbert 
& Co, Shanghai. In 1905 Hugh Campbell married Ethel Warren (1881-1951) daughter of HM Consul-General in Shanghai, Sir Pelham Warren (1845-1923). 
Alan Campbell, who inherited an interest in Chinese porcelain from his parents, probably acquired this dish in Beijing in 1956-57 during his time as Head 

of Chancery at the British Legation. His neighbour and colleague in the Legation was John Addis (later Sir John Addis KCMG, 1914-83, British Ambassador 
to China 1972-4), a collector and authority on Ming porcelain, who made important donations of ceramics and textiles to the British Museum and the V&A 
Museum. Campbell's memoir Colleagues and Frends, published in 1988, mentions shopping for antiquities in Wig Street and getting 'sound advice' from Addis. 


£400-600 


(A> 


246 

BLUE AND WHITE ‘LOTUS POND’ HAT STAND 

KANGXI MARK, LATE QING DYNASTY TO REPUBLIC PERIOD, 19TH- 
20TH CENTURY 

WARM RER BHCHR Bee 

the cylindrical body with six four-petal-form apertures, the exterior 
painted with an egret flying above a lotus pond with blossoming flowers 
and large leaves, the base inscribed with a four-character Kangxi mark in 
underglaze blue 

29.2cm high 

£400-600 


| 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 


247 
BLUE AND WHITE ‘PINE, BAMBOO AND PRUNUS’ GINGER JAR 
QING DYNASTY, 18TH CENTURY 

A SRS TRAR 

of ovoid form, the side painted with large pine trees, bamboo groves and 
blossoming prunus trees, the base with double circles in underglaze blue 
21.3cm high 
£800-1,200 


248 


LARGE BLUE AND WHITE 

‘LOTUS SCROLL’ BALUSTER VASE 
WITH COVER 

QING DYNASTY, 19TH CENTURY 

iB ERIDABBOSBUK SÉ 

sturdily potted with a bulbous body 

on everted foot, short straight neck 
with a domed cover, densely painted 
around the body with flower heads and 
pomegranate groups borne on scrolling 
tendrils, all above a lappet band above 
the foot, base unglazed 

59.1cm high 

Provenance: From the estate of the 
Cusack family, of Abbeville, County 


Dublin, Ireland. Thence by descent to the 
present owner. 


£1,000-1,500 
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249 

BLUE AND WHITE ‘PHOENIX’ POT 

QING DYNASTY, 1644-1911 

A BES CARRE 

of tapered cylindrical form with slightly rounded sides, painted with a 
continuous scene on the exterior with two phoenixes in flight amidst 
dense scrolling lotuses, base unglazed 

13cm diameter 

£300-500 


250 

BLUE AND WHITE ‘BIRD’ VASE 

STYLE OF WANG BU (1896-1968) 
ESR AMSA mb BEE RAS 


of elongated meiping form, painted with two birds perched on a gnarled branch with delicately 
trailing vines, the base inscribed with a six-character ‘yuan wen wu guo zhi zhai’ mark 

22.5cm high 

£800-1,200 


251 

GROUP OF THREE BLUE AND WHITE BOWLS 

20TH CENTURY 

Lio ITHARAARR ANRA EAA RANA HE) 

one bowl decorated with various types of Chinese inscriptions and seals, one painted with various flowers on branches on the exterior and the 
centre of the interior, one adorned with silkworms on mulberry leaves, each base inscribed with a six-character Jiang Xi Ci Ye Gong Si’ mark in 
underglaze blue (3) 

diameters: 10.4cm to 14cm 

£500-700 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 


COLLECTION FROM PENICUICK HOUSE (LOTS 352-362) 


Penicuik Estate, situated to the southwest of Edinburgh 

at the foot of the Pentlands, has been owned by the Clerk 
family since the middle of the 17th century. Sits at the heart 
of this designed landscape is Penicuik House, the finest 

and most influential example of Palladian architecture in 
Scotland. The 18th-century Palladianmansion was built by 
Sir James Clerk, 3rd Baronet, in 1761. 


It was devastated by fire in 1899. During the fire, a great 
deal of effort was channelled into salvaging the furnishings. 


New Penicuik House on The Penicuik House Estate, 
Midlothian, Scotland © Tom Richardson g* 
^at. 


The once magnificent building has stood as a roofless 

shell for over 100 years. The stables and coach house of 
the original Penicuik House, converted after the fire into 
the ‘new’ Penicuik House where the Clerk family reside to 
this day. 

A significant selection of property from Penicuik House was 
sold in this saleroom, 27 March 2024, lot 1-69; A smaller 


selection of Asian Art from Penicuik House was also sold in 
this saleroom, 13 March 2024, lot 189-198. 


OUR, the orat IK JONN CLARK BART 


Penicuick House seat of Sir John Clark Bart 1782 


À © RCAH MS SC 
7y 
-— = H 
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253 


LARGE PAIR OF BLUE AND 
WHITE BALUSTER VASES 
WITH COVERS 

QING DYNASTY, 19TH CENTURY 
A BRTCIBEEPTERHSUS EAM 
(imt 

each painted with confronting 
phoenixes alternated by large 
sprays of peonies, with domed 
cover topped with lion-finial (2) 
64cm high each 


Provenance: From Penicuik House, 
Midlothian, Scotland. 


£500-700 


252 


TWO BLUE AND WHITE CARVED 'LOTUS' WARES 

QING DYNASTY, 18TH CENTURY 

A ATETA Rh (Amit) 

comprising: a dish with interior densely carved with lotus petals, further 
decorated with gilded and iron-red floral sprays, and a bowl with carved 
lotus motif on the exterior between underglaze blue trellis bands (2) 
diameters: 21.9cm and 15.4cm 

Provenance: From Penicuik House, Midlothian, Scotland. 

£300-500 


a HT : NS ap: 
2. Sir George Clerk, 6th Baronet, taken in the 1860s 
in Ossian's Hall, Penicuik House 


EXPORT FAMILLE ROSE FIVE-PIECE GARNITURE 

QING DYNASTY, QIANLONG PERIOD 

AELE IMB EDR A eR (AB BF) 

comprising: three baluster vases, one cover, and two beaker vases, each finely and similarly decorated with idyll 
figures within leafy cartouches reserved on gilded ground (5) 

heights: 40.4cm to 52.3cm 

Provenance: From Penicuik House, Midlothian, Scotland. 


The most famous interior feature of the house was the Ossian Hall. A watercolour by G. Carelli, dated 1878, depicts the 
lavish interior of the Ossian Hall furnished by this garniture set on the fireplace (see illustration 1). A Victorian photograph 
of the Ossian Hall also shows this garniture set features in the centre of the hall on the fireplace (see illustration 2, circled). 
One of the covered vases from this garniture set is shown displayed in the drawing room of the ‘new’ Penicuik House 

(see illustration 3, circled). 


£2,000-3,000 
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256 


SET OF SIX CHINESE IMARI 
TEAWARES 

QING DYNASTY, KANGXI PERIOD 
RR PRPS SEARS. AOR 
JE EE (4A) 

comprising: a lidded teapot, a chocolate 
pot, two sets of cups with saucers, 
similarly decorated with floral motif (6) 
largest: 18cm wide 


Provenance: From Penicuik House, 
Midlothian, Scotland. 


£300-500 


255 


NEAR PAIR OF FAMILLE VERTE 

‘PEACOCK’ DISHES 

QING DYNASTY, KANGXI PERIOD 

TER TRR ETE mR Gt E 

each painted in the central medallion with a pair 
of peacocks standing on rockwork issuing with 
large peonies and other flowers, the base painted 
with an artemisia leaf mark within a double ring 
in underglaze blue 

21.6cm diameter each 


Provenance: From Penicuik House, Midlothian, 
Scotland. 


£600-800 


257 

EXPORT FAMILLE ROSE ‘LE PÊCHEUR’ PLATE 

QING DYNASTY, QIANLONG PERIOD, CIRCA 1740-1745 

EzE 41740-1745 IER KIDEA HENE 

painted with a Dutch fisherman standing on a riverbank before 
traps under a tree trunk, the grisaille and gilt enriched rim with four 
reserve panels of mountain and lake scenes on a diaper ground, 
with a display wooden stand 

26.4cm diameter 

Provenance: From Penicuik House, Midlothian, Scotland. 


Note: The scene is after a drawing Le Rcheur by Abraham Bloemaert 
(Dutch, 1566-1651). A highly comparable plate was sold at Christie's 
New York, 24 Oct 2022, lot 968; The scene is also found in en gisdle 
and gilt, one was sold at Christie's New York, 26 Jan 2015, lot 114. 


£800-1,200 
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258 


FAMILLE VERTE TEAPOT AND TEACUP 

QING DYNASTY, KANGXI PERIOD 

TB ERRE RAZ) METER SR ES Je ARI (HR) 
comprising: an octagonal teapot, each section of the 
body painted with floral sprays with rockwork, some 
further with butterflies, set with a bamboo-form 
overhead handle, all raised on four bracket feet; and a 
lobed teacup with foliated mouth rim, decorated with 
bogu motif on the exterior (2) 

Teapot: 19cm high; Teacup: 7.2cm diameter 

Provenance: From Penicuik House, Midlothian, Scotland. 
£800-1,200 


259 

FAMILLE VERTE HANDLED BOWL WITH COVER 

QING DYNASTY, KANGXI PERIOD 

ARR AE SAAS 

the deep rounded body with four panels of birds among floral sprays, green gaping mask handles, the domed cover 
with four floral panels and moulded Buddhist lion finial, the base painted with a double-circle in underglaze blue 

26cm wide across handles 

Provenance: From Penicuik House, Midlothian, Scotland. 

Note: See a pair of highly comparable export famille verte bowls with covers, sold at Christie's New York, 27 Jan 2014, lot 349. 
£1,500-2,000 


Other fees apply in addition to the hammer price: see the 'Buyer's Guide' section on page 2 


128 


EXPORT FAMILLE ROSE GUGLET VASE 

QING DYNASTY, 18TH CENTURY 

A MAM 32 eA SEHR 

of bottle form supported on a short straight foot rising to cylindrical neck, a small bulb underneath the 
slightly flaring mouth, painted on the body with a court lady playing a string musical instrument with 
two other male and female figures in a garden, reverse with a boy playing with a dog 

24.5cm high 

Provenance: From Penicuik House, Midlothian, Scotland. 

£600-800 


261 

SET OF FOUR CHINESE VERTE-IMARI ‘GOVERNOR DUFF’ PLATES 
QING DYNASTY, YONGZHENG PERIOD, CA. 1730 

AEE 491730 BHAA MES (HOH) 

each painted with a European Governor-General and his wife in a fenced 
garden with a hound, enclosed by elaborate border (4) 

23.4cm diameter each 

Provenance: From Penicuik House, Midlothian, Scotland. 


Note: The identity of this couple remains a mystery, some scholars think the 
male figure is one of several historical figures, including King Louis XIV or the 
Dutch Governor of Batavia Diederik Durven, however these attributions are not 
confirmed. 


Two very similar sets of four ‘Governor Duff’ plates, Qing dynasty, Yongzheng 
period, respectively sold at Christie's London, 10 April 2019, lot 23, and 
11 September 2019, lot 37. 


£1,500-2,500 


262 


SET OF TEN FAMILLE VERTE GRADUATED DISHES 

QING DYNASTY, KANGXI PERIOD 

ARR BEC C7 18-- 09) 

each centre boldly painted with a large magnolia tree with gilt bark 
amongst flowers, the rim painted with four floral clusters (10) 
diameters: 22.4cm to 38.8cm 

Provenance: From Penicuik House, Midlothian, Scotland. 


Note: A highly comparable large famille verte 'Magnolia' dish, 

Qing dynasty, Kangxi period, the size is the same as the largest in this 
lot, sold at Sotheby's New York, 1 May 2020, lot 124. Two associated 
dishes, with different types of trees but in similar designs, further with 
carved decorations on the rim, are in The Royal Dresden Porcelain 
Collection, museum inventory numbers ‘PO 6712’ and ‘PO 6713’. 


£1,000-1,500 


263 

LANGYAO GREEN-GLAZED BOTTLE VASE 
QING DYNASTY, 19TH CENTURY 

78 BRAA EAE 


covered on the exterior with a transparent glaze of bright apple-green tone applied over a creamy- 


white glaze suffused with black and russet crackle which also covers the interior of the neck and the 


base, with a wooden base 
21.4cm high 


Provenance: From the collection of Benjamin Everett Gill (1838-1901) from Aberdeen. Benjamin E Gill was 
a shipwright with Hall, Russell & Company. He built and sailed to Japan in 1869 on the Jho Sho Maru with 


Thomas Blake Glover who had commissioned the vessel. After they arrived in Nagasaki in January 1870, 


Thomas B Glover sold the boat to the Kumamoto Domain and that started the Japanese navy. A collection 


of Asian Art was brought back to Scotland by 1884 when Benjamin E Gill got married. 


The collection was passed down by direct descent to the current owner's father and mother, Michael Peter 
Gill (1934-2015) and Shiona Airlie (1953-2023), and subsequently grew. Michael P Gill was the head of art at 
George Watson's College, and Shiona Airlie, who had a lifelong love of everything Chinese, its history, culture 


and language, was the author of Thstle and Bamboo: The le and Tmes oS James Stewart Lockhart (1989) 
and Scottish Mandam: The le and Tmes oSr Regnald Johnston (2012). 


£300-500 


Benjamin E Gill in Nagasaki, 1870s 


264 


LARGE RED-GLAZED BOTTLE VASE 
QING DYNASTY, 18TH-19TH CENTURY 
78 ALA EAE 

sturdily potted with a globular body and a 
long cylindrical neck, covered overall with a 
thick red glaze thinning on the mouth rim, 
revealing a mushroom-tone body, with a 
carved wooden stand 

50.5cm high; 60.3cm high on stand 


Provenance: From the collection of Benjamin 
Everett Gill (1838-1901) from Aberdeen. 


£800-1,200 
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265 


GE-TYPE CRACKLE-GLAZED BOTTLE VASE 
QING DYNASTY, 19TH CENTURY 


78 05 SPRUUR 


14.7cm high 
£600-800 


266 


KINRANDE 'CRANE AND PEACOCK' EWER 
MING DYNASTY 


UE EX DE E 


the pear-form body slightly flattened, rising from a splayed foot to a 
narrow tapering neck and everted mouth, applied with a curved spout 
attached to the neck by a scroll strut, the opposite with an arched strap 
handle with circular lug, decorated on each side with a red-enamelled 
peach-shaped panel with crane and peacock, all reserved against an 
iron-red diaper ground, the neck with a band of plantain leaves 

21cm high 


£3,000-5,000 


of globular form with cylindrical neck, covered overall save for the foot ring with translucent blue 
glaze thinning on the rim revealing mushroom tone suffused with a network of crackles 


267 


CELADON-GLAZED 'LOTUS' FOLIATED DISH 

QING DYNASTY, 19TH CENTURY 

LEXIC DEAE 

sturdily potted, decorated with a flowering lotus in the 
central medallion enclosed by petals, covered overall save 
for the base and foot with a pale celadon glaze 

21.8cm diameter 

Provenance: Private Scottish collection, Glasgow 

£300-500 
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YELLOW-GLAZED WITH BROWN SPOTS DING-FORM CENSER 

QIANLONG MARK AND POSSIBLY OF THE PERIOD 

SCRE SEU FS IES CS 

the globular body supported on three long feet and surmounted with two looped handles, the exterior carved in relief with irregular warts highlighted 
in brown enamel against yellow ground, the underside of the body incised with a four-character Qianlong mark 

10cm high 


Note: A closely comparable yellow-glazed tripod vessel of similar style and size but unmarked, dated to the Qing dynasty, Kangxi period, was in Henry J 
Oppenheim's collection and bequeathed to the British Museum in 1949, museum registration number 1947,0712.285. The same censer has also been 
published in Later Chinese porcelain: The Ch'ing dynasty (1644-1912) by Soame Jenyns, Published by Faber & Faber, 1965, Plate XXV, 2B. 


£3,000-5,000 


269 


GUAN-TYPE CRACKLE-GLAZED 
TRIPOD CENSER 

QING DYNASTY, 18TH-19TH CENTURY 
5 DEMER 

heavily potted with bombé sides rising to 
an inverted copper bound rim, supported 
on three knobbed feet, covered overall in a 
thick pale celadon glaze with a dark crackle 
in imitation of Song dynasty guan ware 
22xm diameter 

Note: Compare to a Guan-style tripod 

censer, Qing dynasty, 18th century, was in 
the collection of the Rev. Dr. James Mellon 


Menzies and offered at Sotheby’s New York, 
11-12 September 2012, lot 250. 


£1,000-1,500 


Other fees apply in addition to the hammer price: see the ‘Buyer’s Guide’ section on page 2 
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270 


OX-BLOOD-GLAZED MEIPING VASE 

QING DYNASTY, 18TH-19TH CENTURY 

38 ALA STR 

the high-shouldered baluster body rising from a slightly splayed foot to a 
waisted neck and terminating to a flared rim, covered overall with a rich 
red glaze thinning on the mouth, a network of fine crackle throughout, 
leaving only the base unglazed 

15cm high 

£600-800 


271 


BRONZE-IMITATION BROWN-GLAZED GILT-DECORATED 
'CHILONG' VASE 
QING DYNASTY, JIAQING MARK, 19TH CENTURY 


38 SEBESA (3818 Fh sts SR BE AUR 


with a compressed globular body recessed base to a tall cylindrical neck, 
applied with a gilt-decorated archaistic chilong curling around the shoulder, 
finely detailed with sharp fangs and combed mane, its well-defined body 
terminating in a bifurcated tail sweeping around the shoulder, covered 
overall in a brown glaze save for the foot ring, the base moulded with a 
six-character Jiaqing mark 

20.7cm high 

Note: This vase is unusual for the finely moulded sinuous chilong applied on the 
shoulders of the vessel. Imitations of other materials were a challenge taken up 
by the Jingdezhen potters to display the great potential of their craft. The present 
vase, applied with a metallic bronze-like glaze, demonstrates two ways in which 
the Jingdezhen potters rendered imitations of other materials in porcelain. 

A small number of other vessels produced during the Qing dynasty with the 
same innovative glaze are known. A bronze-imitation gilt-splashed ‘bamboo’ 
double vase, marked and period of Qianlong, was sold at Sotheby's New York, 
20 March 2019, lot 522. Another bronze imitation tea-dust glazed gilt splashed 
'chilong' bottle vase, also marked and period of Qianlong, was sold at Sotheby's 
Hong Kong, 7 October 2015, lot 3682. A further bronze-imitation brown-glazed 
hu vase, with comparable moulded Qianlong mark and dated to the period, was 
sold at Christie's Hong Kong, 28 Nov 2006, lot 1602. 


£3,000-5,000 


Other fees apply in addition to the hammer price: see the 'Buyer's Guide' section on page 2 
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272 


IRON-RED-DECORATED WHITE-GLAZED SOFT-PASTE MOONFLASK VASE 

YONGZHENG MARK AND POSSIBLY OF THE PERIOD 

ERRER SALONA A PARAS SEBETG A TR 

the circular body sturdily potted and supported on a splayed foot, surmounted with a short neck with disc-shaped mouth, each of the circular sides 
moulded in low relief with two four-clawed sinuous dragons surrounded by ruyi- head clouds, the long sides further adorned with archaistic key-fret 
patterns highlight in iron-red and gilt paint, covered overall with a white glaze with ivory tinge and fine craquelure, leaving only the foot rim unglazed, 
the base incised with a six-character Yongzheng mark under the glaze 

28cm high 

Note: The qualities of the present vase - the slight ivory tinge of the crackled glaze and the crisp decoration - are all characteristic of 'soft-paste' porcelain, a 
technique developed in the 18th century for making white porcelain. This technique was developed as an attempt to imitate the ivory-white Ding wares from 


the Song dynasty. The body was particularly fine textured and therefore ideal for very crisp moulded, carved and incised designs, as seen on this vase. The glaze 
on these soft-paste porcelains usually has a finely crackled appearance. 


'Soft paste’ involves the addition of a powdered white clay to the porcelain body, which is called hua shi (slippery stone), and the resulting lightweight ware 
with delicately moulded and incised designs, was actually more expensive to produce than a standard kaolin body, as Pere d'Entrecolles observed in his second 
letter of 1722. For a full discussion, see R. Kerr, Chinese Ceramics: Porcelain of the Qing Dynasty 1644-1911, 1986, pp. 52-53, where the author also illustrates a 
Qianlong ‘soft paste’ vase in the Victoria and Albert Museum, fig. 29, accession number C.551-1910. 


A closely comparable moonflask of similar two-dragon decoration, was sold at Sotheby's Hong Kong, 16th May 1977, lot 217. Another white-glazed soft-paste 
moonflask, carved with shou characters and dated to the Qianlong period, was sold at Sotheby's London, 1 November 2023, lot 15. Other soft-paste examples 
include a white-glazed hu-form vase with elephant heads and cloud design, dated to the Qianlong period, is in the collection of the Metropolitan Museum of 
Art, New York, accession number: 29.100.279. 


£6,000-8,000 
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273 

YELLOW-GROUND GREEN AND AUBERGINE-ENAMELLED 
‘DRAGON’ SAUCER 

QING DYNASTY, GUANGXU MARK AND OF THE PERIOD 
AARRE Bah AR SE TARR 

incised and enamelled on the interior with two dragons writhing among 
flames contesting a pearl, the exterior with four clusters of grapes, the base 
inscribed with a six-character Guangxu mark 


13.3cm diameter 


Provenance: Formerly in a private English collection 
£300-500 


274 

RELIEF-DECORATED CELADON-GLAZED JAR y 
QING DYNASTY, DAOGUANG MARK AND OF THE PERIOD 

PEHRRE AR E 

delicately decorated with chrysanthemums borne on scrolling tendrils with foliage, 

the base inscribed with a six-character Daoguang mark in underglaze blue 


8.7cm high 
Provenance: Formerly in a private collection, London 3 


Note: A pair of similar jars with covers, but with Qianlong marks, are in the 
Percival David Foundation, British Museum, museum no. PDF,B.573. 


£2,000-3,000 


275 


GREEN-ENAMELLED 'DRAGON' DISH 
QING DYNASTY, QIANLONG MARK, 19TH CENTURY 


38 SE BER IRAE TK BEIUUR 

decorated in the well with an underglaze-blue and green enamelled 
circular border enclosing a sinuous five-clawed dragon pursuing the 
flaming pearl amidst fire scrolls, the rim similarly decorated with a 
narrow border on the interior and exterior, the rounded everted sides 
further with two five-clawed dragons pursuing the flaming pearl amidst 
fire scrolls, the base inscribed with a six-character Qianlong mark in 
underglaze blue 


17.7cm diameter 
£2,000-3,000 


Other fees apply in addition to the hammer price: see the 'Buyer's Guide' section on page 2 
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276 


GILT-AND-SILVER-DECORATED TEADUST-GLAZED VASE 
QING DYNASTY, QIANLONG MARK, 18TH-19TH CENTURY 


T8 SER AR AS SRTR EUR 


densely decorated around the body 
with ruyi-head cloud scrolls with bats, 
highlighted in silver with cranes in flight 
carrying on their beaks with auspicious 
emblems, the neck flanked by a pair of 
stylised handles, the base incised with 

a six-character Qianlong mark applied 


SPO H eG OOo Or ergs, 


with brown wash like the foot 
31cm high 


Provenance: Formerly in a private 
Belgium collection 


£4,000-6,000 
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277 


PAIR OF RED-GLAZED CUPS 

QING DYNASTY, TONGZHI MARK, 19TH CENTURY 
A aa KURSE (A) 

each supported on short foot extending to everted 
rim, the exterior covered in a dark red glaze, the 

base inscribed with a six-character Tongzhi mark in 
underglaze blue (2) 


6cm wide each 


£300-500 


278 

PAIR OF YELLOW-GROUND GREEN-ENAMELLED ‘SHOU’ DISHES 
GUANGXU MARK, 19TH-20TH CENTURY 

HEZTEA SABER PERDRE RITE $8 BEATER (8) 


each with shallow sides rising from a short straight foot, the central medallion with a shou, longevity, character underneath a scrolling border, 
the exterior decorated with two dragons chasing flaming pearls, the base inscribed with a six-character Guangxu mark in aubergine (2) 


18.4cm diameter each 
£300-500 


279 


PAIR OF IRON-RED ‘LOTUS’ CUPS 
QING DYNASTY, DAOGUANG MARK, 
19TH CENTURY 

Swe BEERE eM) 

each painted with four lotus flanked by bats 
and tendrils on the exterior, the everted rim 
painted with interlocking curvy tendrils on 
the outside and small flower heads on the 
inside, the base inscribed with a six-character 
Daoguang mark in iron-red (2) 

7.5cm wide each 


£300-500 
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280 

CRACKLE-GLAZED ‘PHOENIX’ BALUSTER VASE 

QING DYNASTY, 18TH-19TH CENTURY 

A EVRSSEDIBUS ERES 8$ 

decorated with moulded phoenix in flight in cartouches against lotus ground, all below a 
ruyi band around the shoulder, the waisted neck adorned with plantain leaves 

45.5cm high 

Provenance: Formerly in the Maurice Collis (1889-1973) Collection 

£3,000-5,000 


281 

CLAIR-DE-LUNE-GLAZED ARROW VASE 

GUANGXU MARK, 19TH-20TH CENTURY 

TAE X XSBBHIS 

sturdily potted with paired tubular handles and moulded 
peach-shaped medallions to each of the wide facets, covered 
overall in a thick, glassy clair-de-lune glaze, the base inscribed 
with a six-character Guangxu mark in underglaze blue 

30cm high 

£5,000-7,000 


Other fees apply in addition to the hammer price: see the 'Buyer's Guide' section on page 2 
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282 


17cm high 
£300-500 


283 

CELADON-GLAZED ‘KUI DRAGON’ DISH 

QING DYNASTY, 18TH-19TH CENTURY 

A SSCA 

carved with two bands of archaistic kui-dragon motif enclosing a 
chrysanthemum in the centre, covered overall save for the foot rim and 
seven spur marks on base 

29.7cm diameter 

Provenance: Private Scottish collection, Glasgow 

£300-500 


GILT-DECORATED BLUE-GLAZED VASE 

QIANLONG MARK, 19TH-20TH CENTURY 

CAE SER RHE BSR 

of globular form with slightly waisted neck and wide mouth, decorated with four 
roundels of scrolling lotuses topped by bats further with similar borders, underneath 
plantain, key fret and ruyi bands on neck, all against a navy blue ground, interior and 
base save for the mark enamelled in turquoise, the base inscribed with a six-character 
Qianlong mark in underglaze blue 


284 

TEADUST-GLAZED VASE 

XIANFENG MARK, 19TH-20TH CENTURY 
THE +H RS RERA 


of compressed pear form rising from a spreading foot to a tall cylindrical 
neck, covered with an evenly-mottled dark green glaze stopping at the 
foot, the base with the incised with a six-character Xianfeng mark 

32cm high 

£300-500 


285 


CLAIR-DE-LUNE-GLAZED TWO-HANDLED VASE 7 
QING DYNASTY, YONGZHENG MARK, 19TH CENTURY 
iS FER A MeN SEA 
| 
of compressed baluster form, flanked by a pair of stylised kui dragon handles, carved l 
to each side with an archaistic dragon roundel, the base incised with a six-character | 
Yongzheng mark 
21cm high | 
Provenance: Private English collection, London, acquired from Christie's London, 5 Nov \ 
2019, lot 58; formerly from a private European collection 
£1,800-2,200 
r 7 
d 
- y 
\ 
-— — d 
"re 231101 
~~ ^ 

j A A m 

NJ 1 ty 

E. HUS 

IJ LJ —— 


BROWN-GLAZED DING-FORM CENSER WITH COVER 

QING HUA ZHEN PIN MARK, QING DYNASTY, 1644-1911 

j8 5 3ETZ AR (53899875 xU RS 

the oval body supported on four taotie-mask legs, the ribbed body adorned with a band of stylised cicada pattern in low relief around below the 
mouth rim, the angled cover similarly decorated below the raised dragon heads rim, the body flanked with a pair of loop handles 

25cm wide across handles 


Note: A comparable rectangular censer with cover with similar brown glaze in imitation of bronze wares, dated to the Qing dynasty, is in the collection of the 
National Palace Museum, Taipei, museum number: Gu Cii “6072. 


£2,000-3,000 
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Other 


287 $ 


TWO YIXING STONEWARE TEAPOTS AND COVERS 

QING DYNASTY, JIAQING AND DAOGUANG MARK, 19TH CENTURY 

A BERNE ERRARE SIE] IR ES K EKREN BRRERXRURE 

each elegantly potted with tapering sides rising to a domed cover, the stoneware of a rich red colour applied with a glossy stained slip, one teapot of 
plain sides with its base impressed with four-character Jiaqing mark within a double square, the other teapot inscribed with a poetic verse around the 
shoulder and plant-shape finial on the cover has its base impressed with a four-character Daoguang mark within a double square (2) 


10.2cm and 11cm wide 


Note: A closely related teapot from the Qing court collection, of similar form and clay colour, with similar impressed Jiaqing mark is in the Palace Museum, 
Beijing, and illustrated in Yixing Zisha Wares in the Palace Museum, Beijing, 2009, p.111, pl.51 (fig.1). Two comparable teapots with Jiaqing mark were sold at 
Bonhams Hong Kong, 28 November 2011, lot 253 and Christie's Paris, 23 Jun 2020, lot 170. 


£2,000-3,000 


E d A 


GROUP OF THREE YIXING STONEWARE TEAPOTS 

19TH-20TH CENTURY 

TAE--TÉ ES BS ERE BS. BRE (sg lH) 

comprising: one of cylindrical body, incised 'Shao Shan' and titled on one side, the base stamped with a four- 

character ‘Wan Chang’ mark in two styles in a square; one of lobular form decorated with various fruits and 
E nuts around the body, the underside of the cover stamped with a two-character mark; one decorated on the 

body with a band of archaistic bronze pattern, the base impressed with a stylised seal mark (3) 

largest: 20cm wide 


E en In 


289 
WHITE-GLAZED ‘ZHANGZHOU WARE’ MALLET-SHAPED VASE 
QING DYNASTY, 18TH CENTURY 
j A BNE BAe 
the ovoid body supported on short splayed foot elegantly elongated to a waited neck, terminating 


to an everted rim, covered overall in a white glaze with ivory tinge and fine craquelure, leaving on 
the foot rim unglazed 


33cm high 


Note: A closely comparable Zhangzhou ware vase, similar in shape and ivory-tinged white glaze, slightly 
larger (41.4cm high) and dated to the Ming to Qing dynasty, is in the collection of the National Palace 
Museum, Taipei, museum number: Zhong Ci ##329. 


£500-700 


fees apply in addition to the hammer price: see the 'Buyer's Guide' section on page 2 
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290 

CELADON-GLAZED ‘EIGHT TRIGRAMS’ CONG-SHAPED VASE 

GUANGXU MARK 

SCRE BAH) EMEA 

the square-section body with a short splayed foot and a tapered neck, moulded to 
each side with Eight Trigrams, covered overall in celadon glaze, the base inscribed 
with a six-character Guangxu mark in underglaze blue 

28.3cm high 

£1,000-1,500 


291 


PAIR OF SANCAI-GLAZED BISCUIT BUDDHIST LIONS 
QING DYNASTY, 19TH CENTURY 

RRR Mm REN (—H) 

each moulded seated with head turned and mouth opened, one with a playful cub curling under its left front paw, the other with a brocade ball, atop a 
rectangular openwork plinth painted with floral and foliage, the interior of the base impressed with ‘Xu Rong Tai Zao’ mark (made by Xu Rongtai) (2) 
heights: 43.1cm and 42.1cm 

Provenance: Private Scottish collection, North Berwick 

Note: Compare to a smaller pair of Sancai-glazed biscuit Buddhist lions, also with ‘Xu Rong Tai Zao’ mark, Qing dynasty, sold at Poly Beijing, 21 December 2009, lot 2031. 
£300-500 
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292 


FAMILLE ROSE ARCHAISTIC JUE-FORM CUP 

XIANFENG MARK, 19TH-20TH CENTURY 

TAZ-—-iáo MSR RR h BI 

of archaistic bronze jue-form supported on three lion-mask legs, the 
body finely painted on either side with two dragons chasing flaming 
pearls, all below a band of bat and peaches pattern and above phoenix in 
roundels against a red-ground, the underside incised with a six-character 
Xianfeng mark in double squares in iron-red 


15cm wide 


£600-800 


293 


PAIR OF FAMILLE ROSE ‘PEACH’ BOWLS 
GUANGXU MARK, 19TH-20TH CENTURY 


HAEHAE BRR HD SCELERE 39) 


each decorated with sinuous branches bearing peaches with foliage, the base inscribed with a six-character Guangxu mark (2) 


11.3cm diameter each 
£300-500 


294 

FAMILLE ROSE 'BUTTERFLY AND FLOWER' BOWL 
HUAI REN TANG ZHI MARK, 20TH CENTURY 
IHA HCE RR TRAE 

elegantly painted with flowering branches and two 
butterflies on the reverse, the base inscribed with a four- 
character ‘Huairen Tang Zhi’ mark 

16.4cm diameter 


£500-700 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 


295 


RUBY-RED-GLAZED FAMILLE 
ROSE BOWL 

QING DYNASTY, 

18TH-19TH CENTURY 

35 AAKALA TERA 

thinly potted on a short splayed 
foot, the centre of the interior finely 
painted with a butterfly hovering 
above peony flowers, the exterior 
covered in ruby-red glaze 


11cm diameter 


£800-1,200 


297 


SET OF THREE TURQUOISE-GROUND FAMILLE ROSE BOWLS 


JIAQING MARK BUT 19TH-20TH CENTURY 
THE HAC RER MAREMKE BT IBI (HE) 


296 


PAIR OF FAMILLE NOIR ‘MILLEFLEUR’ VASES 
QIANLONG MARK BUT 20TH CENTURY 

+ théd Scher RREA CA EEH 
(HAH) 

each of hu form, the body moulded together 

with a porcelain stand base, the body of the vase 
decorated with millefleur decoration against a 
black-enamelled ground, the neck flanked by a 

pair of deer heads, the base inscribed with a six- 
character apocryphal Qianlong mark in iron-red (2) 
12.8cm high each 

Provenance: Formerly in a private European collection 


£500-700 


each similarly painted with ‘one hundred boys’ motif against a turquoise ground, the base inscribed with a six-character Jiaqing mark in iron-red (3) 


14.2cm diameter each 


Provenance: Private Scottish collection, East Lothian 


£300-500 
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298 

FAMILLE ROSE ‘IMMORTALS’ BOWL 

QING DYNASTY, JIAQING MARK AND OF THE PERIOD 

BRERRE AKAA HAE SE 

potted with steep slightly flaring sides, painted with narrative figures in fight, 
the countersunk base inscribed with a six-character Jiaqing mark in iron red 
against turquoise ground 

12.2cm diameter 


£500-700 


299 
PAIR OF FAMILLE ROSE ‘LANDSCAPE’ BOWLS » 
DAOGUANG MARK AND POSSIBLY OF THE PERIOD 7 Bi 4d JE É 


REI IE LIE hl B oo (HR fF) 


each painted on the exterior decorated with a scene of the 'The Ancient Cave of White Deer' identified 
by an inscription, with a gilt rim, the base inscribed with a six-character Daoguang mark in iron-red (2) 


11.5cm and 11.7cm diameter 
£1,000-1,500 


300 


FAMILLE ROSE 'ZHANG DAOLING' BOWL 

DAOGUANG MARK 

Tak TREO DS 88 [SIE 

the exterior painted with the Daoist immortal Zhang Daoling riding mid-air on the 
back of a scorpion, a sword in his right hand with a snake coiled around the blade, 
sharing the skies with an iron-red bird, a three-legged toad seated on a rock beneath 
a pine tree and a small boy standing to the left holding a lingzhi spray, the base 
inscribed with a six-character iron-red Daoguang mark 

11.3cm diameter 

£400-600 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 
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301 

FINE YELLOW-GROUND FAMILLE ROSE SGRAFFIATO ‘MEDALLION’ BOWL 

QING DYNASTY, DAOGUANG MARK AND OF THE PERIOD 

WE SL ABBKERINFRER NS CCAM Se ERA STET E 

finely potted with rounded sides rising from a short straight foot to a slightly flared rim, painted on the exterior with four roundels enclosing 
flowering peony, aster and lingzhi fungus, interspersed with ribbon-tied wan symbols issuing leafy branches of fruiting and flowering peaches, 
above tumultuous waves cresting into foams, all reserved on a yellow sgraffito ground, the interior painted in underglaze blue with a central 
medallion enclosing lingzhi fungus from pierced rockwork above waves, encircled by four sprays of flower and lingzhi fungus, the base inscribed 
with a six-character Daoguang seal mark in underglaze blue 

14.9cm diameter 


Provenance: Private Scottish collection, Perthshire 


Note: Compare to two highly similar examples, sold at Sotheby's London, 1 November 2023, lot 31; and Sotheby's Hong Kong, 27 November 2020, lot 107. 
£4,000-6,000 
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303 


LARGE FAMILLE ROSE 
‘DRAGON’ BASIN 
QING DYNASTY, 19TH CENTURY 


RETR OREN NAE 


painted on the shallow tapered 
sides with two pairs of confronting 
dragons contesting flaming pearls 
among colourful clouds above 
crashing waves, interior with a lotus 
pond, all supported by six knob- 
feet, the base inscribed with a four- 
character ‘Su Yun Zi Zhi’ mark 
31.9cm diameter 


£2,000-3,000 


—=/ 


302 

FAMILLE VERTE ‘BIRD AND FLOWER’ VASE 
19TH-20TH CENTURY 

THEA GG SUS HEHE 


one side of the oval body painted with a bird perched 
on a rockwork surrounded by large sprays of flowers 
38cm high 

£300-500 
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304 

LARGE WUCAI HEXAGONAL VASE 

QING DYNASTY, 19TH CENTURY 

BRERA 

painted on each side of the slightly tapered body with different floral 
bushes, all between black-ground ruyi collar bands, surmounted with 
a short trumpet-form mouth 

50.5cm high 

£2,000-3,000 


305 


LARGE FAMILLE ROSE ‘NINE PEACHES’ VASE 
QING DYANSTY, 19TH CENTURY 


T8 RARER 


sturdily potted with a large globular body surmounted 
by a tapering cylindrical neck, decorated around 

the exterior with large luscious peaches and leaves 
issuing from gnarled branches, set among white and 
pink blossoms, the base inscribed with a six-character 
Qianlong mark in underglaze blue 

51cm high 


£1,000-1,500 


Other fees apply in addition to the hammer price: see the 'Buyer's Guide' section on page 2 
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306 


FAMILLE ROSE ‘BOYS AT 
PLAY’ BRUSH POT 

DE BRI SE S 

the cylindrical body finely 
painted with boys playing hide 
and seek and other games in 

a garden setting with large 
rockworks and plantain leaves 
11cm high 

£300-500 


308 

FAMILLE ROSE GARLIC-HEAD VASE 

QING DYNASTY, XIANFENG MARK, 19TH CENTURY 

A RER OHA DAR 

the tapered body painted with a couple dancing on one side, reverse 
with a boy carrying a candle, the base inscribed with a four-character 
Xianfeng mark within a double-circle 

18.5cm high 

£800-1,200 


307 


FAMILLE ROSE ‘LANDSCAPE’ CUP 
QING DYNASTY, JIAQING MARK, 19TH CENTURY 


A BER KUKES 


painted with a continuous scene on the exterior with a group of pagodas 
and buildings in a walled shore surrounded by mountainous landscape 
and wavy water, the counter-sunk base inscribed with a four-character 
Jiaqing mark within a panel 

7.7cm diameter 

£300-500 


309 


GROUP OF THREE FAMILLE ROSE WARES 
QING DYNASTY, 19TH CENTURY 


tm MRE EM. lam AM) ER RS 
R RREH (HEH) 


comprising: a cup of bell form, decorated with figures 
from the Wu Shuang Pu and associated poems, the base 
inscribed with a four-character Daoguang mark within 

a square panel; a hexagonal box with cover, top of the 
cover painted with a noble figure with his assistants, the 
base inscribed with a six-character Tongzhi mark within a 
square panel; and an incense stick holder with a moulded 
censer in the centre of a foliated dish, the centre with a 
perforation, painted on the dish with immortals (3) 
largest: 7.7cm high 


£1,000-1,500 
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310 


GROUP OF THREE FAMILLE ROSE WARES 

QING DYNASTY, 19TH CENTURY 

38 BARS OH AMS Ri (=F) 

comprising: two brush pots of cylindrical form, one painted 
with Sanxing, Gods of Prosperity (Fu), Status (Lu), and 
Longevity (Shou), whilst the other painted with one scholar 
with two young attendants, both inscribed with a six-character 
Tongzhi mark in iron-red; and one small bottle vase painted 
with a seated scholar and lingzhi fungus (3) 

heights: 12cm to 17cm 


£500-700 


311 
TWO SETS OF FAMILLE ROSE ‘WUSHUANGPU’ TEACUPS WITH SAUCERS AND ONE CUP 


QING DYNASTY, 19TH CENTURY 
T8 MYRLSRSESBIUIR RTT ER E (ME) Be SER MRSA (ATF) 


comprising: two sets of teacups with saucers and covers, and one bell-form cup with its base inscribed with a four-character Xianfeng mark in 


iron-red, all similarly decorated with the figures and associated poems from ‘Wu Shuang Pu’ (7) 
largest: 14.1cm diameter 

Provenance: Private Scottish collection, Glasgow 

£300-500 


312 


PAIR OF ‘GENGZHI TU’ DISHES 
QING DYNASTY, DAOGUANG MARK, 
19TH CENTURY 

T5 BRR MMR C33) 

each painted with a scene from the 
Gengzhi tu (album of tilling and weaving) 
with men ploughing a rice field while a 
woman weaving indoor accompanied 
by two inscriptions, the base inscribed 
with a six-character Daoguang mark in 
iron red (2) 

Diameters: 13.9cm and 14cm 

£300-500 


Other fees apply in addition to the hammer price: see the 'Buyer's Guide’ section on page 2 
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A PRIVATE BRITISH COLLECTION, LONDON (LOTS 313-315) 


313 

SET OF THREE FAMILLE ROSE SCHOLAR'S PIECES 

20TH CENTURY 

Lr SSR WEEHCEEUESE.JKABE (HEF) 

comprising: a seal paste box with cover, a small washer and a brush lick, each painted with a bird perching 
on a branch of blossoming flower, signed ‘Yun Ting’, the base with a red seal reading ‘Zeng Yun Sheng’ 


the brush lick: 9cm diameter 


Provenance: Private British collection, London; acquired from the current owner’s grandparents in Beijing in the 
1950s, thence by descent 


314 a L3 


PAIR OF FAMILLE ROSE ‘CRANE AND PINE’ DISHES L * 
QING HUA ZHEN PIN MARK, QING DYNASTY, 19TH CENTURY va 

T8 BE aR MORASS [EISE HR) 

the interior each finely painted with a crane spreading wings under a large pine tree with lingzhi fungus issuing from the ground, the exterior adorned 
with three branches of peaches, grains and lingzhi, the base inscribed with a four-character 'Qing Hua Zhen Pin' mark in underglaze blue 

15cm diameter each 

Provenance: Private British collection, London; acquired from the current owner's grandparents in Beijing in the 1950s, thence by descent 

£1,000-1,500 


NI TL 
3 4 gh eK, 


315 

PAIR OF FAMILLE ROSE ‘PIGEONS’ VASES 

DENG XIAOYU (1920-2000) 

—-tág BAS HMR EA SAE (Amit) 

each finely painted in mirrored images with a group of pigeons roaming under a flowering tree with bamboo fences, the reverse with ink calligraphies, 
signed by Deng Xiaoyu (2) 

19.5cm high each 

Provenance: Private British collection, London; acquired from the current owner's grandparents in Beijing in the 1950s, thence by descent 

£800-1,200 


316 

PAIR OF FAMILLE ROSE ‘GU’ VASES WITH ROOSTERS 
QING DYNASTY, 18TH CENTURY 

i A A ASCH 738) 


each vase finely painted in mirror image with a rooster standing on a 
rock, with large peonies blossoming in a garden setting (2) 

heights: 20.7cm and 20.8cm 

£600-800 


317 

EXPORT FAMILLE ROSE 'EUROPEAN SUBJECT' BEAKER VASE 

QING DYNASTY, 18TH CENTURY 

38 JHEAEYRZBH XE ESTE ATI SE TC RAIA 

decorated in moulded cartouches with shanshulandscape, floral sprays, birds on flowering 
prunus, and a European figure and buffalo with rams, against a moulded ground 


27.7cm high 
Provenance: The Estate of the Late Robert Bogdan, formerly of Barra Castle, Aberdeenshire 


£400-600 


318 


SET OF ELEVEN CANTON FAMILLE ROSE 

‘ARMORIAL DISHES 

QING DYNASTY, 19TH CENTURY 

A BeOS (H+) 

decorated in typical figural, floral and bird scenes, centred by 
an armorial with motto ‘FIDES PRAEST ANTIOR AURO' (11) 
largest: 25.1cm diameter 


Provenance: Previously in a private English collection, 
Greater Manchester 


£300-500 


153 


319 

SET OF GRISAILLE AND GILT-DECORATED CUP AND SAUCER 

QING DYNASTY, 18TH CENTURY 

A BESO (Aa) 

both the cup and saucer finely potted with an everted rim, delicately painted 
with a mother and boy in an outdoor setting in roundel, the border painted 
with leafy foliage (2) 

7cm and 10.8cm diameter 

£400-600 


320 

SET OF FAMILLE ROSE ‘RABBIT’ CUP AND SAUCER 
QING DYNASTY, YONGZHENG PERIOD 

TELE MAHER E RITER CC HB fF) 


both the cup and saucer finely potted with an everted rim, delicately painted 
with two scholars appreciating a white rabbit under blossoming peony flowers 
in a garden setting (2) 

7.1cm and 10.6cm diameter 


£400-600 


321 


GROUP OF TWENTY-THREE FAMILLE ROSE CUPS AND SAUCERS 
QING DYNASTY, 18TH-19TH CENTURY 
B he OR (HOTS fF) 


comprising twelve saucers and eleven cups, painted with mother and boys playing in a garden setting (23) 


cups: 7.8cm each; saucers: 12cm each 


£800-1,200 


Other fees apply in addition to the hammer price: see the 'Buyer's Guide’ section on page 2 
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c 322 ; à 
l FAMILLE ROSE ‘BIRD AND FOWER’ w” 
WINE WARMER 
LATE QING DYNASTY TO REPUBLIC ^ 


PERIOD, 19TH-20TH CENTURY 

BARD FESR ONERE DAs 

the cylindrical sides painted a bird perching 
ona rock beside blossoming flowers, the 
reverse inscribed and signed ‘Xu Shan Qin’, 
the domed cover similarly decorated and 
signed ‘Chang Gen Shi’ 


E^ « td 9.5cm high 
£500-700 


323 

FAMILLE ROSE COLOUR PALETTE " y2 
20TH CENTURY i ye e 
ZHR AES i^ 
with eight lobed encircling a circle in the centre, each decorated with $ 
different inscriptions, the base painted with a seal mark in iron red CA 


16cm diameter KY) . 
£500-700 ped 2 
— de 


324 


TWO FAMILLE ROSE WARES 

XEQJVSSSREYRALLIZKZR ES hk FARR ME) ABS 
(HAH) 

one tea pot with bell-shape, painted with a mountainous 
landscape, inscribed and signed ‘Wang Xiao Ting’, a red 
seal on the base; and one small circular box and cover, the 
domed cover painted a cricket on leaves, inscribed and 
signed ‘Li Ming Liang’, a red seal on the base (2) 

3.7cm and 17cm wide 


£500-700 


— 


U | 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 


325 


FAMILLE ROSE PORCELAIN 

PLAQUE WITH TWO DOGS 

FU LIANG TAO ZHI MARK, 

20TH CENTURY 

IHi FRR M SERAIS: 
- TR AE 
painted with two handsome dogs in 
brown and black by a river bank, the 
lower right inscribed with a four- 
character 'Fu Liang Tao Zhi' mark 
within double square in iron-red, with 
wooden frame 


ay 


= 
eS 


NN 


E 
ES 


* 


vy 
¥F 


Jat 


38cm x 24.8cm without frame 


£1,000-1,500 
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326 


PAIR OF FAMILLE ROSE ‘LADIES’ VASES 

QING DYNASTY, 19TH CENTURY 

A GSC EMER MAR (Hm) 

each painted on the straight side with two ladies across a square 
table in front of a screen in a studio setting, the reverse inscribed 
with poem, signed ‘Wang Pei Zhang’, the waisted neck further 
inscribed with a four-character inscription in iron-red, the base 
inscribed with a six-character Daoguang mark in double circle in 
underglaze blue (2) 

23cm and 23.2cm high 


£2,000-3,000 327 
FAMILLE ROSE ‘BOY AND TOAD’ 
c PORCELAIN PLAQUE 
, E WANG KUN MARK 
+ EAR KETAT AIR ME 
$ 4 painted with a boy crawling on a rock fishing 


a toad with coins on a string, inscribed on the 
upper left, signed ‘Wang Kun’ 

36.5cm x 23.2cm sight, without frame 
£1,200-1,800 
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A PRIVATE SCOTTISH COLLECTION, RENFEWSHIRE (LOTS 328-350) 


328 


WHITE JADE ‘DOUBLE-HAPPINESS’ PLAQUE 


19TH-20TH CENTURY 


TELA ESSBRRGU HE 
carved with a double 'Xi' character in the centre mounted 
by a bat, surrounded with scrolling tendrils, all within a 


notched-corner-square, the stone of translucent white colour 


with a subtle greyish tinge, some black speckles 
7.3cm x 7.4cm 
Provenance: Private Scottish collection, Renfrewshire 
£300-500 


330 


TWO FAMILE ROSE DISHES 
QING DYNASTY, 18TH CENTURY 
AND LATER 


ARER MB 7 HEOR Re CIA 
Sana Re Re Aas (H) 


comprising: a foliated plate decorated with 
a boy on buffalo; and a circular dish painted 
with dragons and phoenixes in roundels 
against yellow ground, the base inscribed 
with a six-character Guangxu mark (2) 
diameters: 22.5cm and 18.5cm 

Provenance: 


Private Scottish 
collection, 


Bosessb"e d x 
tid 
Rt 


329 
PARCEL-GILT EXPORT SILVER CUP WITH SAUCER 

KERR ABEEIMRCARMRE 

of lobed form, the exterior of the cup and interior of the saucer similarly 

decorated with flowers, interior of the cup gilded, both bases with a three-character 
‘Yu Zhen Tai’ mark 

cup: 9.3cm wide with handle, 76g; saucer: 11.5cm diameter, 63g 
Provenance: Private Scottish collection, Renfrewshire 
£300-500 


jer’s Guide’ section on page 2 


331 

FAMILLE ROSE ‘WARRIOR’ CHARGER 
19TH-20TH CENTURY 
TAE-Ti MHI BAMA 

enamelled brightly with warriors on horses fighting on 
a hill with trees 

40cm diameter 

Provenance: Private Scottish collection, Renfrewshire 
£300-500 


332 

CELADON-GLAZED CARVED JARDINIERE 

QING DYNASTY, 18TH-19TH CENTURY 

TB BMWA 

sturdily potted with rounded sides, raised band under the short 
everted mouth, carved with scrolling peony sprays and foliage 
34.1cm diameter 

Provenance: Private Scottish collection, Renfrewshire 


Note: A highly comparable celadon jardiniere, 18th century, sold at 
Christie’s London, 20 Sep 2011, lot 98. 


£300-500 


333 

BLUE AND WHITE ‘LANDSCAPE’ GINGER JAR 
QING DYNASTY, KANGXI PERIOD 

ARR AUKAHA EK 

of ovoid form, painted around the body with a shanshu 
landscape with figures, carved wooden cover 

21.4cm high 

Provenance: Private Scottish collection, Renfrewshire 
£800-1,200 


BLUE-GLAZED GILT-DECORATED SQUARE-SECTION VASE, CONG 

QING DYNASTY, GUANGXU MARK AND OF THE PERIOD 

BIARREK FEMS [EE SE SCEEER SUIR 

one main side painted with two long-tailed exotic birds perched on a branch above a pair of deer, reverse decorated with bogu motif, the plain two 
sides relief-moulded with elephant-head fixed-ring handles, the base inscribed with a six-character Guangxu mark in underglaze blue 

29.5cm high 


Provenance: Private Scottish collection, Renfrewshire 


Note: Compare to a blue-glazed and gilt square cylindrical vase, cong, Guangxu six-character mark and of the period, sold at Bonhams London, 17 May 2012, lot 321. 
£5,000-7,000 


335 


BLUE AND WHITE ‘FISHER’ GINGER JAR 
QING DYNASTY, KANGXI PERIOD 

RR SERA BAKE 

of ovoid form, painted with a figure carrying fishing 
rod over his shoulder followed by an attendant with 
a fish in hand, reverse with a figure on a sampan, 
carved wooden cover 

22.2cm high 

Provenance: Private Scottish collection, Renfrewshire 
£400-600 


336 
TWO FAMILLE ROSE ‘IMMORTALS’ PLAQUES 


19TH-20TH CENTURY 
HAEDH HEADER (i) AE 


each painted with two figures from the Eight Immortals, in two hinged frames (2) 


plaque: 19.5cm x 12cm each; frame: 26.4cm x 18.9cm each 
Provenance: Private Scottish collection, Renfrewshire 
£300-500 
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337 


CORAL-RED-GROUND FAMILLE ROSE ‘CRANE’ DOUBLE-GOURD-FORM BOX WITH COVER 
QIANLONG MARK BUT 19TH-20TH CENTURY 


THE Hake Sz EETA ALSO ESOS 


painted overall with cranes in flight amongst auspicious clouds against a coral-red-ground, underneath the mouth flanked with two lug handles, 


centre of the lower bulb opening up to a box enamelled in turquoise, the base inscribed with a six-character Qianlong mark in iron-red 
24cm high 


Provenance: Private Scottish collection, Renfrewshire 


Note: A comparable example, only with the upper ‘cover’ part, but described as a ‘box vase’, dated to the Qing dynasty, Jiaqing period, is in the Palace Museum, 
Beijing, museum number Gu #155037. 


£300-500 


Other fees apply in addition to the hammer price: see the 'Buyer's Guide’ section on page 2 
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338 

SATSUMA TRIPOD KORO 

BY MASONOBU, MEIJI PERIOD 

FATS Bam EBS 2k REALS EE 

the slightly tapered cylindrical body rested on three bracket feet, painted on the exterior 


with a dragon in a ferocious sea, the base signed ‘Masonobu’ 
7.8cm high 

Provenance: Private Scottish collection, Renfrewshire 
£300-500 


339 
SATSUMA ‘MILLEFLEUR’ FOLIATED BOWL 


MEIJI PERIOD 
AALS ERRA eS Oe 


painted densely inside out with various flowers, the base 


possibly signed ‘Sato’ 

24.9cm diameter 

Provenance: Private Scottish collection, Renfrewshire 
£300-500 


340 

FINE SATSUMA ‘FIGURAL’ CHARGER 

MEIJI PERIOD 

Aa ERRA VICA SS 

depicting a noble figure looking afar from a shore, 
accompanied by another figure holding a long sword 
half wrapped with cloth, the rocks rendered with raised 
texture, all beneath gilded border against enamelled 
diaper, unmarked 

35.2cm diameter 

Provenance: Private Scottish collection, Renfrewshire 
£400-600 


Other fees apply in addition to the hammer price: see the 'Buyer's Guide' section on page 2 


341 

SATSUMA CUP 

MEIJI PERIOD OR LATER 

RARE DESERTUS (RARE M ERR RAEI BARE 

finely painted inside out with a continuous scene of figures working on a farm, the central 


medallion of interior with millefleur, inscribed on the base with a nine-character mark, Kaga 


Province, possibly Kutani Sei, and possibly Hakusen Joyo, with a wooden stand 
8cm high 

Provenance: Private Scottish collection, Renfrewshire 

£500-700 


342 


FINE SATSUMA KORO WITH COVER 

BY KINKOZAN, MEIJI PERIOD 

B8;& $E LLUSR MERES h KIEFER E ENE 

exquisitely painted on one side with a flowering garden and a pair of chickens, 
reverse with an arrangement of ‘one hundred antiques’ motif, further with 
moulded details of a floral band on the shoulders, the cover with a shishi as finial, 
the base with an impressed ‘Kinkozan Zo’ mark 

23.5cm high 

Provenance: Private Scottish collection, Renfrewshire 

£300-500 


343 

SATSUMA VASE 

BY HOZAN, MEIJI PERIOD 

83:8 PELLUS ERRA eh 

of oval form, finely painted in two cartouches with figures reserved on an 
intricately painted ground, the base with ‘Nihhon, Satsuma, Hozan Zo’ mark 
30.8cm high 

Provenance: Private Scottish collection, Renfrewshire 

£800-1,200 
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344 

PAIR OF CLOISONNE ENAMEL VASES 

MEIJI PERIOD 

FAIA SERRA AERE ACA 

each decorated with birds and flowering branches on the ovoid body, 
unmarked (2) 

24.7cm high each; 550g and 559g 

Provenance: Private Scottish collection, Renfrewshire 


£300-500 


345 

BRONZE 'MONKEY' VASE 

ATSUYOSHI FOR INUOE, MEIJI TO TAISHO PERIOD 
BBIBEEKGE "SERE aR HE a SH 

of ovoid form, delicately decorated in relief with a monkey 
on a wisteria branch issuing from one side of the shoulder, 


reverse signed 'Atsuyoshi' Zo, the base with 'Inuoe' within 


a square border 

19cm high; 918g 

Provenance: Private Scottish collection, Renfrewshire 
£500-700 


346 


FINE INLAID BRONZE ‘MANTIS’ VASE 

BY MIYABE ATSUYOSHI OF KYOTO (ACTIVE CA. 1850-1900), MEIJI PERIOD 

AACA BSB ES see aH 

of ovoid form, sensitively decorated in relief with a mantis on one side of the shoulder, 
reverse with three ants, signed in chiselled characters on the base Dainihon Kyoto no ju 
Ikkodo Miyabe Atsuyoshi (Ikkodo Miyabe Atsuyoshi of Kyoto in Japan), with a kao 
17.5cm high; 1407g 

Provenance: Private Scottish collection, Renfrewshire 

Note: Miyabe Atsuyoshi (#8 R) was a master bronze smith who lived in Kyoto. He exhibited 
domestically and internationally at the turn of the twentieth century and at the World's Fair 

in St. Louis in 1904. He is recorded in Wakayama Takeshi (#114), Kinko jiten (7 #58, 
Dictionary of Metalworkers), Tokyo, Token Shunju Shinbunsha (77$! &#k3n tt), 1999, p.1141, 


as a maker of sword- fittings and a pupil of Shinoyama Tokuoki (1813-1891), active in Kyoto 
during the late Edo period and early Meiji era. 


£1,000-1,500 


347 
FINE INLAID BRONZE ‘FLOWER AND BIRD’ MOON FLASK 


BY MIYABE ATSUYOSHI OF KYOTO (ACTIVE CA. 1850-1900), MEIJI PERIOD 
FAIA BRER STE D Ed 


of flattened globular form, both sides depicting birds with flowering branches in relief, signed 
in chiselled characters on the base Dainihon Kyoto no ju Ikkodo Miyabe Atsuyoshi (Ikkodo 


Miyabe Atsuyoshi of Kyoto in Japan), with a kao 
16.8cm high; 628g 

Provenance: Private Scottish collection, Renfrewshire 
Note: See artist details under lot 346 

£1,000-1,500 


348 

FINE INLAID BRONZE ‘FLORAL’ VASE 

BY MIYABE ATSUYOSHI OF KYOTO (ACTIVE CA. 1850-1900), MEIJI PERIOD 
AAA BSR R wit ES GUIR 

of ovoid form, decorated in relief with flowers and leaves, four birds in flight, signed 
in chiselled characters on the base Dainihon Kyoto no ju Ikkodo Miyabe Atsuyoshi 
(Ikkodo Miyabe Atsuyoshi of Kyoto in Japan), with a kao 

17.52cm high; 1712g 

Provenance: Private Scottish collection, Renfrewshire 

Note: See artist details under lot 346 

£1,000-1,500 
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349 


IRON AND MIXED-METAL VASE 

MEIJI PERIOD OR LATER 

PAARL BSE RAE 

the iron body with rippled texture elegantly 
decorated with a bird perching on a leafy 
branch whilst another bird flies towards it 
30.8cm high; 5.64kg 


Provenance: Private Scottish collection, 
Renfrewshire 


£300-500 


350 

LARGE BURMESE SILVER BOWL 

19TH-20TH CENTURY 

ma HEZ +H SRA ABE 

deep circular form, various decorative bands below the plain top rim, the body in high and low relief with traditionally dressed figures in various 
narrative scenes delineated by shaped cartouches, a repeating decorative leaf border around the circular base 

26cm diameter; 1173g 

Provenance: Private Scottish collection, Renfrewshire 

£400-600 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 


JAPANESE ART 


351 


TWO TSUBAS 

EDO PERIOD AND LATER 
MARAR ARF A RA RIB SS CE) 1 APRS (A) 

comprising: an iron tsuba, Kitagawa Soten lineage, of rounded form with raised rim, carved and inlaid with warriors in fights on both sides, details in 
gold, signed 'Soheishi Nido Soten se(Made by the Priest Soheishi Soten)'; and a brass tsuba, of rounded form, decorated with two oni sneaking under 
a pine tree, signed and with kao (2) 

widths: 8.3cm and 7.7cm 


Provenance: From the collection of Benjamin Everett Gill (1838-1901) from Aberdeen. See provenance details under lot 263. 


Note: Compare to a set of Daisho tsuba (Hand Guards for a Long and a Short Sword), Edo period (1615-1868), late 18th/early 19th century, Kitagawa Soten 
lineage, sold at Bonhams New York, 14 December 2023, lot 82; Also see a tsuba with the same mark, in the British Museum, museum no. TS.211. 


A tsuba with a similar kao with the present brass piece, albeit different in signature, sold at Bonhams London, 6 November 2013, lot 34. The catalogue states 
'the kao is that of Nakajima Toshiharu, a student of Tanaka Kiyotoshi, who worked in Kyoto during the middle part of the 19th century, see Robert Haynes, 
The Index oJapanese Sword Fittings and Assocated Artists, 2001, no.H10323: 


£300-500 


352 


GROUP OF TWENTY FOUR MIXED-METAL KOZUKA 
EDO-MEIJI PERIOD 

ILP BHO RM. RE HR. RBS SAFIN 
(HH) 

mounted as six dessert forks, twelve table knives with 
slightly square blades and six further table knives stamped 
‘Mappin & Webb, M, Trustworthy, Sheffield’ on the blades, 
the kozuka of various designs, two forks and six knives 
signed, including ‘Tou’, ‘Yirihira’, ‘Soju’, etc. (24) 

largest kozuka: 10cm high 


Provenance: From Penicuik House, Midlothian, Scotland. See 
provenance details on page 123. 


£1,500-2,500 


353 


WOOD LACQUER PORTABLE SHRINE, ZUSHI 
MEIJI PERIOD 

FAIA IRL ES RE 

the black-lacquer case with double-hinged doors 
opening to reveal a grotto featuring Monju Bosatsu 
at the top centre flanked by seated wrathful 
dharmapalas, middle section with two standing 
bosatsus further with Kitsune on left and Karura on 
right, interior gilded 

22cm wide x 33cm high x 19cm deep 

Provenance: From Penicuik House, Midlothian, Scotland. 
See provenance details on page 123. 


Note: Compare to a zushi containing multiple deities, 
Momoyama period, dated to 1597, sold at Bonhams 
New York, 20 March 2019, lot 296. 


£500-700 
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354 


KITAGAWA UTAMARO (1753-1806) 

EDO PERIOD, CIRCA 1799 

WP S2)RE TRRO IR C5 ERAI — RE 

oban yoko-e shunga print from the series Neganotoguch (Unravelling the Threads of Desire), depicting a couple enjoying a sexual encounter, 
unsigned; framed and glazed 

25cm x 38cm 

Provenance: Private English collection, acquired from Bonhams London, 23 May 2023 

£800-1,200 


355 


TAKAHASHI SHOTEI / HIROAKI (1871-1945) 
TWO WOODBLOCK PRINTS 

mS SS (BOOA) R (EERIRE) sb (Mate) 
two otanzakuban tate-e prints, one depicting cherry 
blossoms at Ueno, Toshogu Shrine, signed with an 
archaic vessel-shaped red seal Hroak the other moon 
at Sekiguchi, signed with a seal Shote mounted, 
unframed (2) 

37.8cm x 17.3cm; 37.8cm 17cm 


Provenance: Private Scottish collection, Stirlingshire; 
Acquired in the 1930s by current owner’s great grandfather 


£600-800 


356 

OHARA KOSON (1877-1945) 

TWO WOODBLOCK PRINTS 

JRE BE ES ERE K HSE hut SHE (te) 
two o-tanzakuban prints, one depicting a bird with 
spider, 33.1cm x 17.7cm, the other a pheasant in 
flight, 33.8cm x 17.8cm, both signed with a seal 
‘Koson’, framed (2) 

with frame: 53.6cm x 33.6cm each 


Provenance: Private Scottish collection, Stirlingshire; 
Acquired in the 1930s by current owner's great 
grandfather 


£700-900 
m— gems 


u———Á— es 


357 

YOSHU CHIKANOBU (1838-1912) 

FOLD-OUT ALBUM OF WOODBLOCK PRINTS 

SRA FREAR AIRE — 

S BRETT MB: 

Tee 35. TR EO BH TUE O33. bth. ERO SEE 1 HARBOR. TIR OO ARZE RD S REN DR 
WESTI SHER T5 RECO RMF. BI. EWR. I TUB 

TERRE — a: 

EN 

comprising: 18 óban tate-e triptych and 1 óban tate-e pentaptych, from the series ‘The Inner Palace of Chiyoda’ (Chiyoda no óoku), including the 
pentaptych "Wedding Ceremony’ (Konrei), triptych ‘Excursion to the Hills’ (Go-yüsan), ‘Koto Playing’ (Koto), ‘Evening Fuji from Fukiage’, ‘Teahouse 
in a countryside’ (Yamasato no ochaya), ‘Evacuation’ (Otachi shirizoke), ‘Tea House with Waterfall View’, ‘Senior lady dismissing at a festival day’ 
(Shikijitsu tsubone no taishutsu), ‘Snow in the Garden’ (Enchu no yuki), ‘Moon-viewing Party’ (Tsuki-mi no en), Excited dogs (Inu no kurui), ‘Poetry 
Contest’ (Uta-awase), ‘Buddha Festival’ (Shaka-moude), ‘Girl’s Festival’ (Hina haiken), ‘Beauties and Night Blossoms’ (O-niwa no yozakura), ‘Theater 
Performance’ (Hatsuuma), ‘The Day Before Spring’ (Setsubun), ‘Battledore’ (Oibane), ‘Osazaresh Ceremony’, and one portrait of a bijin 

36cm x 23.7cm 


Provenance: Private Scottish collection, Selkirkshire; inherited from current owner's parents 


£1,000-1,500 
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358 

UTAGAWA KUNISADA I (TOYOKUN! III) 

GROUP OF FOUR WOODBLOCK PRINTS, EDO PERIOD 

WP RBA SKRE ESSERI IRASE BB. MERGES BB | — CELSUS, Ce (ed) “KBAR RX) ICE GS GRDR. EA 
BSEBIZNKBPHAD UESBAIIBXS8AAG RBS miss HIS (ABM) 

comprising: a triptych with Actors Matsumoto Kunigoró | as lwahashi Gunzó, Arashi Rikan IIl as Masaki Shósaburó, Kataoka Gadó ll as Hanaya 
Tokubei, Otani Tokuji Il as Mokari Chikuan, Nakamura Daikichi III as Hanaya’s Wife (Nyóbó) Ofusa, and Otani Tomoemon IV as Wakamono Goroku; 
and one with Bando Shüka I plays Kanki tsuma Kinshojo, and Gojogun Kanki for the play Kokusenya Kassen (4) 

36cm x 25cm each 

£300-500 


359 


GROUP OF EIGHT JAPANESE PRINTS 

VARIOUS ARTISTS INCLUDING KATSUSHIKA HOKUSAI (1760-1849), KOBAYASHI KIYOCHIKA (1847-1915), ETC. EDO AND MEIJI PERIOD 
WAR EUR (H) 

£: Bititim ARBRE PAR. Has tree RA EMR ADEA BESO EKRE WAS RBS SR 
[LOIS IRA TES PEE EE mm a RRIESIRCLARBA RD 

comprising: ‘Shin Yoshiwara’, from the ‘Picture Book of the Pleasures of the East’ (Ehon azuma asobi); one leaf from 'Hokusai manga 

(Hokusai Sketchbooks), vol. 4’ (Denshin kaishu, Hokusai manga yonhen zen), both by Katsushika Hokusai, Edo period, framed; a triptych 
depicting Tokugawa Yoshinobu at the Kinmon incident from the series Episodes from Unknown Japanese History (Nihon gaishi no uchi), by 
Kobayashi Kiyochika, Meiji period; a ‘Cherry Blossoms at Night in the Yoshiwara’ (Yoshiwara Yo Zakura no Zu), from the series Famous Places 

in the Eastern Capital (Tóto meisho), by Utagawa Hiroshige, Edo period; a 'Sakagaki Genzo Masakata’ from the series ‘Biographies of Loyal and 
Righteous Samurai’ (Seichu gishi den) by Utagawa Kuniyoshi, Edo Period; and one titled ‘Edo Awase’, mounted (8) 

Largest: 35.5cm x 24.2cm 

Provenance: Private English collection 

£400-600 


Other fees apply in addition to the hammer price: see the 'Buyer's Guide' section on page 2 


360 


YASUO KAZUKI (1911-1974) 

AT UENO ZOO, MAY 7 

1970% BARS (HACALS SH MAlc TRESE 

1 September 1970, box set of eight etchings, comprising 
‘Hippopotamus’, ‘Emporer Penguin’, ‘Emu’, ‘Chinese Leopard’, ‘Polar 
Bear’, ‘Mandrill’, ‘Lion’ and ‘White Rhinoceros’, all signed and numbered 
45/75 on the margin, published by OSAKA Formes Gallery, with an 
original case 

37.4cm x 27.8cm each sheet; 40.4cm x 30.2cm the cover 


Provenance: Private Scottish collection, Edinburgh; Inherited from the 
current owner's father, who travelled greatly whilst in the Royal Navy and 


had a great passion towards Japanese art 


£1,000-1,500 


362 

HAYAKAWA SHOKOSAI III (1864-1922) 
DATED 1920 

AIFF z4 VIMAR ARMERIA KBR HH 
aC: KAERRA — t iei rh 
$5E[: ij ch s 


ink and colour on paper, painted with persimmon fruits and lingzhi fungus in a bamboo basket with handle, signed, 


sealed, mounted as a scroll, with wooden box 


133cm x 28.5cm 


361 

HARADA KEIGAKU (1800-1880) 

TWO INK SCROLL PAINTINGS 

REEE WKAME BARE Weis (MIE) 
it: SERA EZ SER CASE PCS EK 
FECE ARES Fs TU SATB], zx-3- — $3. SE E AGB IR RS 
$5ED: EE =e 

rit: RES (Bt; PRIUSEZ EL. ER 
Met 

SSE): ER ES 

ink and colour on silk, each scroll with two 
painted roundels, all signed and sealed, one 
dated to the Gui Hai year in the Bunkyü era, 
corresponding to 1863AD (2) 

94cm x 32.6cm each 


Provenance: Private Scottish collection, Perthshire; 
Inherited from current owner's father-in-law 


Note: An ink on silk painting, depicting 
Parinirvana of Sakyamuni, the Historical Buddha, 
by Harada Keigaku, also signed, sealed and 
dated to the Gui Hai year in the Bunkyü era, is 
in the Minneapolis Institute of Art, accession 

no. 2002.143.2 


£300-500 


Provenance: Private collection, London; acquired from Enri Ayame Store (Enzumi Co., Ltd.), Chuo-ku, Osaka, Japan (by 


repute) 


Note: Hayakawa Shokosai IIl (1864-1922), known primarily as a bamboo artist, was also an accomplished musician, ink 


painter, and calligrapher. His father, Shokosai l, single-handedly elevated bamboo crafts to a modern, high art form through 


his technical perfection and artistic individuality. One of the two sons of Shokosai |, Shokosai Ill proved his talent and 
creativity at the young age of fourteen by winning the Phoenix Prize at the 1878 Exposition Universelle de Paris. 


A comparable two-panel folding screen Painting of Basket with Fungus of Immortality and Orchids by Hayakawa Shokosai III is 


in the collection of Worcester Art Museum, Massachusetts, number: Alexander H. Bullock Fund, 2007.167 


£300-500 


363 

FINE MINIATURE SATSUMA VASE 

BY YABU MEIZAN, MEIJI PERIOD, CA. 1900 

AACS BALET ERA MES BS 

of oval form with small flaring mouth, minutely painted with a continuous scene of adults and 
children engaged in various gaming activities, all between two flower bands under the mouth and 
above the foot, the base signed in gilt ‘Yabu Meizan’, with a fitted leather bound box 

4cm high 

Provenance: The Estate of the Late Robert Bogdan, formerly of Barra Castle, Aberdeenshire 


Note: A fine miniature Satsuma vase by Yabu Meizan, comparable in shape and decorations, bigger 
(7.3cm high) with more latitude for elaborate floral bands, sold at Bonhams London, 22 March 2023, 
lot 938. 


£500-700 


Other fees apply in addition to the hammer price: see the ‘Buyer's Guide’ section on page 2 


364 


FINE PAIR OF SILVER-MOUNTED, GOLD- 
LACQUER, AND SHIBAYAMA-INLAID VASES 
MEIJI PERIOD 

8878 ELLE Sz ROTE SBA 


each gold-lacquered body inset with mother-of- 
pearl and other semiprecious stones with four 
ducks swimming in a pond and one in flight near 
raised mountains in okxame, further inlaid with 
aquatic floral and foliage, with detailed ripples, the 
mouth and foot applied with silver decorated with 
floral sprays in coloured enamels (2) 

8cm high each; 222g and 216g 

Provenance: Private Scottish collection, Blairgowrie; 
inherited from current owner's parents 


Note: Compare to a four-section vase made 
with similar technique, dated to Meiji era, sold at 
Bonham's London, 18 May 2023, lot 4. 


£400-600 


ZEE 


LARGE AND FINE PAIR OF SATSUMA VASES 

BY RYUZAN, MEIJI PERIOD 

AAS ERR EUNE Fe ERRA HARRENA (— 3) 

each heavily potted, richly gilded and enamelled around the body with a continuous scene of figures dressed up visiting temples, set with a pair 
of moulded dragons on the shoulders and lower section, the base marked ‘Satsuma Ryuzan Zo’ with Shimazu crest (2) 

46.9cm high each 

Provenance: Private Scottish collection, Edinburgh; Acquired from Bonham’s Edinburgh, 19 Jul 2006, lot 42, with an original catalogue 

£5,000-7,000 


rae 
i.v. 
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MIXED-METAL SILVER AND GILT DECORATED ‘CRANE’ KORO WITH COVER 
MEIJI PERIOD, KYOTO KURODA ZO MARK 

TAREE ERREUS EE 

of rectangular form supported on four bracket feet, one long-side decorated with a 

crane resting by the river bank under a willow tree, three other sides adorned with large 
chrysanthemum, reed and small blossoming flowers, the domed cover with prunus flowers 
and bamboo form finial, the base inscribed with a five-character ‘Kyoto Kuroda Zo’ mark 


5.2cm wide x 6.2cm high x 4.2cm deep 
£300-500 


367 

METAL YATATE (PORTABLE WRITING SET WITH INK CONTAINERS) 
EDO PERIOD, 19TH CENTURY 

IR RU 


with drum-shaped ink bowl fitted with a covered compass finial (case and dial now lacking) and 


carved on the surface with the characters for the Junsh(12 animals of the East Asian zodiac), the 
handle signed on the reverse with chiselled characters Kryudo 

20.5cm long 

Provenance: Private English collection, acquired from Bonhams London, 2 November 2023, lot 91 (part 
lot) £300-500 


368 

PARTIAL-GILT BRONZE OKIMONO OF A SAMURAI 

MEIJI PERIOD 

a SiS E Sec ELI 

cast seated upright on a rock, left leg folded, right leg slightly extended, 
wears full armour, right arm rested on the hip, left hand raised holding 
a trident, back of the belt hooked with a katana, his face with dignified 
expression looking slightly upward to the left, unsigned 

the figure 25.1cm high; 5664g 

Provenance: Private Scottish collection, Edinburgh 

£600-800 


369 

WOODEN BOX WITH MOUNTED KOMAI PLAQUE 

MEIJI PERIOD 

Aa AAR REE SLRS 

the iron plaque decorated in silver and gilt depicting houses with 
pagoda and trees before a lake with Mount Fuji in the background, 
the base of the box with a small metal panel signed ‘Nihon Koku 
Kyoto ju Komai sei’ beneath a dragonfly 

plaque: 8.9cm x 13.7cm; box: 14.9cm wide x 4.7cm high x 10.2cm deep 


Provenance: Private Scottish collection, Aberdeen; Inherited from 
current owner’s mother-in-law 


£500-700 


370 

SUEMURA SHOBUN (1917-2000) 
BAMBOO FLOWER BASKET, SHOWA OR HEISEI PERIOD, SECOND HALF OF THE 20TH CENTURY 

BERI SX ERR AR ED TTASBETC AN H 

madake (timber bamboo), wrapping, signed ‘Shobun’, with a lacquered bamboo otoshi (water container), with a wooden tomobako 
23cm high 

Provenance: Private collection, London; acquired from Sandcastle Gallery, Kyoto, Japan (by repute) 

£300-500 
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KOREAN AND SOUTHEST ASIAN ART 
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THAI SILVER-GILT NIELLO OFFERING DISH 


19TH CENTURY 
EE +h thie EESSRIBE S CI oS CSR 


371 


SILVER-INLAID IRON TOBACCO BOX AND COVER 

KOREA, JOSEON DYNASTY, 19TH CENTURY 

SHEE-ESH MRR Af BS SRSA 

of rectangular form, the cover decorated with a large stylistic longevity 
character in the central roundel, the straight sides further adorned with 
characters Fu (luck and wealth), Shou (longevity), Gui (nobility), all within 
foliage and key fret borders, the interior with a wooden box lined with 
tin leaf 

15cm wide x 9.5cm x 10.6cm deep; 1410g 

Note: Smoking became prevalent during the late Joseon period, and led to the 
production of small boxes, such as this iron example with silver inlay, to hold 
tobacco leaves. A closely comparable example but smaller iron box with silver 


inlay, with flower and double-happiness character (#8) on the lid, is in the 
collection of the Metropolitan Museum of Art, accession number: 22.78. 


£1,000-1,500 


the bowl of shallow rounded form raising to foliated rim supported on a domed spreading foot, decorated with dense floral gilded ground 


20.7cm diameter; 494g 


Note: A closely comparable Thai nielloed bowl stand, 19th century, is in the Victoria and Albert Museum, accession no. 4632-1858. 


£1,000-1,500 


Other fees apply in addition to the hammer price: see the 'Buyer's Guide' s 


END OF SALE 
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EXOTIC LADY RELAXING ON HER 
DIVAN BEING ENTERTAINED BY 
HER ATTENDANTS WITHIN A 
CHINESE-STYLE INTERIOR [DETAIL] 
INDIA, GUJARAT, SURAT, CIRCA 1740 
gouache on paper, heightened with gold, 
mount inscribed with ‘Loan 1994/ 89’, 


glazed and framed 


Folio: 29.2cm x 34.8cm (11%in x 1 6/8in) 


Provenance: The Archer Collection. 
Acquired before 1967. 


£20,000-30,000 - fees 
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INDIAN & ISLAMIC ART 


FEATURING INDIAN PAINTINGS FROM 
THE ARCHER COLLECTION AUCTION 12 JUNE 
LIVE ONLINE | VIEWING IN LONDON 


For more information please contact 


Kristina Sanne | 0207 930 9115 LYON eG TURNBULL 


kristina.sanneglyonandturnbull.com AUCTIONEERS SINCE 1826 
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CONDITIONS OF SALE 


FOR BUYERS (UK) 


These Conditions of Sale and the 
Saleroom Notices as well as specific 
Catalogue terms, set out the 

terms on which we offer the Lots 
listed in this Catalogue for sale. By 
registering to bid and/or by bidding 
at auction You agree to these terms, 
we recommend that You read them 
arefully before doing so. You will 
find a list of definitions and a glossary 
the end providing explanations 
for the meanings of the words and 
expressions used. 


Special terms may be used in 
Catalogue descriptions of particular 
classes of items (Books, Jewellery, 
Paintings, Guns, Firearms, etc.) in 
which case the descriptions must be 
interpreted in accordance with any 
glossary appearing in the Catalogue. 
These notices and terms will also form 
part of our terms and conditions of 
sales. 


n these Conditions the words "Us", 
"Our", “We” etc. refers to Lyon & 
Turnbull Ltd, the singular includes the 
plural and vice versa as appropriate. 


» «e 


"You", "Your" means the Buyer. 


Lyon & Turnbull Ltd. acts as agent for 
the Seller. Lyon & Turnbull Ltd. acts 
as agent for the Seller. On occasion 
where Lyon & Turnbull Ltd. own a 

ot in part or full the property will be 
identified in the catalogue with the 
symbol ((A]) next to its lot number. 


A. BEFORE THE SALE 

1. DESCRIPTIONS OF LOTS 

Whilst we seek to describe Lots 
accurately, it may be impractical 

for us to carry out exhaustive due 
diligence on each Lot. Prospective 
Buyers are given ample opportunities 
to view and inspect before any sale 
and they (and any independent 
experts on their behalf) must satisfy 
themselves as to the accuracy of 

any description applied to a Lot. 
Prospective Buyers also bid on 

the understanding that, inevitably, 
representations or statements by us 
as to authorship, genuineness, origin, 
date, age, provenance, condition or 
Estimated selling price involve matters 
of opinion. We undertake that any 
such opinion shall be honestly and 
reasonably held and only accept 
liability for opinions given negligently 
or fraudulently. Subject to the 
foregoing neither we the Auctioneer 
or our employees or agents accept 
liability for the correctness of such 
opinions and no warranties, whether 
relating to description, condition or 
quality of Lots, express, implied or 
statutory, are given. Please note that 
photographs/images provided may 
not be fully representative of the 
condition of the Lot and should not be 
relied upon as indicative of the overall 
condition of the Lot. All dimensions 
and weights are approximate only. 


o 


w 


2. OUR RESPONSIBILITY FOR OUR 
DESCRIPTION OF LOTS 


We do not provide any guarantee 

in relation to the nature of a Lot 
apart from our authenticity warranty 
contained in paragraph E.2 and to the 
extent provided below. 

(a) Condition Reports: Condition 
Reports are provided on our Website 
or upon request. The absence of a 
report does not imply that a Lot is 
without imperfections. Large numbers 
of such requests are received shortly 
before each sale and department 
specialists and administration will 
endeavour to respond to all requests 
although we offer no guarantee. Any 
statement in relation to the Lot is 
merely an expression of opinion of the 
Seller or us and should not be relied 
upon as an inducement to bid on the 
Lot. Lots are available for inspection 
prior to the sale and You are strongly 
advised to examine any Lot in which 
You are interested prior to the sale. 
Our Condition Reports are not 
prepared by professional conservators, 
restorers or engineers. Our Condition 
Report does not form any contract 
between us and the Buyer. The 
Condition Reports do not affect the 
Buyer's obligations in any way. 

(b) Estimates: Estimates are placed 

on each Lot to help Buyers gauge 

the sums involved for the purchase 
of a particular Lot. Estimates do not 
include the Buyer's Premium or VAT. 
Estimates are a matter of opinion 

and prepared in advance. Estimates 
may be subject to change and are 

for guidance only and should not be 
relied upon. 


(c) Catalogue Alterations: Lot 
descriptions and Estimates are 
prepared in advance of the sale 

and may be subject to change. Any 
alterations will be announced on the 
Catalogue alteration sheet, made 
available prior to the sale. It is the 
responsibility of the Buyer to make 
themselves aware to any alterations 
which may have occurred. 


3. WITHDRAWAL 


Lyon & Turnbull may, at its discretion, 
withdraw any Lot at any time prior to 
or during the sale of the Lot. Lyon & 
Turnbull has no liability to You for any 
decision to withdraw. 
4. JEWELLERY, CLOCKS 

& OTHER ITEMS 
(a) Jewellery: 
(i) Coloured gemstones (such as rubies, 
sapphires and emeralds) may have 
been treated to enhance their look, 
through methods such as heating and 
oiling. These methods are accepted 
practice but may make the gemstone 
less strong and/or require special care 
in future. 


(ii) All types of gemstones may have 
been improved by some method. You 
may request a gemmological report for 


any Lot which does not have a report 
if the request is made to us at least 
three weeks before the date of the 
sale and You pay the fee for the report 
in advance of receiving said report. 


(iii) We do not obtain a gemmological 
report for every gemstone sold in our 
sales. Where we do get gemmological 
reports from internationally accepted 
gemmological laboratories, such 
reports may be described in the Sale 
Particulars. Reports will describe any 
improvement or treatment only if 

we request that they do so, but will 
confirm when no improvement or 
treatment has been made. Because 

of differences in approach and 
technology, laboratories may not agree 
whether a particular gemstone has 
been treated, the amount of treatment 
or whether treatment is permanent. 
The gemmological laboratories will 
only report on the improvements or 
treatments known to the laboratories 
at the date of the report. 


(iv) For jewellery sales, all Estimates 
are based on the information in 

any gemmological report or, if no 
gemmological report is available, You 
should assume that the gemstones 
may have been treated or enhanced. 


(b) Clocks & Watches: All Lots are 

sold "as seen", and the absence of 

any reference to the condition of a 
clock or watch does not imply the 

Lot is in good condition and without 
defects, repairs or restorations. Most 
clocks and watches will have been 
repaired during their normal lifetime 
and may now incorporate additional/ 
newer parts. Furthermore, we make 
no representation or warranty that 
any clock or watch is in working 

order. As clocks and watches often 
contain fine and complex mechanisms, 
Buyers should be aware that a general 
service, change of battery or further 
repair work, for which the Buyer is 
solely responsible, may be necessary. 
Buyers should also be aware that 

we cannot guarantee a watch will 
remain waterproof if the back is 
removed. Buyers should be aware 
that the importing watches such as 
Rolex, Frank Muller and Corum into 
the United States is highly restricted. 
These watches cannot be shipped 

to the USA and only imported 
personally. Clocks may be sold without 
pendulums, weights or keys. 


(c) Alcohol: may only be sold to 
persons aged of 18 years and over. By 
registering to bid, You affirm that You 
are at least that age. All collections 
must be signed for by a person 

over the age of 18. We Reserve the 
right to ask for ID from the person 
collecting. Buyers of alcohol must 
make appropriate allowances for 
natural variations of ullages, conditions 
of corks and wine. We can provide no 
guarantees as to how the alcohol may 
have been stored. There is always a 
risk of cork failure and allowance by 
the Buyer must be made. Alcohol is 
sold “as is" and quality of the alcohol is 


entirely at the risk of the Buyer and no 
warranties are given. 


(d) Books-Collation: If on collation 
any named item in the sale Catalogue 
proves defective, in text or illustration 
the Buyer may reject the Lot provided 
he returns it within 21 days of the 
sale stating the defect in writing. 
This, however, shall not apply in the 
case of unnamed items, periodicals, 
autographed letters, music M.M.S., 
maps, drawings nor in respect of 
damage to bindings, stains, foxing, 
marginal worm holes or other defects 
not affecting the completeness of 
the text nor in respect of Defects 
mentioned in the Catalogue, or at the 
time of sale, nor in respect of Lots sold 
for less than £300. 


(e) Electrical Goods: are sold as "works 
of art" only and if bought for use 

must be checked over for compliance 
with safety regulations by a qualified 
electrician first. Use of such goods is 
entirely at the risk of the Buyer and no 
warranties as to safety of the goods 
are given. 


(f) Upholstered items: are sold as 
"works of art" only and if bought 

for use must be checked over for 
compliance with safety regulations 
(items manufactured prior to 1950 are 
exempt from any regulations). Use of 
such goods is entirely at the risk of the 
Buyer and no warranties as to safety 
of the goods are given. We provide 

no guarantee as to the originality of 
any wood/material contained within 
the item. 


B. REGISTERING TO BID 
1. NEW BIDDERS 


(a) If this is Your first time bidding at 
Lyon & Turnbull or You are a returning 
Bidder who has not bought anything 
from us within the last two years You 
must register at least 48 hours before 
an auction to give us enough time to 
process and approve Your registration. 
We may, at our discretion, decline to 
permit You to register as a Bidder. You 
will be asked for the following: 

(i) Individuals: Photo identification 
(driving licence, national identity card 
or passport) and, if not shown on the 
ID document, proof of Your current 
address (for example, a current utility 
bill or bank statement) 

(ii) Corporate clients: Your Certificate 
of Incorporation or equivalent 
document(s) showing Your name 

and registered address together with 
documentary proof of directors and 
beneficial owners, and; 

(iii) Trusts, partnerships, offshore 
companies and other business 
structures please contact us directly in 
advance to discuss requirements. 

(b) We may also ask You to provide a 
financial reference and/or a deposit 
to allow You to bid. For help, please 
contact our Finance Department on 
+44(0)131 557 8844. 

2. RETURNING BIDDERS 


We may at our discretion ask You for 


current identification as described 

in paragraph B.1.(a) above, a finance 
reference or a deposit as a condition 
of allowing You to bid. If You have 

not bought anything from us in 

he last two years, or if You want 

o spend more than on previous 
occasions, please contact our Finance 
Department on +44(0)131 557 8844. 
3. FAILURE TO PROVIDE THE 
RIGHT DOCUMENTS 


f in our opinion You do not satisfy our 
Bidder identification and registration 
procedures including, but not limited 
o, completing any anti-money 
aundering and/or anti-terrorism 
financing checks we may require to 
our satisfaction, we may refuse to 
register You to bid, and if You make 

a successful bid, we may cancel the 
contract between You and the Seller. 


4. BIDDING ON BEHALF OF 
ANOTHER PERSON 


(a) As an authorised Bidder: If You are 
bidding on behalf of another person, 
that person will need to complete 

the registration requirements above 
before You can bid, and supply a 
signed letter authorising You to bid for 
him/her. 


(b) As agent for an undisclosed 
principal: If You are bidding as an 
agent for an undisclosed principle 
(the ultimate Buyer(s)) You accept 
personal liability to pay the Purchase 
Price and all other sums due, unless 
it has been agreed in writing with us 
before commencement of the auction 
that the Bidder is acting as an agent 
on behalf of a named third party 
acceptable to us and we will seek 
payment from the named third party. 
5. BIDDING IN PERSON 


If You wish to bid in the saleroom You 
must register for a numbered bidding 
paddle before You begin bidding. 
Please ensure You bring photo 
identification with You to allow us to 
verify Your registration. 

6. BIDDING SERVICES 


The bidding services described 

below are a free service offered as a 
convenience to our clients and we are 
not responsible for any error (human 
or otherwise), omission or breakdown 
in providing these services. 


(a) Phone bids 


Your request for this service must be 
made no later than 12 hours prior to 
he auction. We will accept bids by 
elephone for Lots only if our staff are 
available to take the bids. If You need 
o bid in a language other than English 
You should arrange this Well before 
he auction. We do not accept liability 
or failure to do so or for errors and 
omissions in connections. 

(b) Internet Bids 

For certain auctions we will accept 
bids over the internet. For more 
information please visit our Website. 
We will use reasonable efforts to carry 
out online bids and do not accept 
liability for equipment failure, inability 
to access the internet or software 


malfunctions related to execution of 
online bids/ live bidding. 

(c) Written Bids 

While prospective Buyers are strongly 
advised to attend the auction and are 
always responsible for any decision 

to bid for a particular Lot and shall be 
assumed to have carefully inspected 
and satisfied themselves as to its 
condition we shall, if so instructed, 
clearly and in writing execute bids on 
their behalf. Neither the Auctioneer 
nor our employees nor agents shall 
be responsible for any failure to do 
so. Where two or more commission 
bids at the same level are recorded 
we Reserve the right in our absolute 
discretion to prefer the first bid so 
made. Bids must be expressed in 

the currency of the saleroom. The 
Auctioneer will take reasonable steps 
to carry out written bids at the lowest 
possible price, taking into account the 
Reserve. If You make a written bid on 
a Lot which does not have a Reserve 
and there is no higher bid than Yours, 
we will bid on Your behalf at around 
5096 of the lower Estimate or, if lower, 
the amount of Your bid. 


C. DURING THE SALE 

1. ADMISSION TO OUR AUCTIONS 
We shall have the right at our 
discretion, to refuse admission to 

our premises or attendance at our 
auctions by any person. We may 
refuse admission at any time before, 
during or after the auction. 

2. RESERVES 

Unless indicated by an insert symbol 
(A), all Lots in this Catalogue are 
offered subject to a Reserve. A 
Reserve is the confidential Hammer 
Price established between us and the 
Seller. The Reserve is generally set at 
a percentage of the low Estimate and 
will not exceed the low Estimate for 
the Lot. 

3. AUCTIONEER'S DISCRETION 
The maker of the highest bid accepted 
by the Auctioneer conducting the sale 
shall be the Buyer and any dispute 
shall be settled at the Auctioneer's 
absolute discretion. The Auctioneer 
may move the bidding backwards of 
forwards in any way he or she may 
decide or change the order of the 
Lots. The Auctioneer may also; refuse 
any bid, withdraw any Lot, divide any 
Lot or combine any two or more Lots, 
reopen or continuing bidding even 
after the hammer has fallen. 

4. BIDDING 

The Auctioneer accepts bids from: 

a) Bidders in the saleroom; 

b) Telephone Bidders, and internet 
Bidders through Lyon & Turnbull Live 
or any other online bidding platform 
we have chosen to list on and; 

c) Written bids (also known as 
absentee bids or commission bids) left 


5. BIDDING INCREMENTS 


Bidding increments shall be at the 
Auctioneer's sole discretion. 


with us by a Bidder before the auction. 


6. CURRENCY CONVERTER 

The saleroom video screens and 
bidding platforms may show bids 

in some other major currencies as 
Well as sterling. Any conversion is 

for guidance only and we cannot be 
bound be any rate of exchange used. 
We are not responsible for any error 
(human or otherwise) omission or 
breakdown in providing these services. 
7. SUCCESSFUL BIDS 


Unless the Auctioneer decides to 

use their discretion as set out above, 
when the Auctioneer's hammer falls, 
we have accepted the last bid. This 
means a contract for sale has been 
formed between the Seller and the 
successful Bidder. We will issue an 
invoice only to the registered Bidder 
who made the successful bid. While 
we send out invoices by post/or email 
after the auction, we do not accept 
responsibility for telling You whether 
or not Your bid was successful. If You 
have bid by written bid, You should 
contact us by telephone or in person 
as soon as possible after the auction 
to get details of the outcome of our 
bid to avoid having to pay unnecessary 
storage charges. 

8. RELEVANT LEGISLATION 


You agree that when bidding in any of 
our sales that You will strictly comply 
with all relevant legislation including 
local laws and regulations in force at 
the time of the sale for the relevant 
saleroom location. 


D. THE BUYER'S PREMIUM, 
TAXES AND ARTIST'S 
RESALE ROYALTY 

1. THE PURCHASE PRICE 

For each Lot purchased a Buyer's 

Premium of 2696 of the Hammer 

Price of each Lot up to and including 

£20,000, plus 2596 from £20,001 to 

£500,000, plus 2096 from £500,001 
thereafter. VAT at the appropriate rate 
is charged on the Buyer's Premium. 

No VAT is payable on the Hammer 

Price or premium for printed books or 

unframed maps bought at auction. 

Live online bidding may be subject 

to an additional premium (level 

dependent on the live bidding service 

provider chosen). This additional 
premium is subject to VAT at the 
appropriate rate as above. 

2. VALUE ADDED TAX 

Value Added Tax is charged at the 

appropriate rate prevailing by law at 

the date of sale and is payable by 

Buyers of relevant Lots. 

(a) Lots affixed with (T): Value Added 

Tax on the Hammer Price is imposed 

by law on all items affixed with a 

dagger (t). This imposition of VAT 

maybe because the Seller is registered 
for VAT within the European Union 
and is not operating under a Margin 

Scheme. 

(b) Lots affixed with (*): A reduced rate 

of Value Added Tax on the Hammer 

Price of 596 is payable. This indicates 

that a Lot has been imported from 

outwit the European Union. This 


reduced rate is applicable to Antique 
items. 


(c) Lots affixed with [Q]: Standard rate 
of Value Added Tax on the Hammer 
Price and premium is payable. This 
applies to items that have been 
imported from outwit the European 
Union and do not fall within the 
reduced rate category outlined above. 
3. ARTIST'S RESALE ROYALTY 
(DROIT DE SUITE) 


This symbol § indicates works which 
may be subject to the Droit de Suite 
or Artist's Resale Right, which took 
effect in the United Kingdom on 

14th February 2006. We are required 
to collect a royalty payment for all 
qualifying works of art. Under new 
legislation which came into effect 

on 1st January 2012 this applies to 
living artists and artists who have 

died in the last 7O years. This royalty 
will be charged to the Buyer on the 
Hammer Price and in addition to the 
Buyer's Premium. It will not apply 

to works where the Hammer Price 

is less than £1,000. The charge for 
works of art sold at and above £1,000 
and below £50,000 is 496. For items 
selling above £50,000, charges are 
calculated on a sliding scale. All royalty 
charges are paid to the Design and 
Artists Copyright Society (‘DACS’) 

and no handling costs or additional 
fees are retained by the Auctioneer. 
Resale royalties are not subject to VAT. 
More information on Droit de Suite is 
available at www.dacs.org.uk. 


E. WARRANTIES 
1. SELLER'S WARRANTIES 


For each Lot, the Seller gives a 
warranty that the Seller; 


(a) Is the owner of the Lot or a joint 
owner of the Lot acting with the 
permission of the other co-owners, 
or if the Sellers is not the owner of 
or a joint owner of the Lot, has the 
permission of the owner to sell the 
Lot, or the right to do so in law, and; 


(b) Had the right to transfer ownership 
of the Lot to the Buyer without any 
restrictions or claims by anyone else. 
If either other above warranties are 
incorrect, the Seller shall not have to 
pay more than the Purchase Price (as 
defined in the glossary) paid by You to 
us. The Seller will not be responsible 
to You for any reason for loss of 
profits or business, expected savings, 
loss of opportunity or interest, costs, 
damages, other damages or expense. 
The Seller gives no warranty in relation 
to any Lot other than as set out above 
and, as far as the Seller is allowed 

by law, all warranties from the Seller 
to You, and all obligations upon the 
Seller which may be added to this 
agreement by law, are excluded. 

2. AUTHENTICITY GUARANTEE 
We guarantee that the authorship, 
period, or origin (collectively, 
"Authorship") of each Lot in this 
Catalogue is as stated in the BOLD 

or CAPITALISED type heading in the 
Catalogue description of the Lot, as 
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amended by oral or written saleroom 
notes or announcements. We make 

no warranties whatsoever, whether 

express or implied, with respect to 
any material in the Catalogue other 
han that appearing in the Bold or 
Capitalised heading and subject to the 
exclusions below. 


n the event we, in our reasonable 
opinion, deem that the conditions of 
the authenticity guarantee have been 
satisfied, it shall refund to the original 
purchaser of the Lot the Hammer 
Price and applicable Buyer's Premium 
paid for the Lot by the original 
purchaser. 


This Guarantee does not apply if: 


a) The Catalogue description was 

in accordance with the opinion(s) 

of generally accepted scholar(s) and 
expert(s) at the date of the sale, or the 
Catalogue description indicated that 
there was a conflict of such opinions; 
or 


(b) the only method of establishing 
that the Authorship was not as 
described in the Bold or Capitalised 
heading at the date of the sale would 
have been by means or processes not 
then generally available or accepted; 
unreasonably expensive or impractical 
to use; or likely (in our reasonable 
opinion) to have caused damage to 
the Lot or likely to have caused loss of 
value to the Lot; or 

(c) There has been no material loss 

in value of the Lot from its value 

had it been in accordance with its 
description in the Bold or Capitalised 
type heading. 

This Guarantee is provided for a 
period of one year from the date of 
the relevant auction, is solely for the 
benefit of the original purchaser of 
the Lot at the auction and may not be 
transferred to any third party. To be 
able to claim under this Authenticity 
Guarantee, the original purchaser of 
the Lot must: 


(a) notify us in writing within one 
month of receiving any information 
that causes the original purchaser 

of record to dispute the accuracy of 
the Bold or Capitalised type heading, 
specifying the Lot number, date of the 
auction at which it was purchased and 
the reasons for such dispute; and 


(b) return the Lot to our registered 
office in the same condition as at the 
date of sale to the original purchaser 
of record and be able to transfer good 
title to the Lot, free from any third 
party claims arising after the date of 
such sale. 


We have discretion to waive any of 
the above requirements. We may 
require the original purchaser of the 
Lot to obtain, at the original purchaser 
of Lot's cost, the reports of two 
independent and recognised experts in 
the field. The reports must be mutually 
acceptable to us and the original 
purchaser of the Lot. We shall not be 
bound by any reports produced by 

the original purchaser of the Lot, and 
Reserves the right to seek additional 


expert advice at its own expense. It 

is specifically understood and agreed 
that the rescission of a sale and the 
refund of the original Purchase Price 
paid (the successful Hammer Price, 
plus the Buyer's Premium) is exclusive 
and in lieu of any other remedy which 
might otherwise be available as a 
matter of law. Lyon & Turnbull and 
the Seller shall not be liable for any 
incidental or consequential damages 
incurred or claimed, including without 
limitation, loss of profits or interest. 

3. YOUR WARRANTIES 

(a) You warrant that the funds used 
for settlement are not connected with 
any criminal activities, including tax 
evasion and You are neither; under 
investigation, have been charged with 
or convicted of money laundering, 
terrorist activities or other crimes. 

(b) Where You are bidding on behalf of 
another person You warrant that: 

(i) You have conducted appropriate 
customer due diligence on the 
ultimate Buyer(s) of the Lot(s) in 
accordance with all relevant anti- 
money laundering legislation, consent 
to us relying on this due diligence, and 
You will retain for a period of not less 
than five years the documentation 
evidencing the due diligence. You will 
make such documentation promptly 
available for immediate inspection by 
a third party auditor upon our written 
request to do so; 

(ii) The arrangements between You 
and the ultimate Buyer(s) in relation to 
the Lot or otherwise do not, in whole 
or in part, facilitate tax crimes, and; 
(iii) You do not know, and have no 
reason to suspect that the funds 

used for settlement are connected 
with the proceeds of any criminal 
activity, including tax evasion, or 

that the ultimate Buyer(s) are under 
investigation or have been charged 
with or convicted of money- 
laundering, terrorist activities, or other 
crimes. 


F. PAYMENT 

1. MAKING PAYMENT 

(a) Within 7 days of a Lot being sold 
You will pay to us the Total Amount 
Due in cash or by such other method 
as is agreed by us. We accept cash, 
bank transfer (details on request), 
debit cards and Visa or MasterCard 
credit cards. Please note that we 

do not accept cash payments over 
£5,000 per Buyer per year. 

(b) Any payments by You to us can be 
applied by us towards any sums owing 
by You to us howsoever incurred and 
without agreement by You or Your 
agent, whether express or implied. 

(c) We will only accept payment from 
the registered Bidder. Once issued, we 
cannot change the Buyer's name on 
an invoice or re-issue the invoice in a 
different name. 

(d) The ownership of any Lots 
purchased shall not pass to You until 
You have made payment in full to us 
of the Total Amount Due. The risk in 


and the responsibility for the Lot will 
ransfer to You from whichever is the 
earlier of the following: 


i) When You collect the Lot; or 


ii) At the end of the 30th day 
ollowing the date of the auction, or, 
if earlier, the date the Lot is taken into 
care by a third party unless we have 
agreed otherwise with You in writing. 


e) You shall at Your own risk and 
expense take away any Lots that You 
have purchased and paid for not later 
han 7 working days following the day 
of the auction or upon the clearance 
of any cheque used for payment 
whichever is later. We can provide 
You with a list of shippers. However, 
we will not be responsible for the acts 
or omissions of carriers or packers 
whether or not recommended by us. 
(f) No purchase can be claimed or 
removed until it has been paid for. 

(g) It is the Buyer's responsibility 

to ascertain collection procedures, 
particularly if the sale is not being 
held at our main sale room and the 
potential storage charges for Lots not 
collected by the appropriate time. 

2. IN THE EVENT OF NON- 
PAYMENT 

If any Lot is not paid for in full and 
taken away in accordance with these 
Conditions or if there is any other 
breach of these Conditions, we, as 
agent for the Sellers and on their 
behalf, shall at our absolute discretion 
and without prejudice to any other 
rights we may have, be entitled to 
exercise one or more of the following 
rights and remedies: 

a) To proceed against You for damages 
or breach of contract; 

b) To rescind the contract for sale of 
that Lot and/or any other Lots sold by 
us to You; 

c) To resell the Lot(s) (by auction 

or private treaty) in which case You 
shall be responsible for any resulting 
deficiency in the Total Amount Due 
after crediting any part payment and 
adding any resale costs). 

d) To remove, store and insure the Lot 
in the case of storage, either at our 
premises or elsewhere and to recover 
rom You all costs incurred in respect 
thereof; 

e€) To charge interest at a rate of 596 a 
year above the Bank of Scotland base 
rate from time to time on all sums 
outstanding for more than 7 working 
days after the sale; 

f) To retain that or any other Lot sold 
to You until You pay the Total Amount 
Due; 

8) To reject or ignore bids from You 
or Your agent at future auctions or to 
impose conditions before any such 
bids shall be accepted; 

h) To apply any proceeds of sale of 
other Lots due or which become 

due to You towards the settlement 

of the Total Amount Due by You and 
o exercise a lien over any of Your 
property in our possession for any 
purpose until the debt due is satisfied. 


You will be deemed to have granted 
such security to us and we may retain 
such property as collateral security 
for Your obligations to us; we may 
decide to sell Your property in any 
way we think appropriate. We will use 
the proceeds of the sale against any 
amounts You owe us and we will pay 
any amount left from that sale to You. 
If there is a shortfall, You must pay us 
the balance; and 


(i) Take any other action we see 
necessary or appropriate. 


G. COLLECTION & STORAGE 
(1) It is the Buyer's responsibility 

to ascertain collection procedures, 
particularly if the sale is not being 
held at our main sale room and the 
potential storage charges for Lots not 
collected by the appropriate time. 
Information on collection is set out in 
the Catalogue and our Website 

(2) Unless agreed otherwise, You must 
collect purchased Lots within seven 
days from the auction. Please note 
the Lots will only be released upon full 
payment being received. 

(3) If You do not collect any Lot within 
seven days following the auction we 
can, at our discretion; 

(i) Charge You storage costs at the 
rates set out on our Website. 

(ii) Move the Lot to another location 
or an affiliate or third party and charge 
You transport and administration costs 
for doing so and You will be subject to 
the third party storage terms and pay 
for their fees and costs. 

(iii) Sell the Lot in any way we think 
reasonable. 


H. TRANSPORT & SHIPPING 
1. TRANSPORT AND SHIPPING 


We will include transport and shipping 
information with each invoice sent 

to You as well as displayed on our 
Website. You must make all transport 
and shipping arrangements. 

2. EXPORT OF GOODS 


Buyers intending to export goods 
should ascertain; 


(a) Whether an export licence is 
required; and 

(b) Whether there is any specific 
prohibition on importing goods of that 
character, e.g. items that may contain 
prohibited materials such as ivory 

or rhino horn. It is the Buyer's sole 
responsibility to obtain any relevant 
export or import licence. The denial of 
any licence or any delay in obtaining 
licences shall neither justify the 
recession of any sale not any delay in 
making full payment for the Lot. 

3. CITES: ENDANGERED PLANTS 
AND ANIMALS LEGISLATION 
Please be aware that all Lots marked 
with the symbol Y may be subject to 
CITES regulations when exporting 
these items outside the EU. These 
regulations may be found at http:// 
www.defra.gov.uk/ahvla-en/imports- 
exports/cites 

We accept no liability for any Lots 
which may be subject to CITES but 


have not be identified as such. 


1. OUR LIABILITY TO YOU 


(a) We give no warranty in relation to 
any statement made, or information 
give, by us, our representatives or 
employees about any Lot other than 
as set out in the authenticity warranty 
and as far as we are allowed by law, all 
warranties and other terms which may 
be added to this agreement by law 
are exclude. The Seller's warranties 
contained in paragraph E.1 are their 
own and we do not have a liability in 
relation to those warranties. 


(b) (i) We are not responsible to You 
for any reason whether for breaking 
this agreement or any other matter 
relating to Your purchase of, or bid 
for, any Lot other than in the event of 
fraud or fraudulent misrepresentation 
by us other than as expressly set out 
in these conditions of sale; or 


(ii) We do not give any representation, 
warranty or guarantee or assume any 
liability for a kind in respect of any Lot 
with regard to merchantability, fitness 
for a particular purpose, description, 
size, quality, condition, attribution, 
authenticity, rarity, importance, 
medium, provenance, exhibition 
history, literature or historical 
relevance, except as required by 

local law, any warranty of any kind is 
excluded by this paragraph. 

(c) in particular, please be aware that 
our written and telephone bidding 
services, Lyon & Turnbull Live, 
Condition Reports, currency converter 
and saleroom video screens are free 
services and we are not responsible 
for any error (human or otherwise) 
omission or breakdown in these 
services. 
(d) We have no responsibility to 

any person other than a Buyer in 
connection with the purchase of any 
Lot 
(e) If in spite of the terms of this 
paragraph we are found to be liable 

to You for any reason, we shall not 
have to pay more than the Purchase 
Price paid by You to us. We will not be 
responsible for any reason for loss of 
profits, business, loss of opportunity 
or value, expected savings or interest, 
costs damages or expenses. 


J. OTHER TERMS 

1. OUR ABILITY TO CANCEL 

In addition to the other rights 

of cancellation contained in this 
agreement, we can cancel the sale of 
a Lot if; 
(i) Any of our warranties are not 
correct, as set out in paragraph E3, 
(ii) We reasonably believe that 
completing the transaction is or may 
be unlawful; or 
(iii) We reasonably believe that the 
sale places us or the Seller under any 
liability to anyone else or may damage 
our reputation. 


2. RECORDINGS 


We may videotape and record 
proceedings at any auction. We 
will keep any personal information 
confidential, except to the extent 
disclosure is required by law if You 
do not wish to be videotaped, You 
may make arrangements to bit by 
telephone or a written bid or bid 
on Lyon & Turnbull Live instead. 
Unless we agree otherwise in writing, 
You may not videotape or record 
proceedings at any auction. 


3. COPYRIGHT 


We own the copyright in respect of 
all images, illustrations and written 
material produced by or for us 
relating to a Lot. (Including Catalogue 
entries unless otherwise noted in 
the Catalogue) You cannot use them 
without our prior written permission. 
We do not offer any guarantee that 
You will gain any copyright or other 
reproductions to the Lot. 

4. ENFORCING THIS AGREEMENT 


If a court finds that any part of this 
agreement is not valid or is illegal or 
impossible to enforce, that part of the 
agreement will be treated as deleted 
and the rest of this agreement will 
remain in force. 

5. TRANSFERRING YOUR RIGHTS 
AND RESPONSIBILITIES 

You may not grant a security over or 
transfer Your rights of responsibilities 
under these terms on the contract of 
sale with the Buyer unless we have 
given our written permission. This 
agreement will be binding on Your 
successors or estate and anyone 

who takes over Your rights and 
responsibilities. 

6. REPORTING ON 
WWW.LYONANDTURNBULL.COM 
Details of all Lots sold by us, including 
Catalogue disruptions and prices, may 
be reported on www.lyonandturnbull. 
com. Sales totals are Hammer Price 
plus Buyer's Premium and do not 
reflect any additional fees that may 
have been incurred. We regret we 
cannot agree to requests to remove 
these details from our Website. 

7. SALE BY PRIVATE TREATY 

(a) The same Conditions of Sale 
(Buyers) shall apply to sales by private 
treaty. 

(b) Private treaty sales made under 
these Conditions are deemed to be 
sales by auction and subject to our 
agreed charges for Sellers and Buyers. 
(c) We undertake to inform the Seller 
of any offers it receives in relation to 
an item prior to any Proposed Sale, 
excluding the normal method of 
commission bids. 

(d) For the purposes of a private 
treaty sale, if a Lot is sold in any other 
currency than Sterling, the exchange 
rate is to be taken on the date of sale. 
8. THIRD PARTY LIABILITY 

All members of the public on our 
premises are there at their own 

risk and must note the lay-out of 

the premises, safety and security 


arrangements. Accordingly, neither 
the Auctioneer nor our employees or 
agents shall incur liability for death 
or personal injury or similarly for the 
safety of the property of persons 
visiting prior to, during or after a sale. 
9. DATA PROTECTION 


Where we obtain any personal 
information about You, we shall use 
it in accordance with the terms of 
our Privacy Policy (subject to any 
additional specific consent(s) You 
may have given at the time Your 
information was disclosed). A copy of 
our Privacy Policy can be found on our 
Website www.lyonandturnbull.com 
or requested from Client Services, 

33 Broughton Place, Edinburgh, EH1 
3RR or by email from data enquiries 
lyonandturnbull.com. 

10. FORCE MAJEURE 

We shall be under no liability if they 
shall be unable to carry out any 
provision of the Contract of Sale 

or any reason beyond their control 
including (without limiting the 
oregoing) an act of God, legislation, 
war, fire, flood, drought, failure of 
power supply, lock-out, strike or 
other action taken by employees in 
contemplation or furtherance of a 
dispute or owing to any inability to 
procure materials required for the 
performance of the contract. 

11. LAW AND JURISDICTION 

(a) Governing Law: These Conditions 
of Sale and all aspects of all matters, 
transactions or disputes to which they 
relate or apply shall be governed by, 
and interpreted in accordance with, 
Scots law 

(b) Jurisdiction: The Buyer agrees 
that the Courts of Scotland are to 
have exclusive jurisdiction to settle all 
disputes arising in connection with all 
aspects of all matters or transactions 
to which these Conditions of Sale 
relate or apply. 


K. DEFINITIONS & GLOSSARY 


The following words and phrases used 
have (unless the context otherwise 
requires) the meaning to given to them 
below. The go Glossary is to assist 

You to understand words and phrases 
which have a specific legal meaning 
which You may not be familiar with. 

1. DEFINITIONS 


"Auctioneer" Lyon & Turnbull Ltd 
(Registered in Scotland No: 191166 
Registered address: 33 Broughton 
Place, Edinburgh, EH1 3RR) or it's 
authorised representative conducting 
he sale, as appropriate; 
“Bidder” a person who has completed 
a Bidding Form 
"Bidding Form" our Bidding 
Registration Form our Absentee 
Bidding Form or our Telephone 
Bidding Form. 
“Buyer” the person to whom a Lot is 
nocked down by the Auctioneer. The 
Buyer is also referred to by the words 
“You” and "Your" 


"Buyer's Premium" the sum calculated 
on the Hammer Price at the rates 
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stated in Catalogue. 

"Catalogue" the Catalogue relating 

to the relevant Sale, including any 
representation on our Website 
"Condition Report" the report on the 
physical condition of a Lot provided to 
a Bidder or potential Bidder by us on 
behalf of the Seller. 

"Estimate" a statement of our opinion 
of the range within the hammer is 
ikely to fall. 

"Hammer Price” the level of bidding 
reached (at or above any Reserve) 
when the Auctioneer brings down the 
hammer; 

"High Cumulative Value of Lot" several 
Lots with a total lower Estimate value 
of £30,000 or above; 

"High Value Lot" a Lot with a lower 
Estimate of £30,000 or above; 

"Lot" each Item offered for sale by 
Lyon & Turnbull; 

"Purchase Price" is the aggregate of 
Hammer Price and any applicable 
Buyer's Premium, VAT on the Hammer 
Price (where applicable), VAT on 

the Buyer's Premium and any other 
applicable expenses; 
"Reserve" the lowest price below 
which an item cannot be sold whether 
at auction or by private treaty; 

"Sale" the auction sale at which a Lot 
is to be offered for sale by us. 

"Seller" the person who offers the Lot 
for Sale. We act as agent for the Seller. 
"Total Amount Due" the Hammer 
Price in respect of the Lot sold 
together with any premium, Value 
Added Tax or other taxes chargeable 
and any additional charges payable 

by a defaulting Buyer under these 
Conditions; 

“VAT” value added tax at the prevailing 
rate at the date of the sale in the 
United Kingdom. 

"Website" Lyon & Turnbull's Website 
at www.lyonandturnbull.com 

2. GLOSSARY 


The following have specific legal 
meaning which You may not be 
familiar with. The following glossary is 
intended to give You an understanding 
of those expressions but is not 
intended to restrict their legal 
meanings: 
"Artist's Resale Right" the right of 
the creator of a work of art to receive 
a payment on Sales of that work 
subsequent to 


"Knocked Down" when a Lot is sold 
to a Bidder, indicated by the fall of the 
hammer at the Sale. 

"Lien" a right for the person who 

has possession of the Lot to retain 
possession of it. 
"Risk" the possibility that a Lot may be 
lost, damaged, destroyed, stolen, or 
deteriorate in condition or value. 


"Title" the legal and equitable right to 
the ownership of a Lot. 


24.1 


GUIDE TO 


BIDDING & PAYMENT 


REGISTRATION 


All potential buyers must register prior to 
placing a bid. Paddle registration must be 
completed in advance of the sale day. Please 
note that bidders at Lyon & Turnbull will be 
asked to supply the following documents in 
order to facilitate registration: 


1 - Government issued photo ID (Passport/ 
Driving licence) 


2 - Proof of address (utility bill/bank 
statement). 


We may, at our option, also ask you to provide 
a bank reference and/or deposit. 


By registering for the sale, the buyer 
acknowledges that he or she has read, 
understood and accepted our Conditions of 
Sale. 


BIDDING LIMITS 


Bidding levels in this auction will be capped. 
All new clients and clients who are looking to 
spend over £6500 hammer may be requested 
by Lyon & Turnbull to submit a Bid Limit 
Request application and deliver to Lyon & 
Turnbull a deposit. 


BIDDING 


Please note that in-room bidding is not 
available for this auction. 


Registered bidders will be assigned a bidder 
number for use at the sale. Once the first 

bid has been placed, the auctioneer asks for 
higher bids in increments determined by the 
auctioneer. All lots will be invoiced to the 
name and address given at registration, which 
is non-transferable. 


HOW TO BID 
BY COMMISSION/ ABSENTEE BID 


Leave a bid online through our website, 
call us on 0131 557 8844 or email info@ 
lyonandturnbull.com 


BY PHONE 


A limited number of telephone lines are 
available for bidding by phone through a 
Lyon & Turnbull representative. Please note 
that telephone bidding will only be available 
for lots over £3,000 and all bids must be 
booked by Thursday 16th May. First come- 
first served basis. 


Phone lines must be reserved in advance. 
All bid requests must be received an hour 
before the sale. All telephone bids must be 
confirmed in writing, listing the relevant lots 
and appropriate number to be called. We 
recommend that a covering bid is also left 
in the event that we are unable to make the 
call. We cannot guarantee that lines will be 
available, or that we will be able to call you 
on the day, but will endeavour to undertake 
such bids to the best of our abilities. This 
service is available entirely at our discretion 
and at the bidder's risk. 


BID LIVE ONLINE 


Bid live online, for free, with Lyon & Turnbull 
Live. Just click the button from the auction 
calendar, sale page or any lot page online 

to register. Our sales are also available 

for viewing and live bidding through 
The-Saleroom, Invaluable, LiveAuctioneers, 
51bidlive, Epailive, and Auction Home 
(additional charges applicable). 


PAYMENT 


Payment is due within seven (7) days of the 
sale. Lots purchased will not be released until 
full payment has been received. Payment may 
be made by the following methods: 


BANK TRANSFER 


Account details are included on any invoices 
we issue or upon request from our accounts 
department. 


ONLINE CREDIT OR 
DEBIT CARD PAYMENTS 


Payment can be made by Visa Debit, 
Maestro, Mastercard, Visa Credit or Union 
Pay cards. We do not accept card payments 
by phone. Please use our online payment 
service (provided by Opayo). You will find a 
link to this service in the email invoice issued 
after the sale or you can visit the payments 
section of our website. 


CASH 


Cash payments can be made at London 
office (22 Connaught Street, W2 2AF) after 
the sale. Cash payments are limited to 
£5,000 per person per annum. 


Inside Back Cover: 
Lot 365 [detail] 
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